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Fignette. — Equestrian  Statue  of  Hek&t  IV. 


Abattoir  at  Montmartre. 

Pont  au  Change. 

Pont  Neuf,  from  Pont  des  Arts. 

Pont  des  Arts,  from  the  Pont  Royal. 

West  Front  of  the  Church  of  St.  Sulpice. 

West  From  of  the  Church  of  Notre  Dame. 

Court  of  the  Louvre. 

H6tel  de  Cluny. 

Place  de  Louis  XV.,  taken  from  the  Bridge. 

Pont  Louis  XVLy  from  Pont  Royal. 

Palace  of  the  Legion  of  Honour. 

H6tel  de  VOle. 

Chateau  d'  Eau. 

Colonnade  du  Louvre. 

Palais  de  Justice,  from  the  Court  Yard. 

Fontaine  de  Crenelle. 

Palace  of  the  Luxembourg. 

Palace  of  the  Duke  of  Orleans  (Garden 
Front.) 

View  from  the  Pont  des  Arts. 

Rue  de  Rivoli. 

Screen  to  the  Court  Yard,  Chamber  of  De- 
puties. 

Banque  de  France. 

La  Bourse. 

Italian  Opera  House  (South  Front.) 


Sainte  Chapelle. 
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Porte  St.  Martin. 

Porte  Sl  Denis. 

Fontainebleau,  Place  d'  Armes. 

Fontainebleau  Cour  des  Fontaines. 

Fontaine  Gaillon. 

Fontaine  des  Innocens. 

Pavilion  de  Flore,  et  Pont  Royal. 

Colonne  de  la  Place  Vendome. 

Eglise  de  Saint  Etienne  du  Mont. 

Eglise  de  Saint  Denis. 

Th6fttre  des  Nouveaut^s.         ^ 

Eglise  de  Mont-Martre. 

Palais  Royal  (Street  Front.) 

Grand  Bureau  de  la  Poste. 

Palais  de  Versailles,  Fa9ade  du  Jardin. 

Palais  de  Versailles,  Cour  Royale. 

Chapelle  Expiatoire  de  Louis  XVI. 

Pont  au  Change,  (Looking  West,  taken  from 

the  Water  Works.) 
Halle  aux  Vins. 

Ecuries  du  Roi,  Faubourg  du  Roule. 
Chapelle  des  Invalides  (East  Front.) 
Eglise  de  Ste.  Genevieve. 
Tour  de  St.  Jacques  la  Boucherie. 
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Ecuries  du  Roi,  Rue  St.  Thomas  du  Louvre. 

Ch&teau  St.  Germain  en  Laie. 

Ecole  de  M^decine. 

Barri^re  de  1'  Etoile  ou  de  Neuilly. 

Rotonde,  Passage  Colbert. 

Chambre  des  D^put^s  et  Pont  Louis  XVL 

Hospice  de  Bic6tre. 

Poste  Royale. 

Messagerie  Royale. 

P^re   la    Chaise,  Monument  de  la  Famille 

Bouch^e. 
Rue  Castiglione  (Qui   donne  vers  la  Place 

Vendome.) 
Passage  du  Saumon. 
La  Morgue,  Quai  Notre  Dame. 
Palais  de  Fontainebleau,  Cour  d'Honneur. 
Chftteau  de  Fontainebleau. 
Pont  Royal  et  H6tel  des  Gardes  du  Corps. 
L'  Eglise  de  Notre  Dame,  Vers  V  Orient. 
L'  Eglise  de  St.  Merri,  Rue  St.  Martin. 
L'  Eglise  de  St  Eustache. 
H6tel  de  Cluni. 
Notre  Dame  (Vue  du  Midi.) 
L'  Int6rieur  de  la  Chapelle  des  Invalides. 
L'  Escalier  de  la  Chambre  des  Pairs. 
P^re  la  Chaise. 
Petit  Trianon. 
V  Eglise  de  St  Roche. 


L*  l^lise  de  1'  Oratoire. 

Fontainebleau,  Vers  le  Jardin. 

Fontainebleau,  Cour  d'  Honneur. 

Eglise  de  St  Germain  V  Auxerrois. 

Th^fttre  de  la  Porte  St  Martin. 

Fontainebleau,  Porte  dor^e. 

Fontainebleau,  Entree  aux  Appartemens  prin- 

cipaux,  Cour  d'  Honneur. 
Prison  de  I'Abbaye  St  Grermain. 
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L'  Escalier  du  Palais  de  Justice. 
Versailles,  Y  Op4ra  Vers  le  Reservoir. 
Chapelle  du  Palais  de  Versailles. 
Barri^re  de  la  Cunette. 
L'  Observatoire. 

Int6rieur  de  la  Chapelle  Val  de  Grace. 
Int^rieur  de  Notre  Dame. 
Fontainebleau  Cour,  des  Cuisines. 
Fontainebleau,  Cour  d'  Honneur. 
Monument  de  la  Famille  Perrigaux,  Pere  la 

Chaise. 
Chapelle  de  la  Vierge,  St.  Sulpice. 
Timbre  Royal. 

Cour  du  Ministre  des  Finances. 
Hospice  de  la  Salp^tri^re. 
Palais  de  Justice,  vers  la  Rue  de  la  Barillerie. 
Monumeut  d'  Abilard  et  d'  H^loise,  P^re  la 
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THE  PONT  NEUF. 

This  bridge,  one  of  the  finest  in  Europe,  was  commenced  in  the  reign  of  Henry  III. 
(1578),  from  designs  by  Androuet  du  Cerceau,  and  was  finished  by  the  celebrated 
Charles  Marchand,  in  1604,  in  the  fifteenth  year  of  the  reign  of  Henry  IV.  It  is  com- 
posed of  two  unequal  parts,  which  meet  at  the  extremity  of  the  lie  de  la  Cite ;  the  part 
towards  the  north  has  seven  arches,  the  other  part  five.  At  the  point  where  these  two 
parts  meet  is  an  Esplanade,  where,  in  1614,  the  statue  of  Henry  IV.  was  erected.  The 
history  of  this  statue  is  not  devoid  of  interest.  A  horse,  in  bronze,  of  colossal  dimensions, 
was  cast  by  the  order  of  Ferdinand,  Grand  Duke  of  Tuscany,  who  intended  to  place  on 
it  his  own  statue.  The  duke  however  died»  and  the  horse  remained  without  a  rider. 
His  successor,  Cosmo  IL,  made  a  present  of  the  horse  to  Mary  of  Medicis,  regent  of 
France.  It  was  shipped  at  Leghorn,  but  was  unfortunately  wrecked  on  the  coast  of 
Normandy.  It  was,  however,  by  immense  efibrts,  dragged  from  its  watery  grave,  and 
finally  conducted  in  triumph  to  Paris.  It  was  then  set  upon  its  legs  on  the  Pont  Neuf, 
and  was  there  so  long  without  a  rider,  that  for  a  considerable  period  after  the  statue 
was  finished,  it  went  by  no  other  name  than  the  Cheval  de  Bronze.  In  1788,  and 
during  the  contentions  between  the  Court  and  the  Parliament,  the  head  of  the  statue  was 
crowned  with  ribbons  and  flowers.  In  1789,  at  the  breaking  out  of  the  Revolution,  the 
national  cockade  ornamented  its  brows.  For  three  days  in  July,  1790,  an  artificial  rock 
was  raised  about  it,  upon  which  the  figure  of  Henry  seemed  elevated,  and  in  the  evening 
concerts  were  held  and  dances  were  performed  at  its  base.  In  1792,  when  the  revolu- 
tionists were  short  of  cannon,  the  horse  and  his  rider  disappeared.  Since  the  restoration 
of  the  Bourbons,  another  statue  has  been  erected  on  the  same  spot,  to  the  memory  of  the 
favourite  monarch  of  France.*  The  front  of  the  monument  is  adorned  with  an  inscription, 
and  on  the  sides  are  two  basso-relievos  in  bronze,  one  representing  Henry  IV.  supplying; 
Paris  with  provisions  whilst  he  was  besieging  it,  and  the  other  depicting  his  entry  into  this 
city  on  the  22nd  of  March,  1694.  The  statue  which  is  also  of  bronze,  was  modelled  by 
Lemot  and  cast  by  Piggiani.  From  this  bridge  the  spectator  enjoys  a  beautiful  view, 
taking  in  at  once  the  Louvre,  the  TuUeries,  the  Hotel  de  la  Monnaie,  tlie  Palais  des 
Arts,  four  bridges  and  four  quays  hned  with  fine  buildings. 


THE  PONT  DES  ARTS. 

The  Pont  des  Arts,  constructed  by  Messrs.  de  Cessart  and  Dillon  is  an  iron  bridge 
of  nine  arches,  leading  from  the  Quai  du  Louvre  to  the  Quai  de  la  Monnaie^  fronting  th(' 
Institute  or  Palais  des  Beaux  Arts,  formerly  called  the  College  des  Quatre  Nations  ou  de 
Mazarin,  Its  name  is  derived  from  the  Louvre,  which  was  called  the  Palais  des  Arts, 
before  that  title  was  applied  to  the  edifice  of  the  Quatre  Nations.  This  bridge  was  built 
by  a  company,  who  are  reimbursed  by  a  trifling  toll  levied  upon  every  passenger.  It  is 
the  first  iron  bridge  ever  constructed  in  France.  It. has  an  elegant  appearance,  but 
wants  solidity,  and  is  only  used  for  foot  passengers.  It  was  once  one  of  the  most 
fashionable  walks  in  Paris,  but  is  now  almost  deserted.  The  length  of  the  Pont  des 
Arts  is  505  feet. 


*  A  represeatation  of  this  statue  will  be  found  on  the  engraved  Title-page  of  this  work. 
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LE  PONT  NEUF. 

Ce  pont,  I'un  des  plus  beaux  qui  existent  en  Europe,  fut  commence  sous  le  r^c 
de  Henri  III.  (en  1673),  d'apr^s  les  dessins  d'  Androuet  du  Cerceau,  et  fini  par  Charles 
Marchand,  c61febre  architecte,  en  1604,  sous  le  rfegne  de  Henri  IV.    II  est  compost  de 
deux  parties  in^gales,  qui  se  rencontrent  k  V  extr6mit6  de  V  He  de  la  Cit6 ;  la  partie 
qui  est  au  nord  a  sept  arches,  Tautre  en  a  cinq.     A  V  endroit  oA  se  rencontrent  ces  deux 
parties  est  une  esplanade  ou  fut  elev6e,  en  1614,  la  statue  de  Henri  IV.    L'  histoire  de 
cette  statue  a  quelque  chose  de  curieux.    Ferdinand,  Orand  Due  de  Toscane,  fit  fondre 
en  bronze  un  cheval  d'une  grandeur  colossale,  sur  lequel  il  se  proposait  de  placer  sa 
propre  statue ;  mais  le  Due  Tenant  k  mourir,  le  cheval  resta  sans  cavalier.    Son  succes- 
seur,  Cosmo  II.,  fit  present  de  ce  cheval  il  Marie  de  M^icis,  r6gente  de  France :  on  le  fit 
embarquer  k  Livoume,  et  malheureusemeni  il  fit  naufrage  sur  la  c6te  de  la  Normandie. 
On  parvint  enfin,  apr^s  d'immenses  efibrts,  k  le  retirer  de  I'eau  et  h  le  transporter  k 
Paris.     On  le  pla9a  sur  le  Pont  Neuf,  ou  il  resta  si  long-temps  sans  cavalier  que  m£me 
long-temps  apr^s  qu'  on  e&t  plac6  la  statue  dessus,  on  d^signait  encore  ce  monument 
par  le  nom  du  Cheval  de  Bronze.    En  1788,  pendant  les  disputes  qui  existaient  entre  la 
Cour  et  le  Parlement,  la  statue  fut  couronn^e  de  fleurs  et  om6e  de  rubans ;  en  1789, 
c'  est-il-dire  au  commencement  de  la  He  volution,  on  lui  vit  porter  la  cocarde  nationale ; 
pendant  le  mois  de  Juillet,  1790,  on  fit  61ever  k  V  entour  de  la  statue  un  rocher  artificiel, 
sur  le  quel  elle  paraissait  plac^e,  et  au  pied  duquel  on  donna,  pendant  trois  jours,  des 
concerts  et  des  bds ;  enfin,  lorsqu'  en  1792  les  r^volutionistes  manquaient  de  canon,  la 
statue  disparut.    Depuis  le  retour  des  Bourbons  en  France  on  a  61ev6,  au  m£me  endroit, 
une  autre  statue  k  la  m&moire  du  meilleur  monarque  qu'eut  jamais  la  France,  du  galant 
Henri  IV.*     La  facade  de  ce  monument  porte  une  inscription,  et  les  parties  laterales  sont 
om6es  de  deux  bas-reliefs  en  bronze  dont  T  un  reprisente  Henri  IV^  foumissant  des  pro- 
visions a  la  ville  de  Paris,  qu'  il  assi^ge;  et  V  autre,  son  entr6e  k  Paris,  le  22  de  Mars» 
1594.      La  statue  et  le   cheval  sont  d'un  seul  jet|  et  immortaliseront  les  talens  de 
M.  Lemot. 

La  vue  dont  on  jouit  sur  le  Pont  Neuf  embrasse  le  Louvre^  les  Tuileries,  le  Palair 
des  Arts,  quatre  ponts  et  quatre  quais  magnifiques. 


LE  PONT  DES  ARTS. 

Le  Pont  des  Arts,  a  &t6  61ev6  par  Messrs.  de  Cessart  et  Dillon,  et  c'  est  le  premier 
pont  de  fer  qu'  on  ait  construit  k  Paris.  II  conduit  du  Quai  du  Louvre  au  Quai  de  la 
Monnaie,  vis-^-vis  V  Institut  ou  Palais  des  Beaux-Arts,  nommi  autrefois  le  College  des 
Quatre  Nations  ou  de  Mazarin.  II  tire  son  nom  du  Louvre,  qu'  on  appelait  le  Palais  des 
Arts,  avant  d'  avoir  donn6  ce  nom  k  I'edifice  des  Quatre  Nations^  Ce  pont  a  ktk  b&ti  par 
unecompagnie  d'  individus  qui  rentrent  dans  leurs  d^bourses  au  moyen  d'  un  p^age  lev^ 
sur  les  passans,  comme  cela  se  fait  g^neralement  en  Angleterre.  Le  Pont  des  Arts  sur  le 
quel  on  ne  pent  passer  qu'a  pied  a  un  air  d'  616gance,  mais  manque  de  solidity.  Ce 
pont,  qui  a  505  pieds  de  longueur,  6tait  une  des  promenades  les  plus  distinguies  de  Paris ; 
mais  la  mode  ayant  change,  il  n'est  maintenant  que  tr^s  pen  frequents. 


^  J^  lecteur  trouven  sur  le  Frontispice  de  cet  ouvrage  une  repr^senration  de  la  statue  de  Ilenrj  IV. 
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ABATTOIR-MONTMARTRE. 

By  a  decree  of  Napoleon,  bearing  date  the  9th  of  February,  1810,  five  Abattoirs 
(slaughtering-houses),  were  ordered  to  be  erected  without  the  walls  of  Paris,  thereby 
r^noving  a  nuisance  long  complained  of  by  the  inhabitants  of  Paris.  It  was  ordered 
that  three  of  these  should  be  built  on  the  right,  and  two  on  the  left  bank  of  the  Seine. 

The  Abattoir  of  Montmartre  is  situated  between  the  Rues  Rochechouart,  de  la  Tour 
JPAuoergne  et  dt$  Martyrs^  and  the  walls  of  Paris.  It  was  commenced  in  1810,  under 
the  superintendance  of  M»  Poidevin,  a  celebrated  architect  It  is  very  extensive  and 
occupies  about  1074  feet  in  length  and  384  in  breadth.  The  Abattoir  of  M^nil  Montant 
is  nearly  as  lai^ :  the  other  three  are  inferior  in  arrangement  and  size.  The  whole  were 
finished  in  1818,  and  a  police  order,  dated  in  September  of  the  same  year,  prohibited  the 
butchers  of  Paris  from  using  any  other  place  for  slaughtering  cattle. 

These  establishments  do  infinite  credit  to  the  police  government  of  Napoleon,  and 
afford  an  example  well  worthy  of  imitation  in  the  British  Metropolis. 


PONT  AU  CHANGE. 

ThI:  PoKt  au  Change  takes  its  name  from  some  changeurs,  or  money  brokers,  who 
resided  there  in  the  reign  of  Louis  le  jeune,  in  I14L  It  stands  over  the  widest  part  of 
the  Seine,  and  has  existed,  in  one  shape  or  other,  from  time  immemorial.  The  oldest 
name  by  which  it  is  known  is  that  of  the  Grand  Pont*,  It  has  been  subject,  during  the 
course  of  its  protracted  existence  (sometimes  in  wood,  sometimes  in  stone),  to  many 
accidents  by  flood  and  fire.  A  rapid  thaw,  after  a  severe  frost,  in  1408,  had  the  effect  of 
destroying  the  three  bridges  which  were  then  over  the  Seine :  viz.  the  Petit  Pontj  the 
Grand  Pont  (now  Pont  au  Change),  and  the  Pont  St%  Michel  (now  Pont  Neuf.)  The 
Pont  au  Change  was  rebuilt,  and  again  carried  away  by  a  great  flood,  in  1616,  with  all 
the  houses  that  were  upon  it,  some  of  the  furniture  of  which  was  washed  as  far  as  the 
town  of  St.  Denis.  In  1621  it  was  destroyed  by  fire ;  its  re-construction  ccmmienced  in 
1639,  and  it  was  not  finished  until  16474  The  houses  built  upon  it  were  finally  removed 
in  1788,  by  order  of  Louis  XVI.  It  has  the  greatest  span  of  any  bridge  in  Paris,  being 
100  I^rench  feet. 


ABATTOIR  DE  MONTMARTRE. 

D'apres  un  d^cret  de  Napoleon^  dat6  da  9  F6vrier^  1810,  il  fut  oi-donn^  de  blitir, 
hors  des  murs  de  Paris,  cinq  Abattoirs,  dont  trois  devaient  6tre  sur  la  rive  droite,  et  deux 
sur  la  rive  gauche  de  la  Seine.  Les  habitans  de  la  capitate  apprirent  avec  plaisir  un  ordre 
qui  les  debarassaitd'un  mal  dant  iis  se  plaignaient  depuis  long  temps. 

L'Abattoir  de  Montmartre  est  situ6  entre  les  rues  Rochechouart,  de  la  Tour  d'Au- 
vergne  et  celle  des  Martyrs.  II  fut  commence  en  1810,  par  M.  Poidevin,  architecte 
c^l^bre;  il  a  ipeu  pr^s  1074  pieds  de  longueur,  et  384  de  largeur.  L'Abattoir  de  M^nif 
Montant  est  k  pen  pr^s  de  la  mdme  grandeur :  les  trois  autres  sont  moins  grands. 

Tons  les  Abattoirs  furent  terminus  en  1818,  et  un  ordre  de  la  police,  dat^  du  mois  de 
Septembre  de  la  mSme  ann^e,  d^fendit  aux  bouchers  de  Paris  de  tuer  dans  aucun 
autre  endroit. 

Ces  ^tablissemens  qui  contribuent  k  la  salubrity  de  Paris,  font  honneur  au  rfegne  de 
Napoleon,  et  ofTrent  un  exemple  que  devraient  bien  i  miter  les  autres  capitales  de  V  Europe : 
au  moment  actuel  (en  1828)  on  s'occupe  k  Londres  de  Tid^e  de  faire  batir  des  Abattoirs, 
semblables  k  ceux  de  Paris. 


PONT  AU  CHANGE. 

Le  Pont  au  Change  est  ainsi  nomm6  d'apr^s  les  changeurs,  ou  agens  de  change, 
qui  y  demeuraient  sous  le  r^gne  de  Louis  le  jeune,  vers  V  ann^e  1 141.  II  est  plac^  a 
endroit  o&  la  Seine  a  le  plus  de  largeur,  et  il  est  d'une  si  grande  antiquity  qu'on  pent  a 
peine  en  tracer  V  origine.  Le  premier  nom  qu'on  hii  ait  connu  est  celui  du  Grand  PotH. 
II  a  ^prouv^,  pendant  le  cours  de  sa  longue  existence,  des  accidens  de  toute  esp^e.  En 
1408,  un  d6gel  soudain  qui  suivit  une  forte  gifil^e,  d^truisit  les  tnns  ponts  qui  se  trouvaient 
alors  sur  la  Seine ;  savoir :  le  Petit  Pont,  le  Grand  Pont  (maintenant  appel^  le  Pontfau 
Change),  et  le  Pont  Saint  Michel,  qu'on  nomme  k  present  le  Pont  Neuf.  Le  Pont  au 
Change  fut  reb&ti  en  1616,  il  fut  de  nouveau  emport^  par  une  inondation  ainsi  que  toutes 
les  maisons  qu'on  avait  b&ties  dessus,  dont  quelques  uns  des  meubles  furent  pori^s  par 
les  eaux  jusqu'  k  la  ville  de  St.  Denis.  En  1621  il  fut  d6truit  par  un  incendie.  On 
commen^a  k  le  rebatir  en  1639 ;  mais  il  ne  fut  termini  qu'en  1647.  Les  maisons  qui  se 
trouvaient  sur  le  Pont  Neuf  furent  abattues  en  1788,  par  ordre  de  Louis  XVL 

Ce  pont  qui  est  le  plus  large  de  tons  ceux  de  Paris,  a  cent  pieds  de  largeur. 


THE  CHURCH  OF  NOTRE  DAME. 

Childebert  I.  is  said  to  have  laid^  about  the  year  522,  the  foundation  of  the  old 
cathedral  of  Notre  Dame.  The  present  building  was  commenced  in  the  reign  of  Robert, 
(about  1010),  and  was  continued  by  Philip  Augustus,  under  the  direction  of  Maurice  de 
Sully,  bishop  of  Paris.  This  prelate  showed  great  taste  and  no  less  skill  in  forming  the 
plans  of  this  fine  church.  Its  erection  was  successively  carried  on  by  Odon  de  Sully, 
Pierre  de  Nemours,  and  other  bishops,  till  it  was  completed,  after  a  labour  of  nearly 
three  centuries.  The  disposition  of  its  parts  is  nobly  conceived,  and  its  proportions  are 
admirable ;  it  is,  indeed,  justly  considered  as  one  of  the  finest  specimens  of  ecclesiastical 
architecture.  Its  length  is  390  French  feet,  its  breadth  144,  and  its  height,  from  the 
ground  to  the  vault  of  the  roof,  is  104  feet. 

The  towers  of  Notre  Dam^  are  very  remarkable  for  their  beauty.  This  church  for- 
merly contained  a  great  number  of  relics  deposited  there  by  the  kings  of  France,  which, 
however,  entirely  disappeared  at  the  time  of  the  revolution. 


CHURCH  OF  ST.  SULPICE. 

St.  Sulpice  is  one  of  the  handsomest  churches  in  Paris.  It  was  commenced  iti 
1646,  when  Anne  of  Austria  laid  the  first  stone.  Various  architects  were  employed  in 
its  erection.  Louis  Levau  furnished  the  first  designs;  Oppenord,  Servandoni,  Mae- 
laurin,  and  Chalgrin  also  had  their  share  in  its  completion.  Servandoni  erected  the 
Portico,  which  is  of  noble  dimensions ;  Maclaurin  and  Chalgrin  constructed  the  towers^ 
which  not  being  of  equal  height,  constitute  the  principal  defect  in  the  edifice.  The 
design  of  Chalgrin,  to  remedy  this  evil,  has  unfortunately  never  been  carried  into 
execution. 

The  interior  of  St.  Sulpice  is  very  beautiful,  and  the  disposition  of  the  altar  ex* 
tremely  grand.  The  vessdis  for  holy  water,  which  are  remarkably  elegant,  were  presented 
by  the  republic  of  Venice  to  Francis  I.  The  pulpit,  from  a  design  by  Wailly,  is  like- 
wise distinguished  for  the  richness  of  its  decorations ;  it  forms  on  entering  the  church 
a  very  prominent  and  agreeable  feature.  St.  Sulpice  also  contains  some  fine  paintings, 
by  Carle  Vanloo. 


.  L'  ]^GLISE  DE  NOTRE  DAME. 

L'  ANciENNE  cathedrale  de  Notre  Dame  fut  fondee,  vers  V  annee  522,  par  Childe- 
bert  I.  L'  edifice  actiiel  a  ete  commence  sous  le  r^gne  de  Robert  (1010),  et  continue 
par  •  Philippe^Augiiste,  sous  la  direction  de  Maurice  de  Sully,  6v^que  de  Paris.  Ce 
prelat  fit  voir  autant  de  >gofit  que  de  talent  en  formant  le  plan  de  cette  superbe  ^glise. 
Odon  de  Sully,  Pierre  de  Nemours,  et  plusieurs  autres  6v6ques  s'occup^rent  de*  cet 
Edifice  qui  fut  enfin  termih^,  apr^s  un  travail  de  presqiie  trois  sifecles. .  -      . 

On  admire  beaucoupla  disposition  des  differentes  parties  de  cet  Edifice,  et  l^ur 
exacte  proportion. 

'  Les  tours  de  Notre  D,ame,  se  font  rem^rqiier  par  leur  beaute,  etcontribu^t  a  rend  re 
cette  eglise  1'  un  des  plus  beaux  monumens  de  V  architecture  chr^tienne.  Elle  contenait 
autrefois  linegrande  quahtite  de^reliques,  qui  y  avaient  6t6  placfees  par  les  rois  de 
France,  mais  qui  disparurent  ^  1'  6poque  de  la  Revolution. 

L'  Eglise  de  Notre  Dame  a  390  pieds  de  longueur,  144  de  largeur,  et  104  depuis  le 
sol,  jusqu'  k  la  partie  la  plus  felevee  de  la  voute. 


jfeGLISE  DE  ST.  SULPICE. 

Cette  iglise  est  une  des  plus  belles  de  Paris.  Anne  d'  Autriche  en  posa  la  pre- 
miere pierre,  en  1646.  Plusieurs  architectes  travaillferent  k  cet  edifice.  Louis  Levau 
en  foumit  les  premiers  dessins ;  Oppenord,  Servandoni,  Maclaurin  et  Chalgrin,  s'en 
occup^rent  aussi.  Servandoni  batit  le  porche  qui  a  de  trfes  belles  dimensions ;  Mac- 
laurin et  Chalgrin  ^lev^rent  les  tours  qui,  ri'itant  pas  de  la  mdme  hauteur,  nuisent  k  la 
beauts  de  I'edifice :  malheureusement  Tidee  qu'avait  eu  Chalgrin  de  rem^dier  k  ce  d^faut 
n'a  jamais  it^  accomplie. 

L'  intirieur  de  St.  Sulpice  est  de  toute  beauti,  et  Ton  admire  surtout  la  disposition 
del'aiitel.     Les  b^nitiers,  qui  sont  de  la  plus  grande  iligance,  ont  6t*  prisentis  k 

Francois  L  par  la  r^publique  de  Venice.     La  chaire,  d'apr^s  un  dessin  par  Wailli,  ff  appc 
•les  yeux  en  entiint  dans  l^iglise,  et  se  fait  admirer  par  la  beauts  de  ses  formes.     On  voit 

aussi  a  St.  Sulpice  quelques  beaux  tableaux,  par  Carie  Vanloo. 


COURT  OF  THE  LOUVRE. 

About  the  commencement  of  the  thirteenth  century  Philip  Augustus  erected, 
inthout  the  walls  of  Paris^  a  foilress,  called  in  Latin  Lupara,  and  in  French  Louvre. 
Its  history  is  involved  in  considerable  obscurity.  In  the  reign  of  Francis  I.  (1529)it  was 
found  to  be  in  such  a  dilapidated  state,  as  to  require  considerable  reparations^  in  order 
to  make  it  a  fit  residence  for  Charles  V.  It  was  partly  rebuilt  by  Francis  I.,  from 
designs  by  Pierre  Lescot ;  the  works  were  continued  by  Henry  IL,  and  the  building  was 
afterwards  distinguished  by  the  name  of  the  Vieux  Louvre,  It  was  from  one  of  the 
windows  of  this  edifice  that  Charles  IX.,  on  the  memorable  night  of  St.  Bartholomew, 
fired  upon  his  own  subjects. 

The  construction  of  the  Louvre  was  resumed  by  Louis  XIV.,  but  the  designs  of 
Leveau  not  corresponding  in  magnificence  with  the  ideas  of  the  monarch,  Bernin  was^ 
sent  for  from  Italy,  but  even  his  plans  were  not  acted  upon.  We  are  indebted  to  the 
architects  of  Francis  I.  for  the  West  front  of  the  Court  of  the  Louvre ;  and  to  those  of 
Louis  XIV.  and  of  Napoleon  for  the  other  fronts ;  the  former  does  great  credit  to  the 
age,  and  reflects  high  honour  on  its  architect,  Pierre  Lescot,  and  its  sculptor,  Jean 
Goujon ;  the  latter  are  distinguished  for  great  elegance  and  taste,  displaying,  in  fine 
proportions,  three  orders,  surmounting  each  other,  with  beautifully  executed  inter- 
columniation. 

The  king's  architects,  Messrs.  Percier  and  Fontaine,  have  lately  submitted  to  the 
present  government  of  France  a  design,  in  which  they  have  introduced  fountains  for  the 
four  angles  of  the  Court,  which,  if  adopted,  vrill  greatly  add  to  the  beauty  of  the  whole. 

The  Court  is  a  perfect  square,  360  feet  each  way. 


HOTEL  OF  CLUNY. 

The  Hotel  of  Cluny  was  first  erected  in  1605,  upon  a  part  of  the  niins  of  the 
Palais  des  Thermes,  by  Jacques  d'  Amboise,  Abbe  de  Cluny,  from  whom,  its  name  was 
derived.  The  present  edifice  is  in  the  florid  style  of  architecture,  and  the  principal 
front,  which  is  represented  in  the  annexed  plate,  is  in  a  fair  state  of  preservation.  In  the 
vicinity  of  the  garden  is  a  chapel  distinguished  for  ornaments,  executed  in  great  taste. 

The  Hotel  of  Cluny  is  situated  in  the  Rue  des  Mathurins,  and  though  it  has  suffered 
considerably  from  the  carelessness  of  its  different  proprietors,  it  still  retains  enough  of  its 
ancient  splendour  to  render  it  one  of  the  most  interesting  relics  of  French  domestic 
architecture. 


LA  PLACE  DU  LOUVRE. 

Vers  le  commencement  du  treizi^me  si^cle,  Philippe  Auguste  b&tit^  hors  de  Paris, 
une  forteresse  nomm^e  en  Latin  LuparOy  et  en  Frangais,  Louvre :  T'histoire  en  est  assez 
incertaine.  EUe  se  trouva,  sous  le  regne  de  Francois  L,  dans  un  si  mauvais  etat,  qu*il 
fallut  y  faire  de  tr^s  grandes  reparations  afin  de  la  rendre  propre  k  recevoir  Charles  V. 
EUe  fut  en  partie  rebatie  par  Francois  L,  d'apr^s  les  dessins  de  Pierre  Lescot ;  Henri  H. 
en  fit  continuer  les  travaux,  et  d^s-lors  on  distingua  ce  b&timent  par  le  nom  du  Vieux 
Louvre.  C'est  d'une  des  fen£tres  de  ce  palais  que  Charles  IX.,  dans  la  nuit  memorable  de 
la  St  Barthelemi,  tira  des  coups  de  fusil  sur  les  protestans  du  faubourg  Saint-Germain. 

Louis  XIV.  fit  continuer  la  construction  de  cet  Edifice,  mais  les  dessins  de  Leveau 
ne  satisfaisant  pas  les  id^es  de  magnificence  du  monarque,  on  fit  venir  d'  Italic  le  che- 
valier Bernin,  dont  cependant  on  ne  suivit  pas  les  intentions.  On  doit  aux  architectes 
de  Francois  I.,  la  fagade  k  V  ouest  de  la  Place  du  Louvre ;  et  k  ceux  de  Louis  XIV.,  les 
trois  autres  facades ;  la  premiere  fait  honneur  ^  V  architecte  Lescot  et  au  sculpteur,  Jean 
Goujon ;  ces  derni^res,  qui  se  font  remarquer  par  le  gofit  et  I'^legance  dout  elles  font 
preuve,  consistent  de  trois  rang6es  de  colonnes,  de  difFerens  ordres  d'architecture, 
placees  1'  une  au  dessus  de  V  autre ;  et  1'  on  admire  surtout  I'art  avec  lequel  V  espace 
entre  les  colonnes  est  rempli,  et  V  harmonie  qui  existe  entre  elles. 

Les  architectes  du  roi,  M.  M.  Percier  et  Fontaine,  ont  demic^rement  present^  au 
gouvernement  Fmngais,  un  dessin  dans  lequel  ils  ont  plac6  une  fontaine  si  chacun  des 
angles  de  la  Place  du  Louvre ;  il  est  k  desirer  qu'on  adopte  cette  id6e,  qui  ajouterait 
beaucoup  k  la  beaute  de  cet  emplacement. 

La  Place  du  Louvre  forme  un  carr6  parfait,  de  360  pieds. 


HOTEL  DE  CLUNY, 

V  Hotel  de  Cluny  fut  b&ti  en  1505,  sur  une  partie  des  mines  du  Palais  des  Thermes, 
par  Jacques  d'  Amboise,  Abb6  de  Cluny,  qui  lui  donna  son  nom.  L'  edifice  actuel  est 
dans  un  tr^s  joli  genre  d'  architecture,  et  la  fa5ade  principale,  que  represente  la  gravure 
ci-jointe,  est  encore  en  assez  bon  6tat.  PrSs  du  jardin  est  une  chapelle  dont  les  omemens, 
executes  avec  un  gout  exquis,  sont  fort  admires. 

L'  Hotel  de  Cluny  est  situe  dans  la  Rue  des  Mathurins,  et  quoiqu'il  ait  beaucuop 
soufFert  du  peu  de  soin  des  personnes  qui  V  ont  occupe  a  differentes  6poques,  il  n'en  est 
pas  moins  1*  un  des  restes  les  plus  int^ressans  de  V  ancienne  architecture  fran^aise. 


8 


/^ 


.'!'.•  r 


1 ' 

»    •' 

-    ,    '« 

'I      •  ■ 

1    -• .     1 1»  ,  •>  • 

i.     ■ 

•n»     »     .* 



!  •     ".  "   . 

*       , 

•>'        .       «•., 

t 

•  1 

,>«l 


il' 


•       •  (  I  •  •        <  t 

♦A  » • ,  I     T  ! .  .  O  f     * . » : 


.     1' .»  •  •       *" 


"J 

T ; •    *    <  M    , '   I  '   .1  .J  .  t<      f      ,1 

W«'  f  kil'  'I.  :•  ••»  :r»..\ 
i'rr.t-  i. 


!'  *  v'j''  -I..  <1  l)»'tvvr"fi  ti»"  :u--  »■!.  '-. 


I  ^j  >  . 


w."!'-  sii]»«.'i  '<^  \i\,w  lI;*'  ruin**  fA   :•  ■    '  ..-..: 


';":■•   I*'  ..*  !  .>«iis  X  \l.  *-■  ;^mn? 


•  •        a 


1) 


\    I 


,   .1 


PtACE  LOUIS  XV. 

The  Place  Louis  XV.,  situated  between  the  garden  of  the  Tuileries  and  the  Champs 
£lys6e8,  is  bounded  on  the  northern  side  by  two  magnificent  buildings  of  similar 
construction,  and  on  the  opposite  side  by  the  Seine  and  the  Pont  Louis  XVL  It  was 
commenced,  in  1763,  after  a  plan  by  Gabriel,  and  was  not  completed  until  1772.  It 
owes  its  principal  beauty  to  the  objects  by  which  it  is  surrounded.  The  terraces  of  the 
Tuileries-gardens  and  two  marble  equestrian  statues  adorn  its  eastern  aspect ;  while  to 
the  west,  open  the  Champs  Elys^es  through  the  centre  of  which  runs  the  Avenue  de 
Neuilly,  terminated  by  the  heights  of  Chaillot  and  the  Barri^re  Neuilly,  the  triumphal  arch 
being  at  the  extremity  of  the  view.  The  situation  of  this  square  affords,  therefore,  one  of 
the  finest  aspects  in  Europe.  It  derives  its  name  from  the  equestrian  statue  of  Louis  XV. 
which  occupied  its  centre,  and  which  was  destroyed  at  the  time  of  the  general  demo- 
lition of  royal  effigies,  in  1792.  Some  months,  afterwards  the  place  of  this  statue  was 
occupied  by  a  colossal  figure  of  liberty,  and  the  square  received  the  new  title  of  the 
Place  de  la  Revolution.  This  statue  was  removed  during  the  consulate,  and  preparations 
were  then  made  for  the  erection  of  another  monument,  which  however  were  not  carried 
into  execution,  and  the  only  change  that  then  took  place  was  to  give  the  square  the  new 
appellation  of  Place  de  la  Concorde.  Finally,  its  .former  name  of  Place  Louit  XV,  was 
restored  to  it  in  1814,  and  it  has  retained  it  ever  since.  During  the  reign  of  terror,  a 
great  number  of  victims  were  guillotined  on  this  spot,  and  it  was  there  also  that  the 
unhappy  Louis  XVI.  met  with  his  untimely  and  undeserved  fate.  It  was  likewise  on  this 
ill-fated  Place  that  on  the  marriage  of  Louis  XVI.  (then  Dauphin),  with  Maria  Antoinette 
in  1770,  an  immense  concourse  of  people  assembled  to  see  the  fire-works  exhibited  on 
the  occasion ;  when,  so  great  was  the  rush  of  the  crowd,  and  so  inadequate  the  means 
that  had  been  provided  to  meet  it,  that  (dreadful  to  relate !)  three  hundred  persons 
were  killed,  and  above  twelve  hundred  were  trodden  under  foot  and  more  or  less  severely 
injured. 


PONT  LOUIS  XVI. 


As  early  as  in  1722  the  city  of  Paris  had  been  authorized  hyLetlres  patente$  to  raise 
a  sum  of  money  for  the  erection  of  a  bridge  opposite  the  Place  Louis  XV.  The  quantity 
of  mansions  and  other  dwellings  which  were  daily  erected  in  every  part  of  the  faubourg 
St.  Germain,  shewed  every  day  more  evidently  the  necessity  of  a  communication  being 
established  between  the  two  banks  of  the  Seine,  which  could  then  only  be  crossed  either 
by  means  of  a  passage  boat,  placed  opposite  the  Invalids,  or  by  going  as  far  as  the  Pont 
Royal.  It  was,  however,  only  in  the  year  1786,  that  an  edict  of  the  king  allowed  a  loan 
of  30,000,000  to  be  employed  in  embellishing  Paris,  out  of  which  1,200,000  livres  were 
assigned  towards  defraying  the  expenses  of  erecting  this  bridge,  which  was  commenced 
in  1787,  and  finished  at  the  close  of  1790.  Part  of  the  materials  for  the  stone  work 
were  supplied  from  the  ruins  of  the  Bastille. 

The  Pont  Louis  XVI.  consists  of  five  arches.  The  centre  arch  is  ninety-six  French 
feet  across,  the  collateral  arches  eighty,  and  those  at  the  extremities  seventy-five  feet. 
The  whole  length  of  the  bridge  is  461  feet.  It  was  built  by  the  celebrated  Perronnet,  and 
has  all  the  lightness  and  elegance  of  structure  which  so  eminently  distinguish  the 
bridges  of  that  renowned  architect,  and  particularly  that  of  Neuilly. 
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LA  PLACE  LOUIS  XV. 

La  Place  Louis  XV.  est  sita6e  entre  le  Jardin  des  Tnileries  et  les  Champs  Elys^es; 
elles  est  born^e  au  nord,  par  deux  b&timens  magnifiques  de  la  m£me  construction^  et  au 
sud  par  le  Seine  et  le  Pont  Louis  XVL  EUe  fut  commenc^e,  en  1763,  d'  apr^s  un  plan 
par  Gabriel^  et  termin^e  en  1772.  EUe  doit  aux  objets  qui  V  environnent  sa  beauts 
principale.  On  voit  ^  V  Est  la  terrace  du  Jardin  des  Tuileries  et  deux  statues  ^questres, 
en  marbre ;  k  V  Quest  les  Champs  £lys6es,  perc6s  par  V  Avenue  de  Neuilly,  termin^e 
par  les  hauteurs  de  Chaillot^  et  au  bout  de  la  quelle  on  aper^oit  la  Barri^re  de  Neuilly  et 
r  Arche  de  triomphe.  Cette  Place  qui  offre  V  un  des  plus  beaux  aspects  de  Paris,  tire  son 
nom  d'  une  statue  6questre  de  Louis  XV,  qui  en  ornait  le  milieu,  et  qui  fut  d^truite, 
ainsi  qui  tout  ce  que  portait  la  marque  de  la  royaut^,  en  1792.  Quelques  mois  apr^s  on 
mit  i  la  place  de  cette  statue  une  figure  colossale  de  la  Liberty,  et  on  donna  a  la  Place 
Louis  XV.  le  nom  de  Place  de  la  Revolutiofi.  La  statue  de  la  Libert^  fut  enlevie  pendant 
le  consulate  pour  faire  place  k  un  autre  monument,  qu'  on  n'  executa  pas ;  mais  1'  on 
donna  alors  k  cet  emplacement  le  nouveau  nom  de  Place  de  la  Concorde,  qu'  il  retint 
jusqu'  en  1814, 6poque  k  la  quelle  on  lui  rendit  son  ancien  nom  de  Place  Louis  XV. 

Pendant  le  rfegne  de  la  Terreur,  un  grand  nombre  de  victimes  furent  guillotin6es 
sur  la  Place  Louis  XV.  C  est  aussi  \k  que  V  infortun^  Louis  XVL  re^ut  la  mort  qu'  il 
m^ritait  si  peu,  et  on  ne  pent  se  rappeler  sans  un  vif  int^rdt  que  c'  est  aussi  sur  cette 
place  qu'  arriva,  lors  du  manage  de  ce  malheureux  monarque  avec  Marie  Antoinette, 
un  des  plus  terribles  accidens  qui  ait  jamais  afflig6  V  humanity.  Le  30  Mai,  1770, 
epoque  de  la  calibration  de  ce  manage,  une  foule  immense  s'  assembla  sur  la  Place 
Louis  XV.  pour  jouir  du  spectacle  d'  nn  feu  d'  artifice  qu*  on  devait  y  donner.  Mal- 
heureusement  les  precautions  qu'  on  avait  prises  n'  ^taient  pas  suffisantes,  et  il  se  forma 
un  engorgement  dans  le  quel  trois  cents  personnes  p6rirent  sur  la  place,  et  plus  de 
douze-cents,  foul^es  aux  pieds,  furent  estropilesyon  moururentpeu  de  semainesapr^s,  des 
suites  de  cet  accident,  qui  mit  en  deuil  un  grand  nombre  de  families. 


LE  PONT  LOUIS  XVI. 


D^s  1722,  dit  M.  de  Saint  Victor,  la  ville  de  Paris  avait  6t6  autoris^e  par  lettres 
paten tes  k  faire  un  emprunt  pour  V  ^tablissement  d'  un  pont  vis-il-vis  la  Place  Louis  XV* 
La  grande  quantity  d'  hotels  et  de  maisons  qui  s'  6leyaient  de  tons  les  c6t6s  dans  le 
faubourg  Saint-Germain  faisait  sentir  davantage  de  jour  en  jour  la  n^ces^itd  de  cette 
communication,  nouvelle  entre  les  deux  rives,  qu*  il  n'  ^tait  alors  possible  de  traverser 
qu'  en  allant  chercher  le  Pont  Royal,  ou  en  se  servant  du  moyen  lent  et  incommode  d* 
un  bac  6tabli  vis-a-vis  les  invalides.  Ce  ne  fut  cependant  qu'  en  1786  que,  par  un  6dit 
du  roi  qui  permit  un  emprunt  de  trente  millions  destines  aux  embellissemens  de  Pahs,  il 
fut  affect^  1,200,000  livres  pour  les  frais  des  premieres  constructions  de  ce  monument 

Le  Pont  Louis  XVI.  le  plus  estim6  de  tons  ceux  qui  oment  Paris,  fut  commence  en 
1789.  Une  partie  des  mat6riaux  qui  servirent  k  sa  construction,  furent  apportis  des 
mines  de  la  Bastille.  II  est  compost  de  cinq  arches  qui  diminuent  gradueUement  de 
largeur.  L'  arche  du  milieu  a  quatre  vingt  seize  pieds  d'  ouverture,  les  deux  qui  lui  sont 
collat^rales  quatre-vingt  sept  pieds,  et  celles  qui  touchent  les  cul^  soixante  dix-huit* 

Ce  pont  se  fait  remarquer  par  la  m£me  ^l^gance  d'  architecture  qu'  on  admire  dans 
tons  les  autres  travaux  de  M.  Perronet,  et  principalement  dans  le  beau  Pont  de  Neuilly. 
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PALAIS  DE  LA  LEGION  D'HONNEUR. 

This  is  one  of  the  most  elegant  buildings  of  which  Paris  can  boast.  It  was  erected 
in  1786,  for  the  Prince  of  Salm,  and  consequently  bore,  until  1802,  the  name  of  the 
HAtel  du  Prince  de  Salm.  On  the  establishment  of  the  Legion  of  Honour^  by  Napoleon, 
the  palace  was  appropriated  to  the  purposes  of  this  institution. 

The  principal  entrance  to  the  court  is  through  a  triumphal  arch,  which  is  flanked  on 
each  side  by  a  colonnade  of  the  Ionic  order,  at  tne  extremity  of  which  are  corresponding 
buildings,  surmounted  by  bas^reliefis.  The  front  of  the  edifice  is  distinguished  by  a  co* 
lonnade  of  the  Ionic  order ;  and  six  Corinthian  columns,  of  noble  proportions,  give  dignity 
to  the  entrance;  over  this,  some  fine  ba^-reliefs,  executed  by  M.  Koiand,  add  to  the  ricn 
appearance  of  the  front,  which  bears  some  res^oablance  to  that  of  the  Ecole  de  Mededntj 
so  much  and  so  justly  admired.  The  part  we  have  described  constitutes  the  chief  beauty 
of  the  edifice*  Its  architecture,  which  throughout  is  considered  to  be  executed  in  the 
purest  taste,  does  infinite  credit  to  the  judgment  and  talents  of  M.  Rousseau,  the 
architect. 

The  apartments  of  this  palace  are  remarkable  for  their  elegance  and  the  simplicity 
of  their  ornaments ;  the  dining  room  is  adorned  with  columns  of  the  Ionic  order.  The 
principal  apartment,  which  is  of  a  circular  form,  is  forty  feet  in  diameter,  and  occupies 
the  half  circle  observable  in  the  middle  of  the  edifice.  Owing  to  this  circumstance,  the 
side  which  faces  the  quay  has  a  semi-<:ircular  form :  on  this  side  are  large  windows, 
between  which  are  placed  Corinthian  columns,  with  statues.  The  other  parts  of  the  edifice 
are  alsa  adorned  with  busts  and  other  ornaments  of  sculpture,  distnbuted  with  much 
taste. 


THE  HOTEL  BE  VILLE. 

This  building  was  commenced  in  1633,  in  the  Gothic  style ;  but  a  new  style  of  archi- 
tecture becoming  more  in  vogue,  the  works  were  suspended,  until  anitalian  (Dominico 
Boccardo)  presented  to  Henry  II.  a  new  plan,  which  was  adopted :  the  works,  however, 
proceeded  very  slowly,  and  the  whole  was  not  completed  till  the  year  1605,  in  the  reign 
of  Henry  IV. 

The  Hotel  de  Ville  is  a  large  building,  less  worthy  of  admiration  among  the  more 
splendid  achievem^its  of  modem  arehitecture,  than  it  is  remarkable  for  its  being  one  of 
the  first  attempts  to  depart  from  the  Saracenic  or  Gothic  style,  which  distinguished  the 
public  buildings  of  the  Middle  Ages. 

Over  the  principal  entrance  was  placed  a  fine  bas^elief  in  bronze,  which  was  con* 
sidered  the  chef^cauvre  of  the  celebrated  Biard,  and  represented  Henry  IV.  on  horseback. 
It  was  greatly  injured  during  the  wars  of  the  Fronde,  indifferently  repaired  by  the  son  of 
the  sculptor,  was  destroyed  durine  the  Revolution,  and  renewed  and  re-established  in  1815. 

In  the  great  hall,  or  wile  au  Tr6ney  the  representatives  of  the  Commune  of  Paris 
held  their  meetings  in  the  time  of  the  Revolution.  In  these  tumultuous  days  the  whole  in^ 
terior  of  the  edifice  suffered  considerably,  and  all  the  ornaments  which  had  any  reference 
to  monarchical  times  or  power  were  completely  destroyed.  The  only  ornaments  which 
remained  untouched  were  statues  representing  the  twelve  months  of  the  year,  carved 
by  J.  Goujon,  and  placed  in  one  of  the  apai-tments  adjoining  the  Great  HalU 

Several  additions  have  of  late  years  been  made  to  this  Hdtel,  which  consist  chiefly 
of  the  hospital  and  church  of  the  St.  Esprit^  and  the  chapel  of  St.  John.  The  ground 
floor  of  the  church  of  the  St.  Esprit  has  been  converted  into  a  large  vestibule,  used  on 
the  occasion  of  royal  visits,  and  at  the  end  of  which  is  a  great  staircase,  leading  to  a 
private  apartment.  The  hall  of  St.  John  (the  only  remaining  part  of  the  church)  forms 
an  extensive  parallelogram,  and  is  decorated  with  twelve  Corinthian  pillars.  This  hall  is 
only  used  on  great  occasions;  and  it  was  in  this'  Place  that  after  the  return  of  Louis 
XVlII.  a  dinner  was  given  him  by  the  city  of  Paris. 
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PALAIS  DE  LA  LEGION  D'HONNEUR. 

Get  edifice  est  un  des  plus  beaux  qui  embellissent  la  capitale.  II  fut  bati  en  1786, 
pour  le  prince  de  Salm,  et  fut  design^,  jusqu'  a  1'  ann^e  1802,  par  le  nom  d'  Hotel  du 
Prince  de  Salm ;  mais  lorsque  Napoleon  fonda  V  ordre  de  la  Legion  d'Honneur,  on  ap- 
propria  ce  b&timent  h  V  usage  de  ce  corps,  dont  il  a  depuis  port^  le  notn. 

On  entre  dans  la  cour  de  ce  palais  en  passant  sous  un  arc  de  triumphe,  qui  ade  chaque 
cot^  un^  colonnade  de  1'  ordre  ionique,  termin^e  par  des  batimens  qui  se  correspondent 
et  qui  sont  suimont^s  par  des  bas-reliefs.  La  facade  de  cet  Edifice,  qui  ressemble 
un  peu  a  celle  de  V  Ecole  de  M^decine,  se  distingue  par  une  colonnade  de  V  ordre 
ionique ;  six  colonnes  de  Y  ordre  corinthien,  de  tris  belles  proportions,  ajoutent  ^  la 
beaut6  de  1' entree,  audessus  de  la  quelle  se  trouvent  de  tris  beaux  bas-reliefs,  qu'on  doit 
aux  talens  de  M.  RoUard.  C'est  dans  cette  partie  que  se  trouve  la  principale  beaut^  de 
r  Edifice.  Son  architecture  que  V  on  regarde  comme  du  meilleur  goiit,  fait  bonneur 
a  r  architecte,  M.  Rousseau. 

Les  appartemens  de  ce  palais  sont  remeirquables  par  1'  Elegance  et  la  simplicity  de 
leurs  omemens ;  la  salle  h  manger,  tout  en  stuc,  est  d^eor^e  de  colonnes  ioniques.  Le 
salon  principal  est  de  forme  circulaire ;  il  aquarante  pieds  de  diam^tre,  et  occupe  le  demi- 
cercle  apparent  du  milieu  de  V  6difice.  La  facade  du  cot^  du  quai  pr^sente  par  V  effet 
de  cette  construction,  un  avancementsemi-circulaire  du  corps  de  b&timent.  Cette  partie 
est  perc^e  de  grandes  fenStres  entre  les  quelles  sont  des  colonnes  corinthiennes  avec  des 
statues  sur  leur  aplomb.  Le  reste  de  1'  Edifice  est  enrichi  de  bustes  et  d'  autres  omemens 
de  sculpture,  distribu^s  avec  ordre.     On  jouit  de  Ik  d'un  point  de  vue  magnifique. 


L'  HOTEL  DE  VILLE. 

On  commen^a  k  b&tir,  en  1533,  1'  Hotel  de  Ville  dans  le  style  gothique,  mais  un 
autre  gelire  d'  architecture  ^tant  devenu  plus  a  la  mode,  on  suspendit  les  travaux,  jusqu*, 
a  ce  qu'un  architecte  Italien  (Dominico  Boccardo)  vint  offrir  k  Henri  IL,  en  1549,  un 
nouveau  plan  qui  fut  adopts  :  on  ne  V  ex^cuta  cependant  que  tr^s  lentement,  et  le  tout 
ne  fut  termini  qu'en  1605,  sous  le  rigne  d'  Henri  IV.  V  Hotel  de  Ville  est  un  grand 
b&timent,  qui  se  fait  remarquer,  moins  par  sa  beaute,  que  par  1*  interfit  qu'il  ofFre 
comme  etant  V  un  des  premiers  efforts  qu'on  ait  faits  pour  abandonner  le  style  sarac^- 
uique  ou  gothique,  qui  distingue  tous  les  Edifices  publics  du  moyen  age. 

On  avait  placfe  au  dessus  de  V  entree  principale  de  V  H6tel  de  ville,  un  tris  beau 
bas-relief  en  bronze,  repr^sentant  Henri  IV.  k  cheval,  et  qu'on  regardait  comme  le  chef- 
d'oeuvre  du  cfelibre  Biard.  II  soufFrit  pendant  les  guerres  de  la  Fronde  des  deg&ts  que  le 
fils  du  sculpteur  chercha,  mais  en  vain,  k  r6parer  dans  la  suite ;  il  fut  d^truit  pendant  la 
Revolution,  et  retabli  dans  le  courant  de  V  ann^e  1815. 

C'est  dans  la  salle,appelee  maintenant  Salle  du  Trone,  que  les  Repr^sentans  de  la  Com- 
mune tinrent  leurs  assemiDUes  a  1'  6poque  de  la  Revolution.  Pendant  ces  jours  de  tumulte 
r  intSrieur  de  cet  Edifice  soufFrit  considerablement,  et  tous  les  omemens  qui  rappelaient 
les  temps  de  la  monarchie  furent  compl^tement  d^truits :  les  seuls  qui  ^chapp^rent  furent 
douze  statues  repr6sentant  les  Mois  de  1'  annee,  sculpt^s  par  J.  Goujon,  dans  1'  un  des  ap- 
partemens pr^s  de  la  grande  Salle.  lEn  1801  les  bureaux  de  la  Prefecture  du  department 
de  la  Seine,  furent  etablis  a  1'  Hotel  de  Ville. 

On  a  depuis  quelques  ann^es  ajoute  k  cet  edifice  plusieurs  batimens;  entr'autres 
r  h6pital  et  1'  eghse  du  St.  Esprit,  et  la  chapelle  de  St.  Jean.  Le  rez-de-chausse  de 
r  eguse  du  St.  Esprit,  a  6t6  converti  en  un  grand  vestibule  dont  on  fait  usage  pour  recevoir 
les  membres  de  la  famille  royale.  La  salle  de  St.  Jean,  la  seule  qui  reste  de  cette  partie 
de  r  eglise,  forme  un  grand  parall^lograme,  et  est  omee  de  douze  puliers  corinthiens.  On 
ne  se  sert  de  cette  salle  que  dans  les  grandes  occasions,  et  c'est  ik  que  la  Ville  de  Paris 
donna  a  diner  k  Louis  XVIII.,  lors  de  son  retour  en  France. 
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THE  CHATEAU  D'  EAU. 

This  Chateau  d^  Eau,  or  fountain,  decorates  the  esplanade/ which  is  between  the 
Porte  St  Martin  and  the  Rue  du  Faubourg  du  Temple.  From  the  centre  of  a  circular 
basin  rise  three  other  basins  of  the  same  form,  which  serve  as  a  base  to  a  double  cast- 
iron  cup.  Underneath  are  lions,  from  whose  mouth  the  water  issues.  This  fountain 
was  finished  in  1810.  Though  it  cannot  be  compared  to  that  of  the  Marche  des  hinocens, 
still  it  is  considered  one  of  the  finest  ornaments  in  Paris.  Its  situation  is  favorable, 
being  on  the  Boulevard,  and  the  vicinity  of  the  trees,  forming  a  pleasing  part  of  the 
scene,  add  to  the  pleasure  felt  while  gazing  on  this  beautiful  fountain. 


THE  FOUNTAIN  GRENELLE. 

The  Fontaine  de  Crenelle  is  universally  allowed  to  be  a  very  elegant  structure, 
both  for  its  architectural  beauty  and  for  its  sculptural  excellence.  It  was  constructed 
from  the  designs,  and  under  the'  immediate  inspection  of  Bouchardon,  a  celebrated 
sculptor,  who  executed  the  figures,  the  bas-reliefs,  and  many  of  the  ornaments  himself. 
It  was  completed  in  1739.  It  is  built  on  a  semi-circular  plan,  firom  the  centre  of  which 
is  a  projecting  pile,  surmounted  by  a  marble  figure,  intended  to  represent  the  city  of 
Paris:  on  each  side  are  a  river-god  and  nymph,  intended  for  the  Seine  and  the  Mame. 
The^  figures  placed  in  the  niches  are  the  representations  of  the  four  seasons.  Behind  this 
group  are  four  columns  of  the  Ionic  order,  crowned  by  a  pediment,  and  between  these 
columns  was  an  inscription  on  a  tablet  of  black  marble.  This  inscription  was  effaced 
during  the  French  Revolution ;  and,  as  it  derives  considerable  interest  from  its  having 
been  composed  by  Cardinal  Fleury,  then  prime  minister,  we  have  given  it  on  the  other 
page,  and  hope  the  following  free  translation  may  prove  acceptable  to  those  of  our  fair 
readers,  who  are  not  yet  learned  enoagh  to  understand  the  original : — 

WHILE  Louis  XV. 

THE    FATHER    AND    BELOVED    OF    HIS    PEOPLE, 

SECURED    PUBLIC   TRANQUILLITY, 

WHILE,    WITHOUT    SHEDDING    BLOOD, 

HE    EXTEITDED   THE    LIMITS   OF    HIS    EMPIRE, 

AND    WHILE,    BY    HIS    HAPPY    MEDIATION, 

HE    PROCURED  PeACE   TO  GERMANY, 

TO  Russia  and  the  Turkish  Power, 

THE    civil   authorities 

Rrected  this  fountain  for  the  use  OF  the  citizens, 

AND  THE  EMBELLISHMENT  OF  THE  CITY, 
IN  THE  YEAR  OF  OUR  LORD^ 

M.D.CCXXXIX. 
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LE  CHATEAU  D'  EAU. 

Le  Ch&teau  d'  Eau  fait  V  ornement  principal  de  V  esplanade  qui  se  trouve  entre  la 
porte  St.  Martin  et  la  Rue  du  Faubourg  du  Temple.  Du  centre  d'  un  bassin  circulaire^ 
s'el^vent  trois  autres  bassins  de  la  mdme  forme  qui  servent  de  base  k  une  double  coupe 
en  fonte.  Au-dessous  sont  places  quatre  socles  carr6s^  dont  chacun  sert  de  pi^destal  a 
deux  figures  de  lions  accoupl^s,  qui  lancent  de  V  eau  par  la  gueule. 

Cette  fontaine,  dont  la  composition  est  1'  ouvrage  de  M.  Gerard,  fut  termin^e  en 
1810.  Quoiqu'on  ne  puisse  la  comparer  k  celle  du  March6  des  Innocens,  elle  forme 
neanmoins  un  des  plus  beaux  omemens  de  Paris.  Plac6e  sur  les  Boulevards,  la  situation 
qu'  elle  occupe  ajoute  k  sa  beaut^,  et  les  arbres  qui  T'entourent  augmentent  encore  le 
plaisir  qu'on  ^prouve  a  admirer  cette  charmante  cascade. 


FONTAINE  DE  GRENELLE. 

On  regarde  la  Fontaine  de  Grenellci  soit  pour  V  excellence  de  son  architecture  ou 
la  beaut^  de  sa  sculpture,  comme  V  un  des  plus  beaux  monumens  de  Paris.  Elle  fut 
construite  d'  apres  les  dessins  et  sous  les  soins  de  Bouchardon,  cel^bre  sculpteur  qui 
executa  lui-meme  les  statues,  les  bas-reliefs  et  la  plupart  des  ornemens  qui  en  font 
partie,  et  termina  le  tout  en  1739.  E^le  a  la  forme  d'  un  demi-eercle,  du  centre  du  quel 
s'  el^ve  la  partie  sur  la  quelle  est  placee  une  statue  en  marbre,  representant  la  ville  de 
Paris,  qui  semble  regard er  avec  complaisance  deux  figures  qu'on  voit  k  ses  pieds  et  qui 
representent  la  Seine  et  la  Mame.  Les  statues  plac^es  daus  les  niches  laterales,  repre- 
sentent  les  quatre  saisons.  Derri^re  le  groupe  pnncipal,  se  trouvent  quatre  colonnes  de 
1'  ordre  ionique,  entre  les  quelles  existait  une  inscription,  sur  une  table  de  marbre  noir. 
Cette  inscription,  qui  a  et6  effacee  pendant  les  troubles  de  la  Revolution,  est  d'  autant 
plus  curieuse  qu*  elle  a  ete  composee  par  le  cardinal  Fleury,  alors  premier  ministre,  et 
comme  elle  est  peu  connue,  nous  V  ofirons  ici  au  lecteur — 

DuM  LUBOVICUS  XV. 

populi  amob  et  parens  optimus 

Publico  tranquillitatis  assertor 

Gallici  imperii  finibus 

Innocue  peopagatis  ■ 

Pace  Germanos  Russosque 

Inter  et  Ottomanos 

Feliciter  conciliata 

Gloriose  simul  et  pacifice 

Regnabat 

FONTBM  HUNC  CIVIUM  UTXLltATI 

Urbis  qu£  ornamento 

consecrarunt 

Prjefectus  et  iBniLEs 

Anno  Domini 

M.D.CCXXXIX. 
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COLONADE  OF  THE  LOUVRE. 

The  celebrated  architects  Le  Veau,  Le  BmOy  and  Claude  Perrault  supplied  designs 
for  the  Colonade  of  the  Louvre ;  the  one  adopted  by  Louis  XIV.  was  that  of  Claude 
Perraulty  which  was  immediately  carried  into  execution,  and  completed  in  1670.  It  is 
525  French  feet  in  length.  It  has  three  avant-corps,  connected  by  two  peristyles  of  the 
Corinthian  order.  The  principal  entrance  is  in  the  centre  ofoant-^orps.  This  colonade  is 
of  a  highly  imposing  character,  and  its  peristyle  will  always  be  considered  one  of  the 
finest  specimens  of  modem  architecture  which  France  can  produce.  It  is  more  magnifi- 
cent in  appearance  than  any  of  the  facades  which  adorn  the  palaces  of  Paris.  The 
Corinthian  order  of  which  it  is  composed  is  of  admirable  proportions.  The  pediment 
over  the  principal  entrance  is  ornamented  with  a  fine  bas-relief  74  feet  long,  executed 
by  Lemot,  representing  the  nine  Muses  paying  homage  to  the  sovereign.  The  bas-relief 
over  the  principal  gateway,  by  M.  Cartellier,  consists  of  a  figure  of  Fame  distri- 
buting crowns.  The  folding  gates  in  the  centre,  constructed  by  Buonaparte,  are  of 
bronze,  and  are  beautifully  ornamented.  Other  improvements  were  also  affected  in  the 
ornamental  parts  of  this  colonade  by  Napoleon. 


PALAIS  DE  JUSTICE. 

This  was  anciently  distinguished  by  the  title  of  The  Palace y  to  show  that  it  was  the 
residence  of  royalty.  Eudes  is  said  to  be  the  first  who  inhabited  it,  and  who  constructed 
within  its  walls,  towers,  several  of  which  still  exist.  It  was  repaired  and  considerably 
enlarged  by  St.  Louis,  who  made  it  his  residence.  Philippe-le-Bel  also  made  several 
important  alterations  and  additions  to  it ;  and  it  was  subsequently  enlarged  by  Charles 
VIII.,  Louis  XL,  and  Louis  XII.  The  Great  Hall  of  Justice  was  destroyed  by  fire  in 
1618 ;  and  several  of  its  most  ancient  portions  were  also  burnt  down  by  another  fire  in 
1776.  The  ancient  hall,  of  the  same  size  as  the  one  burnt,  and  situated  immediately 
vnderneath  it,  still  exists  in  all  its  Gothic  grandeur.  The  new  upper  hall  was  re-con- 
structed by  Desbrosses,  and  finished  in  1622.  The  number  of  scattered  parts  originally 
attached  to  this  fine  building,  were  attempted  to  be  reduced  into  a  consistent  arrange- 
ment, by  the  architects  Moreau,  Desmaisons,  Contune,  and  Antoine'.  This  attempt  was 
interrupted  by  the  course  of  the  Revolution.  A  great  historical  interest  is  attached  to 
this  palace.  It  was  here  that  the  kings  of  France  received  their  ambassadors,  and  gave 
their  national  entertainments.  The  great  hall  was  ornamented  by  statues -of  the  kings 
of  France,  from  the  earliest  period.  These,  however,  with  a  magnificent  marble  table,  at 
which  none  but  princes  of  the  blood  presided,  and  other  royal  insignia,  were  destroyed 
with  the  hall  in  1618.  The  Court  of  Cassation,  the  Cour  Royale,  the  Civil  Courts,  and 
the  Court  of  Exchequer^  are  held  within  the  precincts  of  this  Palace.  Some  portions  of 
it  assume  a  singular  appearance,  from  the  circumstance  that  a  number  of  retail  shops 
display  their  various  wares  along  some  of  the  galleries. 

15 


COLONNADE  DU  LOUVRE. 

Lb  Veau,  Le  Brun,  et  Claude  Perrault,  architectes  c61&bres  fourairent  des  dessins 
pour  la  Colonnade  du  Louvre.  Louis  XIV.  ayant  donne  la  pr^f(§rence  a  celui  de  Claude 
Perrault)  on  en  commenga  V  execution  qui  futtermin^e  en  1670.  Cette  colonnade  qui  a 
5l25  pieds  de  longueur,  est  compos^e  de  deux  peristyles  et  de  trois  avant-corps  qui  s' 
ei^vent  sur  un  rez-de-chaussee  formant  un  pi^destal  continu.  Cette  Colonnade  a  un 
caract^re  tr^s  imposant,  et  1'  on  en  regardera  tonjours  le  peristyle  comme  1'  un  des  plus 
beaux  morceaux  d'  architecture  qui  existent  en  France ;  elle  surpasse,  en  effet,  en  beaute 
toutes  les  facades  qui  ornent  les  palais  de  Paris.  Les  proportions  de  1'  ordre  Corinthien 
dont  elle  est  compos^e  sont  admirables. 

Le  fronton  plac6  au-dessus  de  V  entr6e  princijpale  est  om6  d'  un  beau  bas-relief,  de 
soixante-quatorze  pieds  de  longueur,  ex6cut6  par  Lemot,  et  qui  repr6sente  les  neuf 
Muses,  faisant  hommage  au  souverain.  Le  bas-relief  pkc6  au-dessus  de  la  porte  prin- 
cipale,  est  de  M.  Cartellier,  et  represente  une  figure  de  la  Renommee,  distribuant  des 
couronnes.  Les  grilles,  placees  au  centre  par  Bonaparte,  sont  de  bronze  et  magnifique- 
ment  om^es.  On  doit  aussi  a  Napoleon  quelques  ameliorations  qui,  pendant  son  r^gne, 
ont  6te  faites  k  la  Colonnade  du  Louvre. 


PALAIS  DE  JUSTICE. 

On  avait  donn6  autrefois  a  cet  Edifice  le  nomde  Palais,  pour  indiquer  qu'il  6tait 
la  demeure  de  la  royaute.  On  dit  qu'  Eudes  fut  le  premier  qui  V  habita,  et  que  ce  fut 
lui  qui  fit  ^lever^  dans  son  enceinte,  des  tours  dont  quelques  unes  existent  encore.  Ce 
palais  fut  agrandi  ensuite  par  St  Louis,  qui  en  fit  sa  demeure.  Philippe-le-Bel  y  fit 
aussi  des  changemens  importans,  et  Charles  VIIL^  Louis  XL,  et  Louis  XIL,  suivant  son 
exemple,  contribu^rent  k  son  embellissement.  La  Grande  Salle  de  la  Justice  fut  d^truite 
par  un  incendie,  en  1618,  et  quelques  restes  qui  avaient  echappe  ^  ce  d^sastre,  dispa- 
rurent  dans  un  autre  de  la  m6me  sorte  qui  eut  lieu  en  1776.  L'  ancienne  salle,  de  la 
m^me  grandeur  que  celle  qui  fut  d^truite  pai*  le  feu,  et  plac^e  imm^diatement  au-dessous, 
existe  encore  dans  toute  son  ancienne  grandeur.  La  nouvelle  salle  de-dessus  fut  reb&tie 
par  Desbrosses,  et  termin6e  en  1622.  Les  architectes  Moreau,  Desmaisons,  Contune, 
et  Antoine  t&cherent  de  donner  plus  de  r6gularit6  aux  diff(§rentes  parties  qui  dependent 
de  ce  bel  edifice,  mais  les  6v6nemeus  d^  la  Revolution  vinrent  interrompre  leurs  efforts. 

Le  Palais  de  Justice  rappelle  des  souvenirs  historiques  du  plus  grand  int^rSt.  C'est 
\k  que  les  rois  de  France  recevaient  les  ambassadeurs,  et  donnaient  les  ffites  nationales. 
La  Grande  Salle  6tait  autrefois  om4e  des  statues  des  rois  de  France,  mais  1'  incendie  qui 
e«t  lieu  en  1618  et  d6truisit  la  salle,  consuma  aussi  ces  statues,  ainsi  qu'une  table  de 
marbre  magnifique  a  la  quelle  les  princes  du  sang  royal  avaient  seuls  le  droit  de  s'asseoir. 

La  Cour  de  Cassation,  la  Cour  Royale,  les  Cours  Civiles  et  la  Cour  de  V  Echiquier 
tiennent  leurs  stances  dans  ce  palais.     Des  boutiques,  dans  les  quelles  sont  expos^es  di- 
verses  marchandises,  et  qui  se  trouvent  sous  plusieurs  des  galeries  du  Palais  lui  donnent 
un  air  bizarre  qui  nuit  k  V  ensemble  de  V  Edifice. 
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VIEW  «lOM  THE  PONT  DES  ARTS. 

Wb  have  already  noticed  the  sitttation  fit  the  Pont  4ea  Ajta.  Tlie  proflpect  from  it 
iiFaLs  that  from  the  Pont  Royal,  said  to  be  the  grandest  in  Europe.    It  commands  the 

I  most  importa^t  Qu^s,  in  point  of  beauty  and  splendor.    The  magnificent  Colonnade  of 

the  liOUTre  is  the  pomt  i  ofpui  of  the  view ;  that  of  the  Tuilleries  rises  in  continiiaftion. 
The  Palais  des  Arts  and  the  Hotel  des  Monnaies  form  prominent  features  on  theo|]^)Osite 

I  side.    In  the  distance  are  the  Tenerable  towers  of  Notre  Dame.    The  whole  lengtii  of 

the  river^  on  the  side  of  the  Louvre,  stretching  through  the  Pont  Royal^  to  the  Pont  Louis 
XVL,  is  lined  by  buildings  of  the  noblest  character.  To  the  Pont  Neuf,  looking  towards 
Notre  Pame,  is  a  most  pleasing  view. .  The  whole  scene  afibrded  from  this  beautiful 
bridge  is  not  to  be  equalled,  in  point  of  grandeur  of  effect,  in  any  city  in  Europe. 


RUE  DE  RIVOLI. 


The  gardens  of  the  Toilieries,  on  the  side  of  the  Ter^asie  de  FeuUkm^  was  enclosed 
by  an  ancient  wall ;  outside  this  enclosuie,  aikd  running  the  whole  length  of  the  wall, 
wene  the  houses,  and  gardens,  and  courtryards  of  the  Gapucina  and  the  FeniUaas.  Upon 
these  premises,  in  the  year  1790,  a  hall  was  cMkstnicted  for  the  sittings  ef  the  Constitoent 
Assem3>ly,  which,  as  well  as  the  Conventional  Assembly,  there  dosed  their  existesM^^  It 
was  afterwards  opprc^riafted  to  the  Council  of  Five  Hnndred :  when^  Anally,  Bonaparte 
issued  orders  ibr  the  removal  of  the  whole  of  the  buildings,  within  the.  enclosure,  and 
upon  the  site  of  the  whole  piemises  was  opened,  in  1802,  a  very  noble  street,  com- 
mencing at  the  Place  Carrousel>  and  terminating  at  the  Plaee.LcMus.XY.  Napoleon  gave 
it  the  name  of  Rue  de  Rivoli^in  commemoration  of  a  wtory.  gained  by  the  French 
troops  over  the  AustrtanSi  in  1797.  It  is  duly  built  on  one  side,  eommanding  a  view  of 
the  Gardens  of  the  Tuillei'ies  on  the  other.  For  regularity  (^structure  and  magnificent 
appearance  this  street  might  vie  with  any  which  the  finest  cities  in  Europe  could 
produce. 
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VUE  DU  PONT  DES  ARTS. 

Nous  avons  d6ja  parl^  de  la  situation  du  Pont  des  Arts :  le  point  de  vue  qu'il  offre 
le  dispute  presque  en  beaut6  i  celui  du  Pont  Royal,  qu'on  dit  6tre  le  plus  beau  de 
V  Europe.  On  apergoit  de  ce  pont  les  Quais  les  plus  importans,  sous  le  rapport  de  la 
beauts.  La  magnifique  Colonnade  du  Louvre  forme  le  point  d'  appui  et  celle  des  Tuil* 
leries  se  prisente  en  continuation.  De  V  autre  cotfe  on  remarque  le  Palais  des  Arts  et 
r  Hotel  des  Monnaies.  Dans  le  lointain  on  apergort  les  anciennes  tours  de  Notre  Dame. 
Le  bord  de  la  riviere,  du  c6t6  du  Louvre,  est  convert  de  b&timens  de  la  plus  grande 
beaut6.  Au-de-14  du  Pont-U euf  et  vers  Notre-Dame,  se  pr^sente  une  perspective  char- 
mante,  et  il  serait  peut-dtre  difficile  d'en  trouver  une  en  Europe  qui  pfit  egaler  le  coup 
d'oeil  qu'on  obtient  du  Pont  des  Arts. 


RUE  DE  RIVOLI. 

Le  Jardin  des  TuiUmes,  du  c6t6  de  la  Terasse  des  Feuillans,  6tait  autrefois  entour6 
d'un  mut^dont  toute  la  longueur  6tait  occup6e  par  lesmaisons,  les  jardins  et  les  cours  qui 
appartenaient  aux  Capucins  et  aux  Feuillans.  C'est  Ik  qu'on  batit,  en  1 790,  une  salle  oii 
r  Assembl6e  Gonstitutionelle  tint  ses  Stances,  et  od,  ainsi  que  V  Assembl^e  Conventionelle, 
elle  termina  son  existence.  Elle  -servit  ensuite  au  Consul  des  Cinq  Cents ;  mats  Buon- 
aparte ordonna  qu'on  abattit  tons  les  b&timens  qui  s'  y  trouvaient,  et  il  fit  b&tir  k  leur 
place,  en  1802,  une  rue  magnifique,  qui  commence  k  la  Place  du  Carroussel,  et  se  termine 
k  la  Place  Louis  XV.  Napol^n  lui  fit  donner  le  nom  de  Rue  de  Rivoli  en  commemo- 
ration d'une  victoire  remport^e  par  V  arm^e  francaise  sur  les  Autrichiens,  en  1797.  Elle 
n'est  b&tie  que  d'un  c6t6,  de  mani^re  que  les  habitans  jouissent  de  la  vue  des  Jardins  des 
Tuilleries.  Cette  rue  pent  se  comparer,  sous  le  rapport  de  sa  r6gularit6  et  de  sa  magni- 
ficence, k  ce  qui  se  trouve  de  plus  beau  dans  auoune  ville  de  1'  Europe. 
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PALACE  OF  THE  LUXEMBOURG. 

The  Palace  of  the  Luxembourg  is  situated  in  the  Faubourg  St  Germain^  Rue  de 
Vaugirard.  It  first  received  the  name  of  the  Palais  d'  Orleans ;  in  the  Revolution  it 
was  called  the  Palais  du  Directoire^  afiterwards  the  Palais  du  Consulate  and  the  Palais  du 
S^nat  Conservateur ;  it  is  new  cdSLed  the  Palais  de  la  Chambre  des  Pairs,  though  more 
generally  known  by  its  title  of  the  Luxembourg.  It  is  considered  next  in  importance  and 
grandeur  to  the  Louvre ;  over  which  it  has  the  advantage  of  having  been  planned  and  exe- 
cuted by  the  same  architect  Le  Bemin  expressed  his  opinion  that  it  could  not  possibly  be 
exceeded  in  regularity  of  design  or  beauty  of  execution.  Desbrosses  was  the  architect,  who 
completed  it  in  six  years  for  Marie  de  Medicis.  Her  son  Oaston  de  France  came  in  pos- 
session of  it  It  was  successively  tiie  residence  of  the  Duchess  of  Montpensier,  and  the 
Duchess  of  Guise.  It^^ame  again  iirto  the  possession  of  the  baron,  and  Louis  XVI.  in 
1779,  gave  it  to  Monsieur.  It  is  now  the  Chamber  of  Peers.  It  forms  nearly  a  square. 
The  front  towards  the  Rue  Toumon  tfnd  the  Garden,  is  360  feet  in  length,  and  the  other 
fronts  about  300  -feet.  The  principal  entrance  is  from  the  Rue  de  Toumon ;  from  this 
side  the  fagade  presents,  at  each  end,  two  pavilions^  and  in  the  centre  is  a  dome,  or- 
namented by  several  colossal  figures  holding  wreaths  of  flowers.  The  Court  is  of  great 
extent,  4tnd  is  flanked  on  each  side  by  corresponding  buildings*  The  principal  orders  em- 
ployed are  the  Tuscan  on  the  ground  plan,  the  Doric  on  the  first  floor,  and  these  are 
surmounted  by  the  Ionic*  The  architecture  throughout  is  distinguished  for  its  bold  and 
masculine  character. 


PALACE  OF  THE  DUKE  OF  ORLEANS. 

The  front  of  this  Palace,  toward  the  Rue  St.  Honors,  was  built  by  Philippe,  the 
Due  d'  Orleans,  after  the  destruction  of  the  Opera  House,  in  1763.  It  has  two  paviUons, 
adorned  with  Doric  and  Ionic  Columns,  and  crowned  with  pediments,  finely  sculptured 
by  Pajon,  with  the  figures  of  Prudence  and  Liberality  on  the  left  compartment  and 
Strength  and  Justice  on  the  right.  On  entering  the  part  of  the  Palace  occupied  by  the 
Duke,  on  the  left  of  the  vestibule,  is  the  Gallery  of  Virginia,  formerly  occupied  as  the 
Exchange,  and  on  the  right  is  the  grand  staircase,  which  was  constructed  by  Desorgiies, 
and  is  adorned  with  two  genii  in  bronze.    This  building  is  attached  to  the  Palais-Royal. 
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PALAIS  DU  LUXEMBOURG. 

Le  Palais  du  Luxembourg  eat  situ6  dans  le  Faubouj^  St.  Germaini  Rue  de  Vau* 
girard. :  On  V  appelait  autre  foia  le  Palais  d'  Qd^axis ;  m  lui  donna  pedant  la  R6yoIu- 
tion  le  nom  de  Palais  du  Djrectoire,  ensuite  ewx  du  Palais  du  Cqnsulat,  Palais  du 
S^mat  Conservateur,  et  ojx  V  appelle  maint^nant  Ps^s  de  la  Chambre  des  Pairs,  qiioi 
qu^it  soit  plus connupar  le nomdu  Luxembourg.  C est  apr^sle  Louvre  le  plus  important 
des  Palais  de  1%  capitale,  et  il  a  sur  celui-ci  11'  avantage  d'  avoir  et^  conmienc^  et  fini  par 
le  mdme  arcbitecte.  Le  c61^bre  Le  Bemin  disait  qu'  il  ^tait  impossible. de  surpasser  ce 
Palais  quant  k  la  r^gularite  du  dessin  et  la  beaut^  de  T  execution.  C  est  Desbrosaes 
qui  le  b^tit  en  six  ann^es,  pour  Marie  de  M^digisy  dont  le  fils^  Gaston.de  France,  en  eut 
possession.  II  fut  ensviite  occup(£  p^f  H  Duchcisse  de  Montpenrier  etpar  la  Puchesse  de 
Guise.  II  retpmba  apr^s  entre  les  matins  d^  la  Co^ronne,  et  Louis  XVI.  le  donna,  en 
1779,  k  Monsieur.  C  est  maintenant  la  Chambpe  des  Pairs.  II  a  i  pen  pris  la  forme 
quarr6e..  La  fa9ade  qui  esjt  vers  la  Rue  Toumon  .et  le  Jardin  a  360  pieds  de  longueur, 
et  les  autre^  k  p.^u  pris  300»  L'  entree  principale  est  daus  la  RujS  de  Toumon :  de  ce 
cot^  on  voit  k  chaque  bout  de  la  fasade  deux  pavilions,  et  an  centre  se  trouve  un  d<»De, 
om^  de  plusieura  figures  colossalea,  portant  des  guirlaiide^  de  fleur.  La  cour,  qui  est 
tr^s  grande,  a  de  ohaqu^  cote  deux  bitimens  qui  se  correspondent  Les  ordres  d'  archi- 
tecture dont  on  s'  est  seiivi  spnt,  le  Toscau,  au  Tez-derchuress^e,  la  Dorique,  au  premier 
etage,  et  au-dessus  V  Ionique«  Toute  V  architecture  de  ce'pal^is  se  fait  remarquer  par 
un  caract^re  de  hardiesse  et  de  grandeur. 


PALAIS  DU  DUG  D'  ORLEANS. 

La  fagade  de  ce  Palais,  du  c6t6  de  la  Rue  St  Honor^  a  et^  b&tie  pan  Phillippe, 
Due  d'  Orleans,  apr^s  la  destruction  de  ¥  Op^ra,  en  1763.  On  y  voit  deux  pavilions, 
om6s  de  colonnes  Doriques  et  loniqu^es  et  surmont^s  de  frontons,  sculpt^s  par  Pajon,  et 
omes  k  gauche  des  statues  de  la  Prudence  et  de  la  Lib6ralit6,  et  k  droite  de  celles  de  la 
Force  et  de  la  Justice.  En  entrant  la  partie  du  Palais,  occupy  par  le  Due,  on  trouve  k 
gauche  du  vestibule  la  Gallerie  de  Virginie,  qk  6tait  autre  fois  la  Bourse^  et.^  droite  le 
grand  escalier,  qui  a  eti  construit  par  Desorgues,  et  qui  est  orn^  de  deux  g^nies,  en 
bronze.    Get  Edifice  fait  partie  du  Palais-Royal. 
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SCREEN  TO  THE  CHAMBER  OF  DEPUTIES- 

This  Screen,  or  principal  entrance  to  the  Courts  of  the  ci-devant  Palais  Bourbon, 
now  the  Chamber  of  Deputies,  is  of  very  noble  dimensions,  the  handsomest  of  the  kind 
in  Paris,  and  cairies  with  it  an  idea  of  belonging  to  a  palace  of  the  most  splendid  order. 
It  consists  of  a  fine  portico,  vnth  a  rich  lateral  colonade  of  the  Corinthian  order,  ex^ 
tending  each  way.  The  first  court,  being  280  feet  long  and  162  broad,  presents  nothing 
very  uncommon  or  excellent  of  architectural  display.  The  inner  court,  or  Cour  d'Himneur, 
is  more  characteristic  of  grandeur ;  it  is  140  feet  by  96,  and  pvesents  some  very  fine 
compartments  of  the  palace.  At  the  extremity  of  this  court  is  <a  portico,  with  eight 
Corinthian  columns,  originally  constructed  for  the  principal  entrance  to  the  Chamber  of 
Deputies.  The  two  figures,  placed  upon  pedestals,  in  firont  of  the  inner  portico,  are 
Minerva,  and  a  personification  of  Strength,  the  former  chiseled  by  Bridan,  the  latter  by 
Espercieux.    Those  supporting  the  dial  were  the  work  of  Fragonard. 


BANK  OF  FRANCE. 

The  Hotel  of  the  Bank  of  France,  previous  to  having  been  devoted  to  the  public 
service,  was  the  residence  of  several  of  the  French  nobility.  It  was  constructed,  in 
1620,  for  M.  de  la  Vailli^re,  from  the  designs  of  Frangois  Mansard.  The  Comte  de 
Toulouse  having  made  a  purchase  of  it,  in  1713,  employed  Robert  de  Cotte  to  repair 
and  embellish  it,  and  to  make  to  it  a  number  of  important  additions.  At  the  death  of 
this  Prince,  it  fell  into  the  hands  of  the  Duke  of  Penthiivre,  who  occupied  it  imtil  it 
became  national  property ;  and  the  fine  and  numerous  paintings  which  then  embellished 
it  were  partly  bought  up  by  various  individuals,  and  partly  became  a  portion  of  the 
Miuie.  The  Hotel  de  Toulouse  was  appropriated,  in  181 1,  to  the  administration  of  the 
Bank  of  France ;  a  number  of  alterations  then  took  place  in  this  structure,  under  the 
direction  of  M.  Delaunoy.  The  chief  improvement  efiSected  by  this  architect  is  in 
the  principal  front,  which  faces  the  Place  des  Victoires.  The  talent  of  M.  Delaunoy  is 
here  effectually  displayec*.  The  disposition  of  the  arcade,  with  its  pilasters  of  the  Doric 
order,  is  admirably  studied ;  and  the  sculptural  parts  are  so  arranged  as  to  enrich  with^ 
out  surcharging  this  part  of  the  building. 
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PORTIQUE  DE  LA  CHAMBRE  DES  DISPUTES. 

Le  portique  de  la  Chambre  des  Deputes,  (autrefois  Palais-Bourbon)  est  un  des  plus 
beaux  de  Paris,  et  ses  dimensions  donnent  V  id6e  d'un  palais  de  la  plus  grande  ma- 
gnificence. II  consiste  d'un  beau  porche,  ayant  une  rang^e  lat^rale  de  colonnes  de 
r  ordre  Corinthien.  La  premiere  cour,  de  280  pieds  de  longueur  et  162  de  largeur  n'ofFre 
rien  d'extraordinaire  sous  le  rapport  de  V  architecture :  V  autre  cour,  qui  a  140  pieds  de 
longueur  et  96  de  largeur,  offre  k  la  vue  une  belle  partie  du  palais,  qui  lui  donne  un  air 
de  grandeur.  A  1'  extr^mit^  de  cette  cour  est  un  porche,  compost  de  huit  colonnes  de 
r  ordre  Corinthien,  qu'  on  avait  d'abord  ^lev^  pour  V  entree  principale  de  la  Chambre 
des  D^put^s.  On  voit  deux  statues,  en  face  du  porche  int^rieur ;  V  une,  qui  repr^sente 
la  Force,  est  d'  Espercieux,  V  autre,  repr6sentant  Minerve,  a  6t6  sculpt^e  par  Bridan : 
celles  qui  supportent  le  cadran  sont  de  Fragonard. 


BANQUE  DE  FRANCE. 

L'  Hotel  appropri^  maintenant,  au  service  de  la  Banque  de  France,  6tait  autrefois 
la  demeure  de  plusieurs  .families  nobles.  II  fut  b&ti,  en  1620,  pour  M.  de  la  Vail- 
li^re  d'  apr^s  les  dessins  de  Francois  Mansard.  Le  Comte  de  Toulouse,  en  ayant  fait 
r  acquisition,  en  1713,  y  fit  faire  des  reparations  par  Robert  de  Cotte,  qui  y  fit  aussi 
des  additions  importantes.  A  la  mort  de  ce  prince,  cet  hotel  passa  entre  les  mains  du 
Due  de  Penthi^yre  qui  V  occupa  jusqu'  k  ce  qn'  il  fit  partie  des  biens  nationaux  :  une 
partie  des  beaux  tableaux  qui  s'  y  trouvaient  alors  fut  achet^  par  diffSrens  individus ; 
et  le  reste  fut  plac^  au  Mus^e.  L'  Hotel  de  Toulouse  fut  appropri^,  en  181 1,  k  V  ad- 
ministration de  la  Banque  de  France,  et  il  se  fit  alors,  sous  la  direction  de  M.  Delaunoy 
un  grand  nombre  de  changemens  dans  sa  construction.  Cet  architecte  fit  surtout  preuve 
du  talent  qui  le  distingue  dans  la  fagade  principale,  qui  est  en  face  de  la  Place  des  Victoires. 
La  disposition  de  V  arcade,  avec  ses  piliers  de  V  ordre  Dorique,  est  dans  le  meilleur  gout 
et  les  sculptures  sont  plac^  de  mani^re  a  embellir  V  Edifice. 
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ITALIAN  OPERA. 

Tiis  fagade  of  this  theatre  consists'  of  six  columiiB  of  the  Ionic  order,  which  are 
freely  proportioned  and  destitute  of  all  ornament.  Its  site  is  well  chosen,  and  the 
buildings  around  it,  from  their  regularity,  are  calculated  to  give  it  an  imposing  appear- 
ance. Much  cannot,  however,  be  said  in  favor  of  the  general  arrangement  of  the  struc- 
ture ;  and  it  is  greatly  to  be  regretted  that  the  ill-judged  prejudices  of  the  actors  pre- 
vented the  architect,  M.  Heurtier,  from  placing  the  front  of  the  theatre  towards  the 
Boulevards.  A  fine  perspective  might  have  been  obtained,  and  the  whole  appearance  of 
the  t}uarter  built  upon  the  site  of  the  Hotel  de  Choiseul,  would  have  been  greatly  im-  ^ 
proved.  A  short  time  after  its  erection,  the  theatre  underwent  considerable  alterations. 
De  Wailly  constructed  two  additional  tiers  of  boxes,  and  effected  other  improvements. 
In  1 797,  M.  Bienaim6  was  employed  to  make  new  changes  in  its  appearance.  He  gave 
•the  iixterior  a  speroidical  form,  altered  the  arrangement  of  the  boxes,  removing  those  on 
the  stage  to  make  way  for  staircases,  and  effected  some  impiovements  in  the  orchestra, 
and  in  fine  gave  the  whole  interior  a  new  appearance.' 

The  Itdian  Company  after  leaving  the  Rue  Maiiconsetl,  occupied  for  some  time  the 
Theatre  Feydeau,  whence  they  removed  to  that  which  we  have  just  described.  It  is 
called  the  The&tire  Favart.  Madame  Catalani,  at  one  time,  held  this  theatre,  but  gave 
it  up  as  an  unprofitable  speculation^ 


THE  EXCHANGE. 

The  Bourse,  or  Exchange,  is  situated  in  the  Rue  Filles  St  Thomas.  The  old 
Exchange  was  originally  established  in  a  part  of  the  Palace  Mazarin,  in  the  building 
now  occupied  as  the  Treasury.  At  the  time  of  the  Revolution  it  was  transferred  to  the 
Petits-PireSy  afterwards  to  the  Gakrie  de  Virginie  of  the  Palais  Royal.  The  first  stone 
of  the  new  Exchange  was  laid  in  1808.  It  was  commenced  under  the  direction,  and 
from  the  designs  of  the  celebrated  architect,  Brongniart  It.  occupies  a  space  which 
formerly  belonged  to  the  convent  of  the  Filles  de  St.  Thomas.  It  is  in  form  a  long 
square,  running  in  length  to  212  French  feet,  and  in  breadth  126  feet.  It  -presents  a 
perfect  peristyle,  with  Corinthian  columns  each  way  in  front,  raised  upon  a  basement  of 
about'  eight  feet  in  height.  The  columns  are  66  in  number,  forming  a  fine  piazza  about 
the  building,  and  the  whole  appearance  of  the  structure  is  imposing  and  magnificent  to 
a  high  degree.  A  handsome  vestibule  leads  on  the  right  to  the  private  apartments 
appropriated  to  the  brokers,  and  on  the  left  to  the  Tribunal  of  Commerce,  which  is  also 
attached  to  this  building.  A  spacious  room  of  about  116  feet  long,  and  75  broad, 
capable  of  holding  2,000  persons,  is  appropriated  to  the  business  of  the  Exchange. 
Brongniart,  the  architect,  did  not  live  to  see  his  noble  work  completed.  He  died  in 
1813,  and  M.  Labarre,  at  his  death,  superintended  the  structure  until  its  completion. 
The  interior  is  well  conceived.  The  communications  between  the  different  offices,  the 
Tribunal,  &c.  are  managed  in  the  most  convenient  manner  imaginable.  It  is  considered, 
one  of  the  most  perfect  and  htmdsomest  edifices  of  the  kind  in  Europe. 
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THEATRE  DES  ITALIENS. 

La  facade  de  ce  th^&tre  est  composee  de  six  colonnes,  de  V  ordre  lonique,  d*  tine 
belle  proportion  et  sans  le  moindre  omement.  La  situation  est  bien  cboisie,  et  les 
b&timens  qui  V  entourent,  ajoutent,  par  leur  regularite,  k  V  effet  qu'  il  produit  On  ne 
pent  cependant  gu^res  admirer  la  construction  de  ce  th^&tre,  et  il  est  k  regretter  que  les  prt- 
juges  des  acteurs  aient  emp6ch^  V  architeete,  M.  Heurtier,  d'en  placer  la  facade  prin- 
cipale  en  face  des  Boulevards,  car  par  ce  moyeh  on  efit  obtenu  un  beau  point-de- 
vue,  et  augment^  la  beauts  du  quartier  hkt\  sur  V  endroit  oii  6tait  autrefois  V  Hotel  de 
Choiseul.  Pen  de  temps  apr^s  que  ce  theatre  fut  hkii,  on  y  fit  des  changemens  consi- 
derables :  De  Wailly  y  ajouta  deux  rang^es  de  loges,  et  y  fit  d'  autres  ameliorations. 
M.  Bienaim^  qui  fut  charg^,  en  1797,  d'y  faire  de  nouveaux  changemens,  donna  k  V 
int^rieur  une  forme  sp^roidique^  changea  I'  arrangement  des  loges,  et  abatit  celles  qui 
6taient  sur  V  avant-sc^ne,  afin  de  mettee  k  leur  place  des  escaliers :  il  fit  aussi  quelques 
changemens  k  V  orchestre,  et  enfin  donna  k  tout  V  interieur  une  nouvelle  apparence*  . 

La  troupe  Italienne,  apr^s  avoir  quitt6  la  Rue  Mauconseil»  occupa  pendant  quelque 
temps  le  th^&tre  Feydau,  d*  oft  elle  alia  donner  ses  representations  k  celui  que  nous 
venons  de  decrire,  et  auquel  on  a  donn^  le  nom  de  Tkidtre  Favart. 

La  c^l^bre  Catalani,  qui  avait  pris  ce  th6&tre,  g*  en  d^fit  bientot  apr^s,  comme 
d'  une  eutreprise  qui  ne  r^pondait  pas  k  ses  esperances. 


LA  BOURSE. 

La  Bourse  est  situ^e  dans  la  Rue  Filles  St*  Thomas.    Elle  etait  autrefois  6tablie 
dans  une  partie  du  palais  Mazarin,  et  dans  le  b&timent  qu'occupe  maintenant  la  Tr^so- 
rerie :  elle  fut  transport^e,  lors  de  la  Revolution,  aux  Petit»-P^res,  et  ensuite  k  la  Galerie 
de  Virginie,  au  Palais-Royal.  On  posa  en  1808,  la  premi^ire  pierre  de  la  nouvelle  Bourse, 
et  ce  b&timent  fut  commence  sous  la  direction  et  d'apr^s  les  desseins  du  c61^bre  archi- 
tecte  Brongniart.    La  place  qu'il  occupe  appiutenait  autrefois  au  convent  des  Filles  St. 
Thomas.     II  a  212  pieds  de  longueur,  et  126  de  largeur*   II  presente  un  peristyle  parfait, 
avec  des  cplonnes  At  V  ordre  corinthien  de  chaque  c6te,  ^lev^es  sur  un  soubassement 
d'jt  peu  pr^s  8  pieds  de  hauteur.    II  y  a  soixante-six  colonnes  qui  forment  autour  de  la 
Bourse  un  tris  beau  Piazza,  et  lui  donnent  un  air  de  grandeur  et  de  magnificence.     Un 
beau  vestibule,  sur  la  droite^  conduit  aux  appartemens  destin^  aux  agens  de  change,  et 
sur  la  gauche,  au  Tribunal  du  Commerce  qui  est  aussi  attach^  k  ce  b&timent.     Une  salle 
d'ft  peu  pris  1 16  pieds  de  longueur,  et  75  de  largeur,  faite  pour  contenir  2,000  personnes, 
est  destin^e  aux  aiBPaires  de  la  Bourse.    L'  architecte  Brongniart  ne  vit  pas  terminer  ce 
bel  ouvrage ;  il  mourut  en  1813,  et  M.  Labarre  fut  charg^,  apris  sa  mort,  de  surveiller  au 
perfectionnement  de  ce  batiment.    V  interieur  en  est  tr^  bien  con9U,et  les  passages  de 
communication  entre  les  differens  bureaux,  le  Tribunal,  &c.  sont  on  ne  pent  mieux  dis- 
poses.    On  regarde  avec  raison  la  Bourse,  comme  V  un  de  plus  beaux  Edifices  qui 
se  voient  en  Europe. 
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SAINTB  CHAFELLE. 

St.  Louis  of  France  par^hased  of  the  Ewpefor  Baudoiiiiiy  aUd  at  avast  expanse,  a 
number  of  relics,  part  of  vrhich  caasisted  of  tke  orown  of  thomsy  said  to  ]|ave  been  the 
identical  one  worti  by  the  Saviour ;  a  part  of  the  cross  itself,  part  of  tike  noianilehe  wore, 
and  the  point  of  the  lance  tnth  which  he  ^ftras  pierced.  The  whole  of  these  wtee  received  in 
Paris,  with  solmin  pomp ;  and  for  th^  rsoeption,  ti^  king  ofdcved  the  ereCtioii  of  S^te 
ChapeUe.  It  was  comiaidliced -Aboat  tfae^year  1342,  and  fii^shed  in  1248.  'Piarve>de 
Montrenil,  one  of  the  most  skilM  arohit^cta  of  the  day,  who  distingaish^  hfimself 
greatly  in  ptoducing  the 'Most  riegant  fbrms  of  Ctothic  arshitectine  wraeae^yedin 
its  constmction.  It  was  built  apon  the  aite  of>the  oU  chapel  of  St  Mioolas,  founded 
by  King'Robert,  that  is,  on  the  apot  imuidi^  on  4he  south  by  the  Pmt  St.  Mkhd^  and 
on  the  noith  by  the  Potkt  du  Vkange.  This^diapel  ia  retnarkable  fi>r  being  divided  into  two 
st<^e8.  The  upper  story  was  devoted  to  thO'  service  of  the  king  aikd  his  officers ;  it  is 
about  110  feet  in  length,  and  27  itot  in  breadth,  in  the  lower  part  of  the  chapel  the 
famous  poet  Boileau  was  interred.  Tkk  ^inte  C/lapietfe  is  now  a^pffopriatcd  to  purposes 
widely  differing  from  its  (Original  destination.  -It  is' AHed  wilh  ihe  Archives,  or  records  of 
the  courts  of  justice,  which  Hie  axMoiged  in  admirable  order,  and  occupy  the  greater 
part  of  the  interior. 


It  is  situated  on  the  Boulevard  du  Temple,  and  is  built  in  the  Turkish  style,  as  its 
name  implies.  Paris  is  as  much  celebrated  for  its  Coffee-houses  as  finr  its  public  build- 
ings. According  to  a  recent  calculation  thctre  are,  in  Paris,  767  of  these  houses. 
Many  of  them  are  distinguished  fOr  such  elegance  arid  grarideur,  as  must  strike  persons 
previously  unacquainted  with  them  with  astonishment  The  cofiee  room  of  the  Cafe 
Turc  is  the  h^dsomest  in  Paris,  and  in  addition,  it  is  distinguished  for  its  gardens, 
which  are  laid  out  in  the  finest  taste.  Concerts  are  occasionlly  given  within  them,  and  it 
has  also  a  biUiard  room.    It  forms  a  very  prominent  object  in  this  part  of  the  Boulevards. 
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SAINTE-CHAPELLE. 

I 

Saint-Louis  acheta  de  1'  Empereur  Baudoain,  et  ^.un  prix  immense,  un  grand 
nombre  de  reliques  parmi  les  quelleson  distinguait  une  couronne  d'^pines  qu'on  dit  avoir 
iti  celle  port^e  par  Jdsus-Christ,  une  partie  de  la  croix  h  la  quelle  il  fut  attach^,  un  mor- 
ceau  de  sa  robe,  et  le  fer  de  la  lance  dont  il  fut  perc6.  Toutes  ces  reliques  furent  regues 
k  Paris  avec  la  plus  grande  v^n^ration  et  toute  la  pompe  possible.  St  Louis  qui  alia* 
lui-m^me  au  devant  d'elles,  fit  b&tirja  Sainte-ChapdU  pour  leur  reception.  EUe  fut 
commenc^e  vers  V  annee  1242,  et  finie  en  1248.  Pierre  de  Montreuil,  1'  un  des  meilleurs 
architectes  de  cette  6poque,  et  4  qui  1'  on  doit  quelques  uns  des  plus  beaux  monumens 
gothiques  qui  existent  en  France,  fut  cha]^6  de  b&tir  cet  edifice,  sur  V  emplacement  oil 
se  trouvait  autrefois  la  Chapelle  de  St  Nicolas,  fondle  par  le  roi  Robert,  c'est  k  dire  dans 
r  espace  bom^  au  Midi  par  le  Pont  St  Michel,  et  au  Nord  par  le  Pont  au  Change. 

Cette  ^glise  est  double.  La  chapelle  sup^rieure,  qui  a  ipeupr^  110  pieds  de 
longueur,  sur  27  de  largeur,  ^tait  employ6e  au  service  du  roi  et  de  ses  officiers.  C'est 
dans  r  Edifice  inferieur,  qu'on  appelait  autrefois  Basse  Sainte  Chapelle,  que  fut  enterr^  le 
c61^bre  Boileau.  La  Sainte  Chapelle  sert  maintenant  k  un  usage  bien  difii^rent  de  celui 
au  quel  elle  fut  d'abord  destin6e.  EUe  contient  les  Archives  des  Cours  de  Justice,  qui  y 
sont  admirablement  arrang^es,  et  qui  en  occupent  presque  tout  V  int^rieur. 


LE  CAFE  TURC. 

Paris  est  presqu'  aussi  renomm^  pour  V  616gance  de  ses  Cafes,  qu  pour  la  beaut^ 
de  ses  Monumens  publics.  On  calcule  qu'il  y  a  Jl  Paris  787  Cqfh,  dont  plusieurs  se 
font  remarquer  par  une  616gance  et  une  grandeur  qui  doivent  6tonner  les  Strangers. 

Le  Cafi  Turc,  situi  sur  le  Boulevard  du  Temple,  est  b&ti,coinme  son  nom  V  indique, 
k  V  instar  de  ceux  de  Turquie.  Le  salon  de  ce  Caffe  est  un  des  plus  beaux  de  Paris,  et 
r  on  en  admire  aussi  les  jardins,  qui  sont  disposes  avec  un  gofit  particulier,  et  oii  V  on 
donne  ordinairement  des  concerts.  Ce  Caf6,  ou  V  on  trouve  aussi  une  salle  de  Billiard, 
est  un  des  principaux  omemens  du  Boulevard  du  Temple. 
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PORTE  ST.  MARTIN. 

The  Porte  St  Martin  is  situated  on  tlie  Bouvelard  of  that  name,  and  separates  the 
Rae  St  Martin  from  the  Faubouig.  St  Martin.  It  is  a  triumphal  arch,  constructed  in 
1674,  from  the  designs  of  Pierre  Bullet,  a  pupil  of  the  celebrated  Francis  Blondel,  who 
erected  the  Porte  St  Denis.  It  forms  a  square,  in  height  and  breadth  of  about  54  feet  • 
and  is  divided  into  three  arches,  the  centre  one  being  of  the  height  of  30  feet  and  of 
the  depth  of  fifteen  feet,  and  the  others  8  feet  wide  and  16  feet  high.  In  the  spaces 
over  the  smaller  arches  are  two  basp-reliefs,  the  one  depicting  the  conquests  of  Louis  XIV. 
and  the  other  exhibiting  the  figure  of  this  king,  in  Herculean  proportions,  dealing  death 
around  him,  and  receiving  a  victorious  crown.  On  the  faubourg-side  the  bas-reliefs 
represent  the  taking  of  Limbourg,  and  the  defeat  of  the  Germans.  These  bas-reliefs  are 
the  united  work  of  Desjardins,  Marsy,  Le  Hongre,  and  Legros.  The  whole  is  surmounted 
by  a  pediment,  bearing,  on  the  side  of  the  city,  this  inscription : — 

LuDovico   Magno,  Vesontione    Sequanisque    bis    captis,    et    fractis 

GeRMANORUM,    HiSPANORUBf     ET    BaTAVORUM     EXERC1T1BUS,    PrCBF.     ET     <EDIL. 

poNi  CC.  ANNO  R.  S.  H.  M.DC.LXXIV. 

On  the  side  of  the  faubourg  is  this  inscription  : — 

LuDOvico   Magno,  quod  Limburgo    capto    impotbntes   hostium    minas 
rsiQUE  rbpressit,  Prcef.  et  CEDIL.  PONI  CC.  anno  R.  S.  H.  M.DC.LXXV. 


PORTE  ST.  DENIS. 


The  Porte  St.  Denis  separates  the  Rue  St.  Denis  from  the  faubourg  of  that  name. 
It  is  in  the  form  of  a  triumphal  arch  ;  it  was  erected  in  1672,  from  the  designs  of  Francis 
Blondel,  in  commemoration  of  the  success  of  the  French  arms  about  that  period.  Blondel 
has  in  this  structure  employed  all  the  resources  of  his  genius.  He  was  powerfully 
seconded  in  his  efforts  by  Michel  and  Francis  Anguier,  who  executed  the  sculptural  parts 
with  the  happiest  effect.  It  is  about  72  feet  in  breadth,  and  is  of  the  same  height.  The 
arch  is  carried  to  the  height  of  about  42  feet.  The  front,  towards  the  city,  partakes  of 
two  architectural  forms,  the  pyramid  and  obelisk  ;  the  latter  parts  are  decorated  with 
antique  trophies,  executed  in  excellent  style.  At  the  base  of  each  of  these  obelisks  is  a 
figure  of  colossal  dimensions,  the  one  representing  the  States  of  Holland,  the  other  the 
Waters  of  the  Rhine.  These  two  figures,  of  very  excellent  chiseling,  are  from  the 
designs  of  Lebrun.  Over  the  arch  is  a  tablet,  which  represents,  in  bas-relief,  Louis  XIV. 
on  horseback,  dressed  as  a  Greek  warrior,  who  is  identified,  in  spite  of  this  disguise,  by 
his  flowing  wig.  Upon  the  frieze  are  the  words :  Ludovico  Maono.  On  the  faubourg- 
side  the  decoration  is  the  same,  with  this  exception,  that  the  bas-relief  represents  the 
taking  of  Maestricht.  Instead  of  the  human  figures  lions  are  substitutal.  The  in- 
scription disappeared  in  the  time  of  the  Revolution.  In  1807  government  ordered  its 
restoration.  This  gate  of  St.  Denis,  or,  more  properly  speaking/  triumphal  arch,  is  ac- 
knowledged to  be  one  of  the  greatest  ornaments  which  graced  the  reign  of  Louis  XIV. 
and  which  does  honour  to  the  capital  it  so  greatly  adorns. 
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PORTE  ST.  MARTIN. 

La  Porte  St.  Martin,  qui  est  sita^e  6ur  le  Boulevard  de  ce  nom,  s^pare  la 
Rue,  du'Faubourgy  St.  Martin.  C'est,  comme  la  Porte  St.  Denis,  un  arc  de  triomphe, 
6t  elle  fut  b&tie  en  1674,  d'  apr^s  les  dessins  de  Pierre  Bullet,  Mere  du  cel^bre 
Francois  Blondel,  qui  ^rigea  la  Porte  St  Denis.  Get  Edifice  a  cinqyante  pieds 
d'  ^Uvation  sur  une  latgeur  pareille,  et  quinzepi^s  d'  ^paisseur.  II  est  perc6  de  trois 
arcades :  celle  du  milieu  a  quinze  pieds  de  largeur  et  tvente  de  hauteur ;  les  deux  autres 
n'ont  que  huit  pieds  de  largeur  et  le  double  de  hauteur.  Au  desstts  de  ces  deux  derniers 
on  Toit  deux  bas-reliefs,  dont  V  un  repr^sente  les  viotoires  de  Louis  XIV.  et  sur  1'  autre 
on  a  repr^sent^  ce  monarque,  fort  comme  Het^ule,  comme  lui  terfassaut' tout  ce  qui 
I'approche,  et  recevant  une  couronne.  Les  bas-reliefs  du  e6ii  du  fauboutg  tepr6sentent 
la  prise  de  Limbourg  et  la  d^faite  des  AUemands.  lis  ont  M6  exieattn  pur  Desjardins, 
Marsy,  Le  Hongre,  et  Legros.  Le  tout  est  surmont6  d'  un  fronton,* portant  du  c6t6  de  la 
rille,  cette  inscription :  * 

LuDovico    Magno    Vbsontione    Sequanisque    bis    gaptis    et    fractis 

GeRMANORUM,  HiSPANORUM    et  BaTAVORUM   EXERCITIBUS,  Pr(£F.  et  <£DIL.  PON  I 

C.  C.  ANNO  R.  S.  H.  M.DC.LXXIV. 
Du  c6t6  du  faubourg : 
LuDovico  Magno,  quod  Limburgo    capto   impote^tes    hostium   minas 

UBIQUE  REPRESSIT,  PrCEF.  ET  CEDIL.  PONI.  C.  C.  ANNO  R.  S.  H.  M.DC.LXXV. 


t>ORTE  ST.  BENIS. 

La  Porte  St.  Denis,  qui  s^pare  la  Rue  St.  Denis  du  faubourg  de  ce  nom,  a  la  forme 
d'  un  arc  de  triomphe.  Elle  fut  b&tie  en  1672,  en  commemoration  du  succ^s  des  armies 
frangaises  h  cette  6poque,  et  d'  apr^s  les  dessins  de  Frangois  Blondel,  qui  fit  alors  preuTC 
de  tout  son  g6nie.  II  fut  noblement  second^  par  Michel  et  Francois  Anguier  qui  en 
ex^cut^rent  les  sculptures  avec  de  plus  le  grand  succ^s.  Get  6diflce  a  h  peu  pr^s  72 
pieds  de  largeur  et  de  hauteur,  et  1'  arc  s'  ^l^ye  k  pr^s  de  42  pieds.  La  facade  du  o6t6 
de  la  ville  a  deux  formes  d'  architecture,  V  une  en  pyramide  et  V  autre  en  ob^Iisque : 
ces  derniers  sont  om6s  de  troph^s  ex^cut^s  dans  le  meilleur  gofit.  Au  bas  de  chacun 
de  ces  ob^lisques  est  une  statue  de  grandeur  colossale ;  V  une  repr^sente  les  6tats  de  la 
HoUande,  V  autre  les  eaux  du  Rhin.  Ges  deux  statues,  d'  une  sculpture  exquise,  sont 
d'  aprfes  les  dessins  de  Lebrun.  Au  dessus  de  V  arc  est  une  tablette  qui  reprfesente,  en 
bas-relief,  Louis  XIV.  k  cheval,  sous  la  forme  d'  un  guerrier  Grec,  mais  qu*  on  reconnait, 
malgr6  ce  d^guisement,  si  sa  grande  perruque.  Sur  la  frise  de  V  arc  sout  ces  mots : 
Ltjdovico  Magno.  Du  cdt6  du  faubourg  St.  Denis,  les  omemens  different  en  ce  que 
le  bas-relief  represente  la  prise  de  Maestricht,  et  qu'  on  a  mis  des  lions  au  lieu  des  deux 
statues.  L'  inscription  qui  ayait  disparu  pendant  la  R^olution,  fut  re|dac^,  par  ordre 
du  gouvemement,  en  1807. 

On  regarde  avec  raison  la  Porte  St.  Denis,  comme  V  une  des  plus  belles  productions 
du  siicle  de  Louis  XIV.  au  quel  elle  fait  honneur  ainsi  qu'  k  la  ville  dont  elle  est  V  un 
des  plus  beaux  omemens. 
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FOKTAinS^ItlLEAlI.  FLACE   K'ARMES 
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FONTAINEBLEAU.  COUR  DE  LA  FONTAINE. 

The  Courde  la  Foaiame  is  the  most  pleanant  of  all  thoae  attached  to  this  cele- 
brated CiAUaUf  bodi  od  aeeosnt  of  its  situation^  and  of  the  prospects  it  affords.  The 
fountain  to  which  it  owes  its  neme,  and  which  will  be  described  in  another  part  of  the 
worky  has  three  times  changed  its  form  and  place. 

The  first  story  of  the  right  wing  of  this  Court  was  formeriy  appropriated  for  the 
dowager  queens.  It  was  there  that  the  Emperor  Charles  V.  lodged,  when  be  came  to 
Paris,  in  1639 :  the  same  apartment  was  occnpied  by  Pope  Pius  VIL  when  he  came 
to  France,  in  1804,  and  be  was  there  kept  in  captivity  from  the  20th  of  Jane,  1812,  till 
the  23d  of  January,  1814. 

The  left  wing,  remaricaUe  for  its  double  flight  of  steps,  the  disposition  of  its  [dan, 
and  for  its  architecture  at  once  pure  and  noble,  is  one  of  the  parts  of  this  Ch&teau  which 
are  attributed  to  S.  Serlio.  It  contains  a  theatre,  with  three  rows  of  boxes,  adorned 
with  rich  ornaments  and  paintings,  after  drawings  made  by  Claude  Andran. 


FONTAINEBLEAU.    PLACE  D*  ARMES. 

One  of  the  principal  entrasnete  into  the  Ch&teau  (which  will  form  the  subject  of 
another  plate)  is  from  the  Place  i  Armes,  through  a  noble  portico,  seventy-four  feet 
high  and  forty-two  wide.  On  a  tablet  of  black  marble,  placed  over  this  entrance,  is  the 
following  inscription  in  letters  of  gold : — 

Henricus  Quartus,  Franol£  £t  Navarre  rex  cHRisTiANiiFieiMus,  bel- 

LATOR  F0RTIS8IMUS,  VICTOR  CLEMENTISSIMUS,  REBUS  AD  MAJE8TATI8  ET 
PUBLICJE  SALUTIS  FIRMAMENTUM  COMPOSITIS,  HUNC  REGniM  AU8PICATO  RE- 
STAURAVIT,  IMMENSUM  AUXIT,  MAGNIFICENTIUS  EXORNABIT,  ANNO  M.DC.IX. 
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FONTAINEBLEAU.  COUR  DE  LA  FONTAINE. 

La  Cour  de  la  Fontaine  est  la  plus  agr^able  de  ce  Ch&teau,  par  son  exposition  et 
ses  points  de  vue.  La  fontaine  qui  lui  donne  son  nom  et  dont  nous  parleions  dans 
une  autre  partie  de  cet  ouvrage,  a  chang^  trois  fois  de  forme  et  de  place. 

Le  premier  6tage  de  V  aile  droite  de  cette  Cour  formait  1'  ancien  appartement  des 
reines-m^res.  C'est  Ik  que  fut  Iog6  V  empereur  Charles  Quint,  lorsqu'  il  vint  k  Fon- 
tainebleau  en  1539:  ce  mdme  appartement  fut  occup^  par  le  pape  Pie  VI L,  lorsqu'  il 
vint  en  Trance  k  la  fin  de  1804,  et  c'  est  1^  qu'  il  fut  retenu  captif,  depuis  le  20  Juin 
1812,  jnsqu'  au  23  Janvier  1814. 

Le  b&timent  de  V  aile  gauche  I'emarquable  par  son  double  escalier,  la  disposition 
de  son  plan,  et  son  ordonnance  pure  et  ricbe,  est  une  des  parties  de  ce  ch&teau  attribuee 
k  S.  Serlio.  II  contient  un  th^£ltre,  dont  la  salle  a  trqis  rangs  de  loges,  richement 
om^es,  et  dont  les  peintures  ont  6t^  exteut^es  sur  les  dessins  de  Claude  Andran. 


FONTAINEBLEAU.    PLACE  D'  ARMES. 

La  principale  entree  du  ch&teau  de  Fontainebleau  (qui  foumira  le  sujet  d'une  des 
gravures  de  cet  ouvrages),  est  du  coti  de  la  ville,;sur  la  Place  d'  Armes,  par  un  beau 
portail  de  soixante  quatorze  pieds  de  haut,  sur  quarante  deux  de  large.  Sur  une  table 
de  marbre  noir,  on  y  lit  cette  inscription  en  lettres  d'or : — 

HeNRICUS  QuARTUS,  FRANCIiE  ET  NaYARR^  REX  CHRI8TIANISSIMU8,  BEL- 
LATOR  FORTISSIMUS,  VICTOR  CLEMENTISSIMU8,  REBUS ,  AD  MAJESTATIS  ET 
PUBLICiE  SALUTIS  FIRMAHENTUM  COMPOSITIS,  HUNC  REGIUM  AUSPICATO  RE- 
STAURAVIT,  IMMENSUM  AUXIT,  MAGNIFICENTIUS  EXORNABIT,  ANNO  M.DC.IX. 
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FONTAINE  DES  INNOCENS. 

This  monument  is  justly  considered  as  one  of  the  finest  of  the  sort  existing  in 
France.  It  was  erected,  in  1561»  at  the  comer  of  the  Bue  aux  Fer$,  after  the  drawings 
of  Pierre  Lescot  and  Jean  Goujon.  It  was  thought  necessary,  when  the  church  of  the 
Innocefu  was  demolished,  to  place  a  fountain  on  the  spot  it  occupied ;  and  it  was  at* 
tempted,  under  the  direction  of  Messrs.  Poyet,  .Molinos,  and  Legrand,  to  carry  to  this 
spot  the  fountain  above  mentioned,  and  to  add  to  it  a  fourth  side,  become  necessary 
from  its  isolated  situation.  The  fountain  was  consequently  taken  to  pieces,  carried  and 
rebuilt,  without  any  of  the  sculptures  being  in  the  least  degree  injured.  These  sculp- 
tures, which  consist  of  Water-gods,  Tritons,  and  Naiads,  are  by  Jean  Goujon  ;  with  the 
exception  of  those  that  have  since,  been  added  by  M.  Pajon.  The  harmony  of  the 
whole  structure  has  always  been  greatly  admired,  and  the  exquisite  taste  of  the 
original  architect  of  the  Louvre  is  visible  throughout.  The  characteristic  figures  which 
distinguish  the  works  of  Jean  Goujon  are  elegance  of  form,  simplicity  of  contour, 
grace  of  movement,  and  the  most  easy  flow  of  drapery. 

The  height  of  the  fountain  is  forty-two  (French)  feet ;  the  water,  which  is  suppUed 
by  the  Canal  de  F  Ourcq,  rises  to  the  top  of  the  cupola,  and  falls  again  into  a  conque, 
whence  it  descends  upon  a  platform,  and,  escaping  to  fill  four  other  conqu€$f  falls'  again 
into  a  laige  square  bason,  constructed  at  the  foot  of  the  monument,  and  in  which  are 
placed  four  licms,  out  of  whose  mouth  water  issues  in  abundance.  A  small  tablet  of 
black  marble  bears  this  inscription :  Fontium  Nymphis  ;  and  on  the  fountain  were  also 
engraved  these  two  lines,  written  by  the  poet  Santeuil: 

Qqm  duro  cernis  simQlatos  marmore  flnctus, 
Hujus  Nympha  loci  credidit  esse  suos. 


FONTAINE  GAILLON. 

Thb  Rue  de  GaiUon,  thus  named  from  an  Hotel  which  stood  at  the  corner  of  it, 
extended  formerly,  on  one  side»  to  the  Rue  St.  Honarij  and  passing,  on  the  other, 
between  the  H6tel  de  Richelieu  and  that  of  la  Valliire,  reached  one  of  the  gates  of 
Paris,  which  was  hence  called  Porte  GaiUon.  Louis  XIV.  having  ordered,  in  1645,  that 
all  the  ground  between  the  gates  St  Denis  and  St  Honori  should  be  sold,  and  edifices 
built  on  it,  that  part  of  the  Rue  GaiUon  which  was  beyond  the  Rue  Neuve^Saint^Augustin 
was  razed,  and  the  gate. bearing  its  name  demolished,  in  1700. 

It  is  near  the  street  of  that  name  that  the  fountain  Gaillon  has  lately  been  erected. 
The  architect,  M.  Visconti,  enjoys  in  Paris  a.  considerable  reputation,  and  the  fountain 
he  has  built  greatly  embellishes  the  spot  where  it  it  is  placed. 
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FOTSTAINE  DE8  INNOCENS. 

On  regarde  avec  raiBon  la  Fontaine  des  Jbmoeent^  C01D1116  xm  dea  phis  beaux  monu- 
mens  de  cette  esp^ce  qui  existent  en  France.  EUe  fut  6rigee,  en  1661,  k  V  angle  de  la 
Rue  aux  Fers^  sur  lea  deaainB  de  Pierre  Leacot  et  de  Jean  Qoujon.  Lorqu'  on  abattit 
r  ^glise  dea  Itmocem,  on  omt  devoir  mettre  k  la  place  qu'  elle  avait  occup^  nne  fbn* 
taine^  et  1'  on  entreprit,  sous  la  direction  de  M.  M.  Poyet,  Molinos  et  Legrand,  d'  y 
transporter  la  fontaine  en  question,  et  d'  y  aj  outer  une  quatriime  fa9ade  de  venue  neces- 
saire  dans  son  isolement.  La  fontaine  fut  en  consequence  d^montie,  transport^,  et 
reoonstmite  sans  que  la  sculpture  en  reg6t  la  moindre  atteinte.  Les  sculptures,  qui 
consistent  de  Dieux  marins,  de  Tritons,  et  de  Naiades  sont  de  Jean  Goujon,  excepts 
celles  qui  out  depuis  6ti  ajout6es  par  M.  Pajon.  On  admire  I'hannonie  qui  existe 
entre  les  diff^rentes  parties  de  ce  monument  et  V  on  reconnait  partont  le  goiit  exquis  de 
r  architeete  du  Louvre.  Les  traits  caract^risques  des  ouvrages  de  Jean  Ooujon  sent 
r  ^l^ganoe  des  formes^  la  simplicity  du  contour,  la  grace  du  mouvement,  et  le  natural 
avec  le  quel  les  figures  sont  drap6es. 

La  hauteur  totale  de  la  fontaine  est  de  quarante  deux  pieds ;  les  eaux  fournies  pars 
le  Canal  de  1'  Ourcq  jaillissent  jusqu'  k  la  voute  de  la  coupole,  et  retombeni  «i  bouillon- 
nant  dans  une  eonque ;  de  \k,  elles  desc^ident  sur  une  plateforme  dont  elles  s'  6chap- 
pent  en  nappes  argent^es,  pour  remplir  quatre  conques,  d'oii  elles  d^bordent  en  une  pluie 
6paisse  pour  remplir  le  vaste  bassin  carr^  eonstruit  au  bas  de  ce  monument,  ot^  quatre 
lions  lancent  encore  de  leurs  gueules  un  torrent  d'eau.  On  lit  sur  une  tablette  de 
marbre  noire,  cette  inscription :  Fontium  Nimphis.  On  y  a  grav6  aussi  ces  vers  de 
Santeuil : 

Quos  dure  cernis  simulatos  marmore  fluctus, 
Hujus  Nyropha  loci  credidit  esse  suos. 


FONTAINE  GAILLON. 

La  Rue  de  Oaillon,  ainsi  nomm^e  d'  un  Hotel  de  ce  nom  qui  se  trourait  au  coin 
de  la  rue,  s'  4tendait  autrefois  d'  un  c6t6  jnsqu'  k  la  rue  St.  Hoaor^,  et  se^prolongeait 
de  1'  autre  entre  les  emplacemeus  de  1'  H6tel  de  Richelieu  et  celui  de  la  Valli^,  jusqu' 
k  une  des  portes  de  la  ville,  qui  avait  re9u  d'  elle  le  nom  de  Porte  Gailhn.  Louis  XIV. 
ayant  ordonn^,  en  1646»  que  toutes  les  places  vides,  entre  les  portes  Saint  Denis  et  Saint 
Honor6,  fussent  vendues,  et  couvertes  d'  Edifices,  la  partie  de  ceU&-ci  qui  d^passait  la 
rue  Neuve-Saint-Augustin  fut  supprim^e,  et  la  porte  abattue  en  1700. 

C  est  pr^s  de  la  Rue  de  Ghiillon  qu'  on  vient  de  placer  la  petite  fontaine  qui  lui  doit 
son  nom,  et  qui  est  representee  dans  notre  gravure.  L'  aithitecte  est  M.  Visconti,  qui 
jouit  k  Paris  d'  une  haute  reputation  ;  et  cete  fontaine  contribue  beauconp  k  V  embellis- 
sement  du  quartier  6u  elle  est  plac^e. 
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COLUMN  ON  THE  PLACE  VENDOMR 

The  Place  de  Vend6me  owes  its  name  to  the  old  H6td  di  YendAmCf  which  stood  on 
the  spot  where  this  fine  square  was  built  by  the  city  of  Paris  in  1699,  from  designs  by 
Jules  Hardouin  Mansard.  In  the  middle  of  this  square  stood,  till  the  year  1792^  on  a 
pedestal  of  white  marble,  an  equestrian  statue  of  Louis  XIV.  In  the  place  of  tluHi  mo- 
nument was  begun  in  1806,  and  concluded  in  1810,  the  construction  of  a  column  intended 
to  commemorate  the  victories  of  the  French  army  in  Gennany.  This  eolumn  is  perhaps 
one  of  the  most  remarkable  monuments  in  Paris.  Its  height  is  132  (Frenoh)  feet,  and 
its  diameter  12.  It  is  in  imitation  of  the  pillar  of  Trajan  at  Borne,  and  is  built 
of  stone,  covered  with  bas-reliefs,  in  bronze,  from  twelve  hundred  pieces  of  cannon, 
taken  from  the  Russian  and  Austrian  armies.  The  bronze  employed  m  this  monument 
was  about  three  hundred  €md  sixty  thousand  pounds  weight.  Tne  cofaimn  is  of  the  Doris 
order.  The  bas-reliefs  of  the  pedestal  represent  the  umfbrms  and  weapons  oi  the  con* 
quered  legions.  Above  the  pedestal  ape  festoons  of  oak,  supported  at  the  four  angles  by 
eagles,  in  bronze,  each  weighing  five  hundred  pounds.  The  baa-reliefs  of  the  shan 
pursue  a  spir^  direction  from  the  base  to  the  capital,  and  display,  in  chronological  order, 
the  principal  actions  of  the  campaign,  from  the  departure  or  the  troops  from  Boulogne 
to  tne  battle  of  Austerlitz.  The  figures  are  three  feet  eight  inches  high ;  their  nunwer 
is  said  to  be  two  thousand,  and  the  length  of  the  spiral  band  eight  hundred  and  forty 
feet.  Above  the  capital  is  a  gallery,  which  is  reached  by  a  winding  stairHMse,  within  the 
column,  of  one  hundred  and  seventy-six  steps.  Over  the  door  knding  to  the  staip^case 
is  a  bas-relief,  representing  two  fibres  of  Fame,  supporting  a  tablet,  upon  which  is  the 
following  inscription,  no  longer  visible^  it  having  been,  on  the  restoration  of  the  Bourbonst 
covered  with  a  bronze  plate : — 

Neapolio.  Imp.  Auo. 

monumentum  belli  gbr1iak1c1, 

Anno  M.DCCCV. 

TbIMESTRI.    SPATIA.    DUCTU.    SUO   PBOPLtOATI, 

Ex.    JERE.    CAPTO. 
OLORIiB.    EXERCITVS.    MAXIMI.    DiCAVlT. 

The  capital  of  the  column  is  surmounted  by  an  acroterium,  upon  which  formerly 
stood  the  statue  of  Napoleon,  measuring  eleven  feet  in  height,  and  weighing  five  thousand 
one  hundred  and  twelve  pounds.  It  was  taken  down  in  1814,  and  a  white  flag  now 
waves  where  it  fonnerly  stood.  From  the  platform,  which  is  of  white  marble,  and  sur- 
rounded with  palisades,  may  be  enjoyed  an  excellent  view  of  the  French  capital  and  its 
many  monuments. 


PAVILLON  DE  FLORE. 

This  Ptmtton  forms  one  of  the  angles  of  the  gallery  which  reaches  ftwi  Uie  Louvre 
to  the  Tuileries,  and  was  commenced  by  the  advice  of  Catherine  de  M^dicis,  under  the 
reign  of  Charles  IX.,  who  laid  the  first  stone. 

The  Pavilion  de  Flore,  as  may  be  seen  by  the  annexed  engraving,  stands  opposite 
the  Pont  Royal,  which  communicates  from  the  Quais  of  the  Louvre  and  of  the  Tuileries 
to  those  of  Orsav  and  of  Voltaire.  Having  been  carried  away  by  masses  of  ice,  in  1)584,  it 
was  rebuilt  in  l685,  and  at  his  own  eroense,  by  order  of  Louis  XIV,  The  derigns  were 
furnished  by  Mansart  and  Gabriel,  and  the  execution  was  entrusted  to  Fmn9ois  Remain, 
a  Dominican  friar. 

It  was  upon  this  bridge,  on  the  side  of  the  Rue  du  Bac,  that  a  piece  of  cannon  was 
placed,  on  the  IQ^h  of  August,  17S2,  to  fire  upon  the  palace.  The  mark  of  a  cannon-ball 
was  still  visible  a  few  years  ago  between  two  of  the  windows  of  the  PavUlon  de  Flore. 
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COLONNE  DE  LA  PLACE  VENDOME. 

Cette  place  doit  son  nom  k  V  ancien  Hotel  de  Vendome,  qui  se  trouvait  k  V  endroit 
oii  la  Ville  de  Paris  fit  b&tir,  en  1699,  cette  belle  place,  d'  apr^s  les  dessins  de  Jules  Har- 
douin  Mansard.  Au  milien  de  cette  place  se  voyait,  jus  qu'  en  1792,  une  statue  6questre 
de  Louis  XIV.  sur  un  pi6destal  de  marbre  blanc.  A  la  place  de  cette  statue  on  ^leva  une 
colonne  en  commemoration  des  victoires  de  1'  arm^e  Fran^aise  en  Allemagne,  et  qui,  com- 
menc6e  en  1806,  fut  tennin6e  en  1810.  Cette  colonne  est  peut-£tre  I'un  des  plus  remar- 
Quables  monumens  de  Paris.  Elle  a  132  pieds  de  hauteur,  et  son  diamitre  est  ae  12  pieds. 
A  r  imitation  de  la  fameuse  colonne  de  Trajan,  k  Rome,  elle  est  de  pierre  couverte  de  ba»- 
reliefs  en  bronze,  provenant  de  douze-cents  pieces  de  cannon  prises  sur  les  armies  Russes 
et  Autrichiennes.  Le  bronze  qui  a  serri  k  la  construction  de  cette  colonne  pesait  environ 
trois  cent  soixante  mille  livres.  La  colonne  est  de  1'  ordre  Dorique.  Les  oas-reliefs  du 
pi6destal  repr6sentent  les  uniformes  et  les  armes  des  legions  conquises.  Audessus  du 
pi^destal  sont  des  festons  de  ch^ne,  supportes  par  quatre  aigles,  en  bronze>  dont  chacun 
p^se  cinq  cent  livres.  Les  bas-reliefs  de  la  colonne,  qui  la  contoument  depuis  sa  base 
jusqu'  k  son  cbapiteau,  repr^sentent  en  ordre  chronologique,  les  principales  actions  de  la 
campagne,  deputs  le  depart  des  troupes,  du  camp  de  Boulogne,  jusqu'  k  la  bataille 
d'  Austerlitz.  Les  figures  aui  ont  trois  pieds  huit  pouces  de  hauteur,  se  montent  k  pr^ 
de  deux  milles,  et  la  bande  de  bronze  sur  la  quelle  elles  se  trouvent  a  huit  cent  quarante 
pieds  de  longueur.  Au-dessus  du  chapiteau  est  une  gallerie,  k  la  quelle  on  arrive  par  un 
escalier  a  vis,  de  176  marches,  etpratiqu^  dans  1'  int^rieur  de  la  colonne.  Au-dessus  de  la 
porte  qui  m^ne  k  cet  escalier  est  un  ba&-relief,  repr^sentant  deux  figures  de  laRenonmi^e, 
soutenant  une  tablette,  sur  la  quelle  est  grav6e  1'  inscription  suivante,  qu'on  a  couverte, 
lors  du  retour  des  Bourbons,  d'une  plaque  de  bronze : — 

Nbapoho.  Imp.  Aug. 

monumentum  belli  gebmanici 

Anno  M.D.CCCV. 

TrIMESTRI.  SPATIA.  DUCTU.  sue  PBOFLIGATi 

ex.  ^re.  capto 
Gloria,  exercitus,  maximi,  dicavit. 

Au-dessus  du  chapiteau  s'^l^ve  une  forme  circulaire,  sur  la  quelle  etait  autrefois 
placee  la  statue  de  Napoleon,  qui  avait  onze  pieds  de  hauteur,  et  pesait  cinq  mille,  cent 
douze  livres.  On  descendit  cette  statue,  en  1814,  et  un  drapeau  blanc  est  maintenant  k 
la  place  qu'  elle  occupait  De  la  plateforme,  qui  est  de  marbre  blanc»  et  entour^e  de 
palissades,  on  jouit  d'une  tr^s  belle  vue  de  Paris  et  de  ses  monumens. 


PAVILLON  DE  FLORE. 

Ce  Pavilion  forme  1'  un  des  angles  de  la  galerie  qui  s'  6tend  du  Louvre  aux 
Tuileries,  et  qui>  d'  apr^s  les  conseils  de  Catherine  de  M^dicis,  fut  commencee  sous  le 
r^gne  de  Charles  IX.,  qui  en  posa  la  premiere  pierre. 

Le  Pavilion  de  Flore,  amsi  qu  on  le  voit  dans  la  gravure,  se  trouve  vis  k  vis  du 
Pont  Royal,  qui  communique  des  Quais  du  Louvre  et  des  Tuileries,  k  ceux  d'  Orsay  et  de 
Voltaire.  Ayant  ete  emport^  par  des  gla^ons,  eu  1684,  il  fut  rebati  en  1689,  par  Louis 
XIV.  k  ses  propres  frais.  Les  dessins  sont  de  Mansard  et  Gabriel,  et  Tex^cution  en  fut 
confine  a  Francois  Romain,  moiue  Dominicain. 

C  est  sur  ce  pont,  du  cote  de  la  Rue  du  Bac,  qu'on  pla^a  une  pifece  de  canon,  le 
10  Aout,  1792,  pour  tirer  sur  le  palais ;  et  V  on  voyait  encore  il  y  a  quelques  ann6es  la 
marque  d'  un  boulet  de  canon  entre  deux  des  fen6tres  du  Pavilion  de  Flore. 
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CHURCH  OF  ST.  ETIENNE-DU-MONT. 

■  • 

This  is  a  parish  church,  situated  near  the  spot  where  the  old  church  of  St.  G^ne- 
Ti^ve  formerly  stood.  It  was  once  but  a  chapel  belonging  to  this  church,  and  was 
then  called  Cnapelle  du  Mont,  but>  if  we  may  credit  Gmllaume  le  Breton,  it  assumed 
the  dignity  of  a  church  so  early  as  1221.  As  a  church,  however,  it  was  a  lone  time 
dependent  on  the  church  St.  Genevieve,  through  which  alone  it  could  be  entered,  and 
it  was  not  till  1617,  when  the  church  was  nearly  rebuilt,  that  it  was  allowed  a  separate 
entrance.  The  first  stone  of  the  principal  front,  which  offers  a  mixture  of  the  Greek 
and  Saracen  style  of  architecture,  was  laid  by  Mai^erite  de  Valois,  the  first  wife  of 
Henry  IV.,  who  was  so  ambitious  of  this  honour  that  she  paid  for  it  the  sum  of  3000  livres. 
This  took  place  in  1610,  as  apneared  by  the  following  inscription,  which,  together  with 
the  arms  of  Marguerite,  was  placed  on  the  first  stone  of  the  portal  :~ 

Deo  faventb,  Sancto  Stephano  oeprecante,  et  auspiciis  Maroaritje 

BE6INJE  VaLESIJE,  ANNO  DoMINI  1610,  2  AuGUSTI. 

The  architecture  of  this  church  has  been  much  admired.  It  is  built  in  the  Saracen 
style,  and  abounds  with  the  delicate,  light  ornaments,  which  the  architects  of  the  six- 
teenUi  century  lavished  upon  all  their  works.  The  Jube,  or  gallery  erected  across  the 
puddle  of  the  church,  is  the  object  of  universal  admiration,  nom  the  singularity  and 
boldness  of  its  construction,  as  well  as  on  account  of  the  two  stair-cases  which  lead  to 
it,  and  which  winding  round  two  pillars,  and  being  totally  unsupported  by  any  thing  un- 
derneath, seem,  with  their  beautifully  chiselled  and  opened  steps,  to  hang  in  the  air. 

This  church  contains,  besides  several  valuable  paintings  and  sculptures,  the  ashes 
of  several  celebrated  Frenchmen,  and  among  them  those  of  the  great  poet  Racine  and 
of  Pascal,  one  of  the  most  profound  writers  tnat  France,  or  perhaps  any  country,  ever 
produced.  

CHURCH  OF  ST.  DENIS. 

According  to  an  old  tradition,  the  church  of  St.  Denis  was  founded  by  St.  G6ne-- 
vi^v<e,  towards  the  end  of  the  fifth  century ;  but  what  cannot  be  doubted  is,  that  kin? 
Dagobert  rebuilt  it,  at  the  commencement  of  the  seventeenth  century,  and  was  buried 
in  it  in  the  year  1638.  It  was  enlarged  by  Charlemange  in  774 ;  was  repaired  by  the 
Abb£  Suger  in  1140;  and  was  rebuilt,  as^  it  now  stands,  under  Uie  reign  of  St  Louis, 
in  1231. 

As  may  be  supposed^  a  church  built  at  such  different  and  distant  periods  is  wanting 
in  uniformity  of  construction ;  but,  notwithstanding  this  defect,  it  is  justly  considered 
one  of  the  finest  churches  in  France,  and  is  by  some  esteemed  second  only  to  the  church 
of  Notre-Dame. 

When  king  John  was  made  prisoner  by  the  English,  at  tlie  battle  of  Poictiers,  the 
monks  of  St.  ifenis,  apprehensive  that  their  church  would  be  attacked,  resolved  to  for* 
ttfy  it.  This  was  done  in  1358,  and  it  is  supposed  that  the  battlements,  which  still 
remain  at  the  lower  part  of  the  twotowere,  date  from  this  period. 

No  church  in  France  was  so  rich  in  reUcs  and  ornaments  as  that  of  St.  Denis, 
and  its  wealth  was  so  celebrated  that  few  strangers  came  to  Paris  without  visiting  it. 
But  what,  more  than  any  thing  else,  rendered  St.  Denis  an  object  of  curiosity,  and 
admiration,  was  the  magnificent  collection  of  tombs  and  monuments  which,  during  a  series 
of  ages,  had  been  erected  within  its  walls  to  the  memory  of  the  kings  and  princes  oi  France, 
who  have  since  Dagobert  found  a  burial  place  in  this  ancient  and  venerable- church. 

On  the  3l8t  of  July,  1793,  it  was  decreed  by  the  National  Convention,  at  the  proposal 
of  Barrire,  that  the  tombs  and  monuments  of  the  ci-devant  kings  of  France  should  be  de* 
stroyed,  and  a  commission  was  appointed  to  carry  the  measure  into  execution.  Fortu* 
nately,  however,  most  of  the  monuments  of  St.  Denis  escaped  destruction,  although  the 
hands  of  the  Vandals  who  then  governed  France  did  not.  respect  their  venerable  con- 
tents ;  the  tombs  were  opened,  the  bodies,  torn  from  the  dwellmg  they  had  occupied  for 
c^ituries,  were  thrown  in  trenches  that  had  been  dug  for  the  purpose,  and  the  grass  now 
grows  over  the  conmion  tomb  of  the  monarchs  who,  for  twelve  centuries,  sat  on  the 
uirone  of  France.  In  consequence  of  a  senseless  proposition  that  the  church  should  also  be 
destroyed,  it  was  unroofed  in  1795,  and  remained  for  some  time  in  that  state.  Under 
the  consulate,  repairs  were  begun ;  and  during  the  reign  of  Napoleon  the  works  were 
carried  on  with  so  much  spirit  that  the  church  of  St.  Denis  has  now  resumed  its  former 
beauty  and  splendour. 
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ST.  ETIENNE-DU-MONT. 

CfitTfi  hgUse  patoissiale  est  situ^e  pr^s  de  P  etndroit  oA  se  trottyait  I'  ancienoe 
%lise  de  Ste.  G6neyi^ve»  Ge  n'6tait  autrefois  qd'une  chapelley  attenant  k  cette 
demi^re  6glise,  et  portant  le  nom  de  ChapeUeniu-Mont ;  mais  si  Vait  en  croit  Guillaume 
la  Breton,  elle  portait  dej^,  en  1221>  le  titre  d'  ^glise/  Elle  n'en  d^pendait  cependant  pas 
itioins  d^  1'  ^gtise  Ste.  G6nevi^ve|  et  ce  n'^tait  qu'en  passant  par  cette  demi^re  qu  on 

Eouvait  y  entrer.  Mais  Torsqu'on  la  rebattit,  en  1617,  on  Ini  donna  une  entree  particu- 
fere.  La  premiere  pierre  de  la  facade,  on  se  trouve  un  melange  des  genre  grec  et  sai^ 
tasin,  fut  pos^e  par  la  premiere  femme  de  Henri  IV.,  Marguerite  de  Valois,  qui  pour 
aivoir  cet  honneur,  donna  la  somme  de  trois  mille  livres.  Cette  c^r^monie  eut  lieu  en 
t610,  conune  otx  le  voit  par  V  inscription  suivante,  qui  fut  plac6e»  ainsi  que  les  armes  de 
Marguerite,  sur  la  premiere  pierre  du  portail : — 

Deo  favente,  Sancto  Stephano  deprecante,  et  auspiciis  Margarita 

REGINA   ValESIjE,   ANNO   DOMINI    1610,  2   AUGUSTI. 

On  admire  b^aucoup  V  architecture  de  cette  6glise,  qui  est  dans  le  style  Sarrasin 
^ui  s'y  montre  avec  tons  les  raffinemens,  toutes  les  gentillesses  et  les  formes  d^licates  et 
elegantes  que  les  architectes  du  seizieme  si^cle  donnaient  k  leurs  constructions.  On 
admire  aussi  la  coupe  extraordinaire  de  son  Jub^,  et  on  s'6tonne  de  la  construction  de 
ses  deux  escaliers  h  jour,  qui  toument  autour  de  deux  colonnes,  et  dont  les  marches. 

Cette  ^glise,  outre  des  sculptures  et  des  tableux  tr^s  estim^s,  contient  les  restes  de 

Juelques  grands  hommes,  et  entre  autres  les  cendres  du  grand  po^te,  Racine,  et  de  Blaise 
^ascal,  Pun  des  plus  profonds  ^rivains  qu'  ait  jamais  produrt  la  France,  et  peut*£tre  V 
Europe  enti^re. 


I^GLISE  DE  ST.  DENIS. 


Cette  ^glise  fut,  selon  une  ancienne  tradition,  fondle  par  Ste.  Genevieve,  vers  la  fin 
du  quinsieme  siicle ;  mais  ce  dont  on  he  pent  douter,  c'est  que  le  roi  Dagobert  la  fit  re- 
b&tir  au  commencement  du  seitii^e  si^le,  et  y  fut  enterr6  en  1638.  EUe  ftit  a^gnindie 
par  Charlemagne  en  774 ;  restaur^e  par  1'  abbe  Suger  en  1 140 ;  et  fut  reb&tie,  telle  qu'on 
!a  Toit  maiittenant,  sous  le  rigne  de  St.  LouiB,  en  1231. 

On  con9oit  ais6ment  combien  une  ^glise  b&tie  k  des  ^poques  si  61oign^e8  V  une  de 
1'  autre,  doit  manquer  de  r^gularit^  dans  sa  construction,  mais  malgr6  ce  d6iaut  on  re- 
garde  avec  raison  r  6glise  St.  Denis  comme  V  une  des  plus  belles  de  France,  et  bien  des 
personnes  n'hesitent  pas  k  lui  donner  le  second  rang,  apr^s  celle  de  Notre-Dame. 

Lorsque  le  roi  Jean  fut  fait  prisonnier  si  la  bataille  de  Poitiers,  les  moines  de  St. 
BeniS)  craignant  que  leur  ^glise  ne  fut  attaqu6e,  r^solurent  de  la  fortifier,  ce  quHls  firent 
en  1368,  et  on  croit  que  les  cr^neaux  qui  existent  encore  an  has  des  deux  tours,  datent 
de  cette  6poque. 

II  n'est  aucune  6glise  en  France  dont  les  reliques  et  les  omemens  puissent  se  com«* 
parer  k  ceux  de  St.  Denis,  et  telle  ^it  sa  r^utation  ^  cet  ^^ard  que  les  Strangers  qui 
renaient  k  Paris,  manquaient  rarement  d'en  sdler  admirer  la  ricnesse.  Mais  ce  qui  varat 
surtout  k  cette  6glise  sa  grande  reputation,  c'est  V  immense  et  magmfique  collection  de 
tombeaux  que  depuis  des  siicles  on  y  a  ^lev^s  A  la  memoire  des  rois  et  des  princes  de 
France,  qui  depuis  Dagobert  ont  6t6  enterr^s  dans  cette  ancienne  et  v^n^rable  6glise. 

Le  31  de  Juillet,  1793,  il  fut  d6cret4  par  la  Convention  Nationak,  d'apr^s  une  nropo- 
sition  faite  par  Barr^re,  qu'on  d^truirait  les  tombeaux  et  les  monumens  des  ci-aevant 
rois  de  France ;  et  une  commission  sp^iale  fat  charg6e  d'ex^cuter  cet  arrSt.  Heureuse- 
Hient  la  plupart  des  monumens  que  contient  V  Iglise  St.  Denis,  echappirent  k  la 
destruction,  mais  la  main  des  Vandales  qui  gouvemaient  alors  la  France  ne  respecta  pas 
les  cendres  que  contenaient  ces  monumens ;  les  tombeaux  furent  ouverts,  les  a^pouilles 
mortelles,  arrachees  des  lieux  quails  avaient  habits  pendant  des  si^des,  furent  jet^es  dans 
des  fosses  pr^par^s  pour  cet  effet,  et  V  herbe  croit  maintenant  sur  la  demeure  commune 
qu'habitent  les  restes  des  rois  qui  pendant  douze  sifecles  r^gn^rent  sur  la  France !  En 
consequence  de  1'  imbecile  proposition  aui  fut  aussi  faite  de  raser  de  fond  en  comble 
r  ^glise  de  Saint  Denis,  on  en  d^molit  le  toit  eh  1795,  et  elle  resta  pendant  quelque 
temps  en  cet  6tat  On  commenca  sous  le  consulat  k  y  faire  des  reparations,  et  les  travaux 
furent  poursuivis  sous  le  rigne  de  Napoleon,  avec  tant  d*activit6,  que  V  6glise  St  Denis 
a  maintenant  toute  sa  beauts  et  son  ancienne  splendeur. 
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CHURCH  OF  MONTMARTRE. 

Sbvebal  etymologies  hare  been  given  as  the  source  from  ^hich  the  celebrated 
hill  of  M(nUfnartre,  near  Paris,  derived  its  name.  Some  have  called  it  Mans  martyrum, 
because  it  was  there,  it  is  said,  that  St.  Denis  and  his  companions  received  the  crown  of 
martyrdom ;  but  it  is  most  probable  that  Montmartre  owes  its  name  to  a  temple  of 
Mars  which  was  formerly  erected  on  it,  and  we  find  that  in  a  poem  written  by  a  monk, 
in  896,  on  the  siege  of  Paris,  it  is  called  Mons  Martis. .  It  is  probable  also  that  Mont- 
martre was,  as  well  as  other  high  places  near  Paris,  used  by  the  ancients'as  a  place  of 
worship.  Montmartre  has  long  been  celebrated  for  the  immense  quantity  of  plaster  which 
its  quarries  have  furnished,  as  well  as  for  the  fossils  it  contains.  In  these  quarries,  shelb 
and  other  marine  productions  have  frequently  been  found,  and  on  one  occasion  the  trunk 
of  a  large  palm-tree,  petrified,  was  dug  up  from  a  considerable  depth  beneath  the  surface 
of  the  ground.  In  1737  and  1738  searches  were  made,  when  on  the  declivity  of  the  hill,  to 
the  north,  were  found  the  remains  of  an  ancient  building,  as  well  as  several  antiquities, 
from  which  it  is  supposed  that  there  existed  formerly,  at  the  foot  of  this  mountain, 
<;ountry  houses  belonging  to  the  Romans,  or  some  ancient  buildings,  the  origin  and 
use  of  which  can  no  longer  be  ascertained.  It  was  near  Montmartre  that  Charles-le- 
Gros  concluded  a  treaty  of  peace  with  the  Normans,  who  besi^;ed  Paris  in  886.  At 
the  foot  of  this  hill,  and  on  the  south-west  side,  in  a  narrow  and  solitary  valley,  is 
situated  what  was  formerly  called  Le  Champ  de  Repos,  a  name  which  has  since  been 
changed  for  the  less  romantic  one  of  Cimetiire  Montmartre. 

Towards  the  end  of  the  seventh,  or  at  the  commencement  of  the  next  century,  a 
diurch  existed  on  this  hill,  which  was  dedicated  to  St  Denis,  and  a  small  chapel, 
ctdkula,  parva  ecclesiOf  in  which  were  kept  the  relics  of  several  other  martyrs  whose 
names  have  not  reached  us.  In  1096  these  two  buildings  were  given,  together  with 
some  lands  'attached  to  them,  to  the  monks  of  Saint-Martin-des-Champs,  who  gave 
them,  in  1133,  to  the  king  Louis-le-Gros,  in  exchange  for  Saint-Denis-de-la-Chartre: 
this  prince  and  his  wife,  Alix  de  Savoie,  founded  there  the  Abbaye  of  the  Benedic- 
tines. The  convent  then  occupied  the  place  where  the  chapel  had  stood ;  but  the  nuns 
who  since  caused  a  proper  building  to  be  erected  for  their  use,  with  a  church  attached  to 
it,  having  no  further  occasion  for  the  old  edifice,  gave  it  to  the  parish,  to  whose  use  it 
has  since  been  appropriated.  On  an  old  tower,  belonging  to  this  edifice,  a  telegraph  has 
been  placed  corresponding  with  that  of  Calais.  From  Montmartre  may  be  enjoyed  a 
most  extensive  and  varied  prospect,  including  the  whole  city  of  Paris. 


THEATRE  DES  NOUVEAUT^S. 

This  pretty  little  theatre  was  erected  four  years  ago,  by  M.  Debray,  exactly  opposite 
the  Exchange.  There  is  nothing  particularly  deserving  of  notice  in  its  construction,  ex- 
cept that,  as  it  was  impossible  to  stop  the  public  thoroughfare  which  had  hitheito  existed 
on  the  spot,  both  the  pit  and  the  stage  were  raised  very  high,  in  order  that  a  free  passage 
might  be  allowed  under  them  for  the  public.  This  is  one  of  the  minor  theatres,  where 
are  performed  those  little  light  pieces,  two  or  three  of  which  generally  go  to  the  com- 
position of  an  English  farce.  •  . 
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EGLISE  DE  MONTMARTRE. 

Il  serait  difficile  d'assigner  la  veritable  Etymologic  du  nom  de  Montmartre,  prte  de 
Pari&  Plusieurs  ^crivains  ltd  ont  donn6  celui  de  Moru  martyrum,  parce  que  c'est  1^ 
disentails,  que  St.  Denis  et  ses  compagnons  regurent  la  couronne  du  martyf.  Le  plus 
probable  est  que  Montmartre  doit  son  nom  k  un  temple  de  Mars,  Elev^  autrefois  sur  cette 
montagne,  et  le  nom  de  Mons  Mortis  hi  est  donne  par  un  moine  qui  6crivit,  en  896,  un 
podme  sur  le  si^ge  de  Paris.  11  est  aussi  k  croire  que  les  anciens  firent  de  Mpntmartre 
ainsi  que  de  plusieurs  autres  Ueux  elev6s  aux  environs  de  Paris,  un  lieu  de  culte.  Mont* 
martre  est  depuis  longtemps  calibre  par  ses  immenses  carriires  de  pl&tre,  ainsi  que  par 
ses  moniimens  fossiles.  On  a  souvent  trouv6  dans  ces  carriires  des  coquilles  et  d'autres 
productions  marines,  et  Ton  en  retira  un  jour  le  tronc  d'un  palmier  p6trifi^,  d'une  gran- 
deur consid^ble,  et  que  V  on  trouva  enfoui  k  une  grande  profondeur  au  dessous  de  la 
surface.  On  fit  des  fouilles,  en  1737  et  1738,  et  on  trouva  au  nord,  sur  le  penchant  de 
cette  montagne,  les  mines  d'un  anden  b&timent,  ainsi  que  plusieurs  antiquit^s,  qui  don<> 
nent  lieu  de  croire  qu'il  ezistait  autrefois,  au  pied  de  cette  montagne,  des  /naisons  de 
campagne  appartenant  aux  Remains,  ou  d*autres  b&timens  dont  V  origine  et  1*  usage 
nous  sont  inconnus.  C'est  au  baa  de  Montmartre  que  Charles-le-Gros  conclut  un  traits 
de  paix  avec  les  Normans,  qui  assi^girent  Paris  en  886.  Au  pied  et  au  sud-ouest  de  la 
montagne,  dans  une  vall^  6troite  et  solitaire,  se  trouve  V  un  des  quatre  cimetiires  de 
Paris  que  1'  on  appelait  autrefois  le  Champ  du  repos,  et  au  quel  on  a  depuis  donn6  le  nom 
moins  sentimental  de'cimetiire  Montmartre. 

Vers  la  fin  du  septidme,  ou  au  commMicanent  du  huitiime  siicle,  il  existait  sur  cette 
montagne  une  ^glise  d^di6e  k  St.  Denis,  et  une  petite  chapelle,  adicula,  parva  ecclesia,  ok 
V  on  conservait  les  reliques  de  plusieurs  autres  martyrs  dont  les  noms  ne  sont  .pas  par- 
venus jusqu  a  nous.  En  1096  ces  deux  6glises  furent  donn6es,  avec  quelques  terres  qui 
en  d^pendaient,  aux  moines  de  Saint-Martin-des-Champs.  Ces  demiers  les  c6dirent,  en 
1 133,  au  roi  Louis-le-Gros,  en  6change  de  Saint-Denis-de-la-Chartre ;  et  ce  prince  et  Alix 
de  Savoie,  sa  fomme,  y  fondirent  V  abbaye  des  B^n6dictine8.  Le  convent  occupait  alors 
la  place  de  la  chapelle,  mais  les  religieuses  ayant  fait  b&tir  k  leur  usage  un  lieu  convenable 
et  une  iglise,  elles  laissirent  1'  ancienne  pour  le  service  de  la  paroisse.  Sur  une  vieille 
tour  de  cet  Edifice,  on  a  6tabli  un  t61egraphe  de  la  ligne  de  Calais.  On  y  jouit  de  tous 
cot^s  de  la  vue  la  plus  6tendue  et  la  plus  vari6e,  qui  embrasse  V  immensity  de  la  ville  de 
Paris. 


THEATRE  DES  NOUVEAUTES. 

Cfi  joli  petit  th6&tre  a  ^t^  b&ti  il  y  a  quatre  ans,  vis-i-vis  de  la  Bourse,  par  M.  De- 
bray.  Sa  construction  n'offre  rien  de  remarquable  si  ce  n'est  que  pour  conserver  un 
passage  public  qui  avait  exists  jusqu'  alors,  on  fut  oblig6  de  placer  le  th^^Ltre  et  le  parterre 
k  une  hauteur  tr&s  ^lev6e.  Le  Th^&tre  des  Nouveaut^  est  un  des  petits  thi&tres  de  Paris 
ok  sont  produites  ces  petites  piices,  dont  deux  ou  trois  fondues  ensemble,  contribuient  k  la 
confection  d'une  pi^ce  produite  sur  le  th6fttre  anglais. 
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GENERAL  POST  OFFICE- 

This  building,  situated  in  the  Rue  J.  J,  Rousseau,  after  undergoing  several  altera- 
tions, was  finally  built,  as  it  now  stands,  by  the  order  of  Fleurian  d'  Armenouville.  It 
was  appropriated  to  its  present  use  in  1757. 

The  idea  of  establishing  a  Post  Office  in  France  was  first  conceived  by  the  University 
of  Paris«  and  executed  in  1464  by  Louis  XL,  who  first  enacted  regulations  on  the  subject 
Two  hundred  and  thirty  couriers  were  then  employed,  and  carried  the  despatches  of  the 
Court.  To  defray  the  expense  of  this  establishment,  Louis  laid  a  task  upon  the 
people  of  three  millions  of  livres.  The  University  continued  to  receive  the  revenue  of 
the  Post  Office  till  the  year  1719,  when  the  Messageries  royales  were  established.  As  an 
ind^nnification  for  this  loss,  the  University  received  the  twenty-eighth  part  of  the  getieral 
produce  of  the  establishment,  which  then  amounted  to  120,000  livres.  The  Post  Office, 
^ich  from  its  origin  was  exclusively  employed  by  government,  became  in  1630  a 
public  institution,  and  has  since  continued  to  prove  extremely  useful  to  the  conununity, 
as  well  as  productive  to  government.  The  annual  average  product  of  the  Post  Office 
is  4,236,754  francs,  33  centimes.  The  greatest  receipt  takes  place  in  January ;  it  then 
amounts  to  15,000  francs  per  day,  or  450,000  francs  per  month.  The  smallest  receipt 
which  takes  place  in  September,  amounts  to  11,000  francs  per  day,  or  330,000  francs  per 
month. 


PALAIS-ROYAL,  STREET-FRONT. 

This  edifice,  which  was  erected  by  the  celebrated  Cardinal  Richelieu,  was  at  first 
by  no  means  so  beautiful  and  elegant  as  it  now  is.  The  residence  of  the  cardinal, 
first  called  by  the  modest  name  of  the  H6tel  de  Richelieu,  occupied  then  but  a  compa* 
ratively  small  space,  but  its  size  increased  with  the  fortune  and  power  of  its  owner.  It  was 
begun  in  1629,  after  the  drawings  of  J.  Mercier,  and  finished  in  1636.  This  palace 
was  adorned  with  all  that  taste  and  luxury  could  invent ;  boudoirs,  a  chapel,  ball-rooms, 
galleries,  and  theatres,  nothing  was  omitted  that  could  gratify  the  ambition  of  the  ca> 
dinal,  who  having  made  it  a  residence  worthy  of  kings,  gave  it,  in  1639,  to  Louis  XIII., 
and  confirmed  the  gift  by  will  in  1642,  reserving  the  enjoyment  of  it  for  life  to  himself. 
The  cardinal  dying  in  December  1642,  and  Louis  XIII.  in  May  1643,  the  king,  the 
queen-regent,  and  the  royal  family,  took  up  their  residence  here  in  the  October  following, 
and  changed  its  name  to  that  of  Palais-Royah  It  was  also  used  as  a  residence  by 
Louis  XIV.  during  the  first  years  of  his  minority.  This  monarch  afterwards  gave  it 
to  his  only  brother,  Philip,  first  Duke  of  Orleans.  The  theatre,  which  bad  been  built  by 
(^der  of  Cardinal  RicheUeu,  and  on  which  the  company  of  Moliire  and  that  of  the 
Italians  performed,  having  been  burnt  down  in  1753,,  Louis  Philip,  Duke. of  Orleans, 
had  it  rebuilt.  This  having  been  also  destroyed  by  fire^  in  1781,  a  larger  and  more 
hand,3ome  one  was  erected^  after  designs  by  the  celebrated  architect  Louis. 

The  front,  in  .the  Rue  St.  Honor6,  represented  in  the  annexed  engraving,  was  built 
in  1781.    It  presents  two  pavilions,  adorned  with  columns  of  the  Doric  and  Ionic  order, 
surmounted  by  pediments.    The  two  wings  of  the  buildings  of  the  first  court  have 
pillars  of  the  same  orders  of  architecture. 
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GRAND  BUREAU  DE  LA  POSTE. 

C  E  batimenty  situ^  dans  la  rue  J.  J.  Rousseau,  apr^s  avoir subi  plusieurs  changemens, 
fut  bati  ainsi  qu'  on  le  voit  maintenant,  par  ordre  de  Fleurian  d'  Armenouville,  et  appnn 
pri6  au  service  des  postes,  en  1767. 

L'  University  de  Paris  congut  d^  abord  1'  id6e  d'  ^tablir  un  bureau  de  posfe  en 
France;  cette  id6e  fut,  en  1464,  ex^cut^e  par  Louis  XI.  qui  fit  les  premiers  r^- 
glemens  A  cet  6gard.  Deux  cent  trente  couriers  etaient  alors  employes  k  porter  les 
d6p6ches  de  la  cour  ;  et  pour  subvenir  aux  frais  de  cet  6tablisseinent  Louis  chargea  ses 
sujets  de  trois  millions  d'  imposition. 

L'  Universite  a  constamment  joui  du  droit  des  postes  et  des  messageries,  jusqu'  en 
i'  ann6e  1719, 6poque  ou  fut  ^tablie  V  administration  des  messageries  royales;  et  pour 
r  indemniser  de  cette  perte,  on  lui  accorda  le  vingt-huiti^rae  du  bail  g^n^ral  des  postes, 
qui  alors  se  montait  h  120,000  livres.  La  poste  qui  depuis  son  origine  n'  avait  servi 
qu'  au  gouvemement,  commenga  en  1'  an  1630,  si  servir  aux  particuliers,  et  a  6t6 
depuis  de  la  plus  grande  utility  si  la  communaute  ainsi  qu'  avantageuse  au  gouveme- 
ment. Le  produit  annuel  des  bureaux  de  la  poste  se  monte  k  4,235,754  francs,  33 
centimes.  La  plus  forte  recette,  qui  a  lieu  au  mois  de  Janvier,  se  monte  k  15,000  francs 
par  jour,  ou  450,000  francs  par  mois ;  et  la  moindre  recette,  au  mois  de  Septembre,  se 
monte  k  11,000  par  jour,  ou  330,000  francs  par  mois. 


PALAIS-ROYAL,  DU  C0T6  DE  LA  RUE. 

Cet  Edifice,  que  fit  b&tir  le  c^l^bre  cardinal  de  Richelieu,  6tait  loin  d'  avoir  lors 
de  sa  construction  toute  la  beaut6  et  V  ^l^gance  qu'  on  lui  voit  maintenant.  La  de- 
meure  du  cardinal,  k  la  quelle  on  avait  alors  donn^  le  modeste  nom  d'  Hotel  de  Richelieu, 
n'occupait  qu'  un  petit  espace,  mais  elle  s'agrandit  avec  la  fortune  et  le  pouvoir  de 
son  possesseur.  Commenc6e  en  1629,  d'  apr^s  les  dessius  de  J.  Mercier,  elle  fut  ter- 
min6e  en  1636.  Ce  palais  fut  om£  de  tout  ce  que  le  goiit  et  le  luxe  pouvaient  inventer. 
Boudoirs,  chapelle,  salles  be  bal,  galleries  et  th^&tres,  rien  ne  fut  oubli6  de  <:e  qui 
pouvait  satisfaire  1'  ambition  du  cardinal  qui,  en  ayant  fait  une  demeure  digne  des  rois, 
r  offrit,  en  1639,  k  Louis  XIII.,  et  en  confirma  le  don  par  son  testament  en  1642,  s'en 
r^servant  cepeudant  la  jouissance  pendant  sa  vie.  Le  cardinal  6tant  mort  au  mois  de 
D&cembre  1642,  et  Louis  XIII.  au  mois  de  Mai  1643,  le  roi,  la  reine,  et  la  famille  royale 
en  firent  leur  demeure  au  mois  d'  Octobre  de  la  m^me  ann^e,  et  lui  donn^rent  le  nom 
de  Palais-Royal  Louis  XIV.  y  demeura  aussi  pendant  les  premieres  annees  de 
sa  minority,  et  le  donna  ensuite  k  son  fr^re  unique,  Philipe,  premier  due  d'  Orleans. 
Le  Thfefttre  que  le  due  de  Ricbelieu  y  avait  fait  bfttir,  et  sur  le  quel  avait  jou^  la  troupe 
de  Moliire  et  les  Italiens,  ayant  6t6  detruit  par  un  incendie,  en  1753,  Louis  Philipe,  due 
d'  Orleans  le  fit  reb&tir :  ayant  et6  briilee  de  nouveau,  en  1781,  on  en  hkiit  un  plus  beau 
et  plus  grand,  d'apr^s  les  desseins  du  calibre  architecte  Louis. 

La  fagade  du  cot^  de  la  Rue  St.  Honor6,  representee  sur  la  gravure,  fut  b&tie  en 
1781.    Elle  ofFre  deux  pavilions,  orn^s  de  colonnes  doriques  et  ioniques,  couronn6s  de 
froQtoM.    Les  deux  ailes  des  batimens  de  la  premiere  cour  sont  d6cor4es  de  pilastres  des 
mSmes  ordres  d'  architecture. 
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PALACE  OF  VERSAILLES,  GARDEN  FRONT. 

Lovis  XIV.,  who  at  ftnt  used  the  Chftteau  of  YerBailles  as  a  rendez-tous  de 
dkuae,  conceived  afterwards  the  idea  of  making  it  his  residence  during  the  fine  season. 
This  rendered  it  necessary  to  enlarge  the  building,  and  the  task  was  given  to  Leveau. 
The  monareh  was  detennined  not  to  destroy  what  his  father  bad  done,  and  therefore 
Mansard,  who  at  a  later  period  had  (orders  to  make  new  additions  to  what  had  then  be* 
eome  a  palace,  was  forced  to  include,  in  the  range  of  buildings  he  erected,  what  Bas- 
sompi^  called  the  faltry  palace  of  Venaittes.  This  palace  was  finished  in  1692,  and  the 
monarch,  by  making  it  the  residence  of  his  brilliant  court,  drew  after  him  all  the  nobility, 
so  that  every  person  of  note  wished  to  possess  a  residence  of  some  sort  in  its  neighbourhood. 
Louis  XIV.,  however,  while  he  encouraged  the  building  of  new  houses  in  and  near  Ver- 
sailles, strictly  forbad  the  use  of  stone  in  these  new  buildings,  as  he  wished  it  to  be 
employed  in  erecting  the  palace  alone ;  and  so  far  did  he  carry  this  whim,  that  it  was 
ordered  that  all  the  houses  which  were  not  built  with  bricks  should  be  painted,  in  order 
to  appear  as  if  they  were  so  constructed. 

Versailles,  which  Louis  XIV.  seldom  left  during  the  remainder  of  his  life,  was  un- 
inhabited during  the  seven  years  that  the  minority  of  Louis  XV.  lasted,  and  the  town 
lost  much  of  its  importance,  until  the  court  returned  to  it  in  1722*  During  the  seventy- 
saven  years  that  elapsed,  till  the  unhappy  Louis  XVI.  was  forced  to  quit  his  palace,  Ver- 
sailles continued  to  increase  both  in  beauty  and  population,  the  latter  of  which  amounted 
then  to  nearly  a  thousand  souls.  With  the  Revolution,  however,  a  great  change  took 
pkoe ;  and,  when  the  court  left  it,  Versailles  lost  all  its  gaiety  and  splendour.  The  palace, 
stript  of  its  most  valuable  ornaments,  was  exposed  to  every  species  of  d^radation^  and 
an  idea  was  even  entertained  of  destrojring  it  altogether.  Fortunately,  however,  this  was 
not  done.  Buonaparte,  who  turned  his  attention  to  every  species  of  public  utility,  did 
not  forget  the  palace  of  Versailles,  and  great  improvements  have  resulted  from  his  labours, 
as  well  as  from  those  which  were  resumed  in  1814. 

These  historical  details,  long,  with  regard  to  the  space  allotted  us,  but  brief,  if  we 
consider  the  importance  of  the  subject,  will  not  allow  us  to  say  much  of  the  Fafadtj  re- 
presented in  the  accompanying  engraving.  If,  however,  we  consider  its  immense  extent, 
the  perfect  unity  of  all  its  parts,  the  richness  and  magnificence  of  the  different  statues 
and  orders  of  architecture  that  adorn  it,  as  well  as  the  beauty  and  solidity  of  its  con- 
struction, we  may  pronounce  it  to  be  an  edifice  almost  unrivalled,  and  one  which  does 
equal  honour  to  the  taste  of  Louis  XIV.  that  conceived,  and  the  genius  of  Mansard  that 
executed  it.  

THE  COUR  ROYALE. 

Ths  Coar  RoyaU  was  formeriy  entered  through  a  fine  grate,  which  was  destroyed 
during  the  Revolution.  Of  the  two  new  buildii^  that  ore  attached  to  this  court,  the 
one  on  the  right  was  commenced  in  1772,  from  designs  by  Gabriel  (Jacques-Ange),  and 
was  01^  completed  a  few  years  ago;  when  the  other  was  begun.  These  two  buildings 
replace  those  by  Leveau,  and  are  the  commencement  of  intended  improvements,  the 
purpose  of  which  is  to  make  the  outward  decorations  of  the  palace  better  suited  to  the 
beauty  of  the  interior.  At  the  bottom  of  the  Cour  RoyaU  is  what,  from  its  marble  pave- 
ment, has  obtained  the  name  of  the  Caur  de  Marbre.  This  pavement  is  the  highest  of 
the  palace,  and  is  466  feet  above  the  level  of  the  sea,  and  395  higher  than  the  waters  of 
the  Seine  are  at  Sevres, 
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CHATEAU  DE  VERSAILLES,  FA(?ADE  SUR  LE  JARDIN. 

Louis  XIY.,  qui  n'avait  d'  abord  fait  du  Ch&teau  de  Versailles  qu'  un  rendez^vous 
de  chasse,  congut  ensuite  V  id^e  de  V  habiter  pendant  la  belle  saison.  II  devint  par 
eons^quent  necessaire  d'  agrandir  ce  bSltiment,  et  V  on  en  confia  le  soin  k  Leveau.  Le 
monarque  ^tant  d6cid6  k  ne  pas  d6truire  ce  que  son  pire  arait  fait,  il  fullat  que  Man- 
sard,  qu'  on  chargea  des  nouveaux  agrandissemens  de  ce  Chllteau,  encadr&t  en  quelque 
sorte  dans  les  b&times  qu'  il  construisit,  ce  que  Bassompi^re  appelait  le  chetif  ch&teaxi 
de  Versailles,  Le  ch&teau  fut  termini  en  1692,  et  le  monarque  en  enfaisant  le  s^jour  de 
sa  brillante  cour,  y  attira  toute  la  noblesse,  et  chacun  desira  d'  avoir  k  Yereailles  un 
hotel,  ou  au  moins  un  pied  k  terre.  Mais  Louis  XIV.  tout  en  y  encourageant  les  con- 
structions, ainsi  que  dans  ses  environs,  d^fendit  qu'  on  se  servit,  dans  la  b&tisse  des 
maisons,  de  pierre  de  taille,  qui  ne  devait  6tre  employee  qu'  si  la  construction  du  palais, 
et  il  poussa  si  loin  sa  volonte  k  cet  6gard,  qu'  il  ordonna  qu'  on  peignit  toutes  les 
maisons  qui  n'  ^taient  pas  b&ties  en  brique,  afin  qu'  elles  parussent  1'  £tre. 

Versailles,  que  Louis  XIV.  quitta  rarement  le  reste  de  ses  jours,  fut  inhabit^  pen- 
dant les  sept  annees  que  dura  la  minority  de  Louis  XV.  et  la  ville  avait  A.k}k  beaucoup 
perdu  de  son  importance,  lorsque  la  cour  revint  s'  y  6tablir,  en  1722.  Pendant  les 
soixante-sept  ans  qui  s'  6coulirent  jusqu'  a  ce  qu'  ou  arracha  le  malhemreux  Louis  XVI, 
de  son  palais,  Versailles  continua  de  s'  embellir,  et  sa  population  s'  augmentant  en 
mdme  temps,  elle  se  monta  bientot  a  pr^s  de  cent  mille  &mes.  Tout  changea  cependant 
de  face  avec  la  B6volution ;  et  lorsque  la  eour  le  quitta,  Versailles  perdit  toute  sa  splen- 
deur.  Le  palais,  apris  avoir  ^te  depouille  de  la  plupart  des  ses  principaux  ornemcens, 
fut  expos6  k  tous  les  genres  de  degradation,  et  on  songea  mdme  k  le  detruire.  Henreu- 
sement  qu'  il  n'en  fut  rien,  et  Buonaparte  qui  s'  occupa  de  tous  les  objets  d'  utility  pu- 
blique  n'  oublid  pas  le  palais  de  Versailles ;  et  les  travaux  qu'  il  y  fit  faire,  ainsi  que  ceux 
recommences  en  1814,  ont  eu  des  r^sultats  tris  avantageux. 

La  longueur  de  ces  details  historiques,  que  1'  importance  du  sujet  rendait  neces- 
saire, ne  nous  permettent  de  dire  que  quelques  mots,  au  sujet  de  la  Fafode  sur  le  Jardiuj 
que  repr^sente  notre  gravure.  Mais  si  1'  on  consid^re  son  immense  ^tendue,  1'  en- 
semble parfait  de  toutes  ses  parties,  la  magnificence  et  la  richesse  des  ordres  d'  archi- 
tecture et  des  nombreuses  statues  qui  la  decorent,  ainsi  que  la  beaut6  et  la  solidity  de 
sa  construction,  on  pent  avec  raison  la  regarder  comme  1'  un  des  plus  beaux  Edifices  qui 
existent,  et  comme  faisant  ^galement  honneur  au  gout  de  Louis  XIV.,  qui  en  con9ut 
r  id^e,  et  au  g6nie  de  Mansard  qui  1'  executa. 


LA  COUR  ROYALE- 

Cette  cour  etait  autrefois  ferm^e  par  une  belle  grille,  qui  fut  detruite  pendant 
la  Revolution.  Des  deux  b&timens  qui  1'  accompagnent,  celui  sur  la  droite,  commence 
en  1772,  sur  les  dessins  de  Gabriel  (Jacques  Ange),  n'a  ^t^  termini  que  depuis  quelques 
annees,  et  k  V  epoque  ou  fut  commence  celui  k  gauche.  Ces  deux  b&timens  remplacent 
ceux  construits  par  Leveau,  et  sont  le  commencement  d'  un  projet  de  restauration  qui 
tend  k  concilier  sa  decoration  ext^rieure  avec  la  beaute  de  son  interieur.  Au  bas  de  la 
Cour  Royale,  on  trouve  la  cour  de  marbre,  qui  doit  son  nom  k  son  pav6  en  marbre. 
C'est  la  partie  la  plus  eiev6e  du  ch&teau,  et  son  niveau  est  k  quatre  cent  soixante-six 
pieds  au-dessus  de  celui  de  la  mer,  et  de  trois  cent  quatre-vingt-quinze  plus  haut  que 
les  eaux  de  la  Seine  k  Sevres. 
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CHAPELLE  EXPIATOIRE. 

This  chapel^  the  entrance  to  which  is  represented  in  the  annexed  plate,  is  situated 
in  the  Faubourg  St.  Honor6,  near  the  Rue  d'  Anjou.  It  was  erected  a  few  years  ago 
for  the  purpose  of  depositing  it  in  what  remains  could  be  collected  of  the  unhappy  Louis 
XVL  It  is  of  a  circular  form,  and  the  character  of  its  architecture  is  well  suited  to  the 
purpose  for  which  it  is  intended. 

The  entrance  from  the  cemetery  consists  of  a  portico,  composed  of  four  columns  of 
the  Roman  Doric  order,  surmounted  by  a  pediment,  above  which  is  an  attic,  and  the 
whole  is  crowned  by  a  center-dome.  The  door  is  reached  by  a  flight  of  steps,  from  the 
level  of  the  cemetery,  and  on  each  side  are  seen  the  semi-circular  projections  of  the 
chapel,  as  well  as  the  arches  of  the  two  galleries,  which  together  contribute  to  give 
the  whole  a  gloomy  and  sepulchral  appearance.  The  catacombs,  placed  under  the 
chapel,  may  be  entered  by  the  galleries,  which  are  constructed  on  a  lower  level. 

In  the  interior,  and  opposite  the  door,  is  erected  an  altar.  On  each  side  are  placed 
the  busts  of  Louis  XVI.  and  of  Marie-Antoinette,  on  pedestals  bearing  also  the  Wills 
of  these  two  illustrious  victims,  inscribed  on  a  bas-relief,  in  bronze.  Means  have  been 
used  to  introduce  a  sombre  light  in  the  interior,  and  the  whole,  of  the  building,  which  is 
at  once  chaste  and  appropriate,  does  credit  to  the  taste  and  talent  of  M.  M.  Percier  and 
Fontaine>  from  whose  designs,  and  under  whose  directions,  it  has  been  erected. 


PONT  AU  CHANGE. 

As  it  has  been  observed  in  a  former  account,  the  Pont  au  Change,  after  meeting 
with  many  accidents,  and  being  more  than  once  entirely  destroyed,  was  completed  in 
1788,  by  order  of  Louis  XVL,  who  raised  a  loan  of  thirty  milUons  for  the  purpose  of 
purchasing  and  pulling  down  the  houses  which  then  stood  on  it 

One  fact  coimected  with  the  Pont  au  Change  merits  to  be  recorded.  At  an  early 
period  of  French  history,  stalls  were  during  the  carnival  erected  upon  this  bridge,  for  the 
purpose  of  gambling,  and  around  which  crowds  of  amateurs  assembled  to  play  at  dice. 
This  old  custom  was  abolished  in  1604.  V  Estoile  relates  (Journal  de  Henri  IV.  torn, 
iii.  p.  172),  that  the  inhabitants  of  the  bridge,  being  asked  why  the  games  had  been 
suspended,  replied,  ^'  they  wished  henceforward  to  be  wise  and  frugal,  since  their  king 
was  the  first  to  give  them  the  example.' 
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CHAPELLE  EXPIATOIHE. 

Cettb  chapelle  est  situ^e  dang  le  fauboui^  Si;  Honov^,  pr&s  de  la  rue  d^Anjou. 
Elle  fut  b&tie,  il  y  a  quelques  annies,  afin  d'y  d^poser  lea  oasemens  4a  malheoEeux 
Louis  XVI.  La  forme  en  est  circulairei  et  le  caract&re  de  son  afeUtecture  aimonce  bien 
r  objet  pour  le  quel  elle  a  ^t^  constniite.  V  entite  du  eoti  du  cimmetiire  oonaste  d'uD 
porche,  compos6  de  quatre  colonnes  de  V  ordre  Dorique  romain,  sarmont^  d'un  ftonton, 
au-dessus  du  quel  eat  un  attique ;  et  le  tout  ^est  coaronn^  d'un  dome  oentraL  On 
arrive  k  la  porte  par  des  marches  qui  partent  du  niveatt  du  ciaaneti^rey  et  de  cfaaque 
cdt6  on  voit  les  projections  demi-^ircukdres  de  la  chapelle,  ainsi  que  les  routes  des  deux 
galeries,  qui  contribuent  beauooup  k  donner  k  oet  Edifice  un  air  sombre  et  fun^ra.  On 
arrive  aux  catacombes,  plac^es  sons  la  cfaapellei  au  moyen  des  galteries  qu'on  a  con'* 
struites  sur  un  plan  plus  bas.. 

Dans  r  int^rieur,  et  Yi»4*vi8  de  la  porte,  on  a  61ev6  ua  autel,  aux  c6t6»  du  quel 
sent  places  les  bustes  de  Louis  XVL  et  de  Marie-Antoinette,  chacun  sur  un  pi^destal, 
qui  porte  aussi  sur  un  ba»»relief  en  bronze,  le  testament  de  ces  deux  illoatres  victimes. 
On  a  introduit  un  excellent  effet  de  lumi^re  dans  V  interieur  de  cet  Edifice  qui,  tout  k  la 
fois  chaste  et  convenable,  fait  honneur  au  go&t  et  aux  talens  de  M.  M.  Percier  et  Fon- 
taine, sous  la  direction  et  d'apr^s  les  dessins  des  quels  il  a  it&  b&ti. 


LE  PONT  AU  CHANGE. 

Ce  pout,  comme  on  V  a  d6j^  observ6,  aprds  avoir  subi  plusieurs  accidws,  et  avoir 
iiJb  plus  d'une  fois  d^truit,  fut  reb&ti  en  1647,  et  terming  en  1788,  par  ordre  de  Louis 
XVL,  qui  fit  un  ^dit  d'  emprunt  de  30  millions,  au  moyen  des  quels  il  fit  acheter  et 
abattre  toutes  les  maisons  qui  se  trouvaient  sur  ce  pont 

Nous  citerons  ici  un  fait  qui  a  rapport  au  Pont  au  Change,  et  qui  ne  doit  pas  £tre 
oubli^.  On  dressait  autrefois,  le  jour  du  camaval,  et  le  long  du  Pont  au  Change,  des  6taux, 
sur  les  quels  les  amateurs  venaient  jouer  aux  d^s.  Cet  ancien  usage  fut  aboli  en  1604. 
L'  Estoile  dit  (Journal  de  Henri  IV,  tom.  iii.  p.  172)  que  ''  ceux  du  dit  pout  ^tant  inter- 
rog6s  sur  cette  suspension  de  jeux,  r^pondirent  qu'ils  voulaient  £tre  sages  doresnavant  et 
bons  managers,  puisque  le  roi  leur  en  montrait  le  premier  V  exemple." 
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HALLE  AUX  VINS. 

This  establishment  ig  connected  with  the  Qnai  St.  Bernard.  When,  in  1808,  the 
old  Halle  anx  Vins,  erected  in  the  reign  of  Louis  XIV.,  was  found  insuflScient  for  the 
transaction  of  the  business  of  the  establishment,  Napoleon  decreed  the  construction  of 
a  much  more  extensive  hall  on  the  site  of  the  abbey  of  St.  Victor. 

After  considerable  opposition,  from  the  wine  merchants,  the  present  magnificent 
dep6t  was  commenced  in  1811,  from  the  des^ns  of  M.  Gaucher.  On  the  side  of  the 
river  is  a  line  of  wharfage  about  1000  yards  in  length,  defended  by  handsome  iron 
railing ;  the  other  three  sides  are  enclosed  by  walls.  Seven  principal  piles  of  buildings 
(all  of  which  are  not  completed)  occupy  the  interior :  some  being  appropriated  to  wines 
and  brandies  on  sale,  and  others  intended  for  storehouses*  The  streets  between  the 
various  buildings  are  denominated  after  the  different  kinds  df  wine,  as  the  Rue  de  la 
Cote  d'Or,  extending  the  whole  breadth  of  the  market,  the  Rue  de  Champagne,  Rue  de 
Bourgogne,  &c.  At  the  back  of  the  whole  is  a  noble  terrace,  and  on  the  side  next  the 
river  six  offices  for  the  clerks  who  superintend  the  reception  and  departure  of  the  wines. 
The  whole  of  the  establishment  is  designed,  when  fuUy  stored,  to  contjdn  from  600,000  to 
800,000  casks.  Each  cask  pays  a  wharfage  of  a  frank  on  being  entered.  The  bureau 
contains  standards  of  all  the  different  measures  used  in  France. 


ECURIES  DU  ROI. 

Th£se  magnificent  stables  were  commenced  before  the  Revolution  upon  an  ancient 
nursery  ground,  belonging  to  the  king,  at  the  corner  of  the  Rue  Neuve-de-Berri,  and 
that  of  the  Faubourg  du  Roule.  His  present  majesty,  Charles  X.,  when  Count  d'Artois, 
purchased  this  ground,  and  the  stables  for  a  long  time  bore  his  name.  They  are  con- 
structed after  the  designs  of  M.  Bellanger,  and  have  been  but  recently  finished.  They 
occupy  several  acres  of  ground. 
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HALLE  AUX  VINS. 

Get  Edifice  est  joint  au  Quai  St.  Bernard.  En  1808,  en  trou^ant  que  la  vieille 
Halle  aux  Vins,  b&tie  sous  le  rigne  de  Louis  XIV .,  n'etoit  pas  afssez  grande  pour  transiger 
les  affaires  de  ce  magnifique  entrepot,  Napoleon  fit  construire  une  halle  bien  plus  grande 
dans  la  situation  de  V  abb6  St.  Victoire. 

Apr^s  bien  des  opposition,  de  la  part  des  marchands  de  vins,  en  1811  on  commen^a 
k  b&tir  ce  superbe  batiment  ou  emplacement,  dont  nous  parlous  selon  les  plans  de  Mon- 
sieur de  Gaucher.  Sur  le  bord  de  le  riviere  il-y-a  environ  1000  verges  de  quayage 
proteg^  par  une  belle  balustrade  en  fer;  les  trois  autres  cot^s  sout  renfermes  de 
murailles.  Sept  des  principaux  Edifices  (qu'on  nk  pas  encore  fini)  sont  situ^s  dans 
r  interieur.  On  s'en  sert  de  quelques  uns  pour  les  munir  des  vins  et  des  eaux  de  vie 
qui  sont  en  vente,  et  des  autres  on  en  fait  des  magasins.  Les  rues  entre  les  divers  bati- 
mens  se  nomment  d'  apres  les  diff^rentes  6speces  de  vin ;  par  exemple,  la  Rue  de  la  C6t6 
d'  Or  (qui  s'etend  de  toute  la  largueur  de  la  halle),  la  rue  de  Champagne,  de  Bourgogne, 
etc.  A  r  arriere  de  la  halle  il-y^  une  belle  terrasse,  et,  au  Cot^  le  phis  proche  de  la 
riviere,  se  trouvent  six  bureaux  pour  les  commis  qui  surveillent  V  entree  et  V  expedition 
des  vins.  On  pretend  que  1'  edifice  quand  il  est  plein  pent  contenir .  de  600,000  k 
800,000  tonneaux.  Pour  chaque  tonneau  qui  entre  on  paye  un  franc  de  quayage.  Ce 
bureau  ci  contient  le  module  de  toutes  les  mesures  aux  vins  dont  on  se  sert  en  France. 


ECURIES  DU  ROI. 

Ces  6curies  magnifiques  furent  commenc^es  avant  la  Revolution  sur  les  terrains  de 
r  ancienne  pepiniere  du  Roi,  au  coin  de  la  rue  Neuve-de-Berri  et  de  celle  du  Faubourg 
du  Roule.  Lorsque  S.  M.  Charles  X.,  6tait  comte  d'  Artois,  il  acheta  le  terrain,  et  les 
^curies  furent  pendant  long  temps  designees  sous  son  titre  elles  sont  construites  d'  apres 
le  plan  de  Monsieur  Bellanger  et  viennent  d'  etre  termin^es.  Elles  occupant  plusieurs 
mesures  de  terre. 
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CHATEAU  ST.  GERMAINE-EN-LAIE. 

St.  Oermaine  en  Laie  is  four  leagues  from  Paris,  on  the  edge  of  the  forest. of  Laie 
(one  of  the  largest  and  finest  in  France),  on  the  road  to  Mantes. 

Its  greatest  ornament  is  the  Chateau  originally  built  for  the  accommodation  of  the 
kings  of  France  when  they  were  disposed  to  hunt  in  the  neighbouring  forest.  Francis  I. 
caused  the  old  castle  to  be  demolished,  and  constructed  a  new  one  nearer  the  Seine,  now 
denominated  the  Old  Castle,  and  entirely  in  ruins.  Henry  IV.  built  what  is  called  the 
New  Palace,  which  Louis  XIII.  and  XIV.  embellished ;  the  latter  adding  the  noble 
towers  which  flank  the  angles.    The  terrace  of  St..Germaine  is  7200  feet  in  length. 

Here,  were  bom  Henry  II.,  Charles  IX.  and  Louis  XIV.;  and  in  this  palace 
James  IL,  of  England,  found,  after  the  Revolution  of  1688,  a  truly  royal  asylum. 
He  died  here  in  1701.  The  views  from  the  terrace  of  the  course  of  the  Seine,  the  vil- 
lages and  country  seats  bordering  the  metropolis,  the  rich  and  animated  meadows,  and 
the  distant  hills,  are  most  picturesque  and  delightful.  On  one  of  the  hills  in  the  dis** 
tance  may  be  distinguished  the  fine  aqueduct  of  Marly. 


ECOLE  DE  MEDECINE. 

From  the  middle  of  the  fifteenth  century  Paris  has  been  celebrated  as  a  school  of 
medicine.  In  1618  the  first  amphitheatre  for  anatomical  demonstrations  was  erected : 
this  was  rebuilt  1744,  and  made  use  of  to  a  recent  period. 

In  the  reign  of  Louis  XV.  the  present  noble  edifice,  called  the  Ecole  de  Medecine, 
or  the  Ecole  de  Medecine  et  de  Chirurgie,  was  commenced  on  the  site  of  the  ancient 
college  de  Bourgogne,  after  designs  by  Gondouin.  It  was  finished  in  the  reign  of  the 
unfortunate  Louis  XVI. :  the  first  stone  being  laid  in  1769,  and  the  school  opened  the 
31st  of  August,  1776.  It  comprises  four  buildings,  surrounding  a  court  of  66  feet  in 
depth  and  96  broad.  Towards  the  street,  named,  after  this  magnificent  establishment, 
the  Rue  de  V  Ecole  de  Medecine,  the  facade  presents  a  peristyle  of  four  rows  of  co- 
lossal Ionic  pillars  which  support  the  attic,  containing  the  library  and  the  cabinet  of 
anatomy.  The  former  comprises  an  ample  collection  of  all  works  connected  with  the 
healing  art,  and  is  opened  .  to  the  public  three  times  a  week.  Above  the  peristyle  is  a 
baft-relief  thirty-one  feet  in  length,  in  which  the  Government  is  represented,  accompanied 
with  Minerva  and  Generosity,  ofiering  the  plan  of  the  Surgical  School  to  Hygeia  the 
goddess  of  health,  attended  by  Vigilance  and  Prudence.  The  portico  at  the  end  of  the 
court  consists  of  six  Corinthian  columns,  surmounted  by  a  pediment  in  which  is  a  bas- 
relief  by  Berruer,  representing  Theory  and  Practice.  Five  medallions  display  the  por« 
traits  of  Petit,  Marechal,  Petard,  Lapeyronie,  and  Par6.  The  paintings  of  the  interior 
are  from  the  pencil  of  Gibelin.  The  amphitheatre  is  computed  to  contain  1200  persons. 
The  theatre  is  at  the  bottom  of  the  court.    In  the  two  wings  are  spacious  halls  for  de- 

« 

monstrations,  8wC. 

By  a  royal  ordinance,  dated  the  21st  of  November  1822,  the  faculty  of  medicine 
was  suppressed  for  some  weeks,  in  consequence  of  a  political  disturbance  occuring  at 
the  lectures ;  but  early  in  the  following  year  the  king  signed  an  ordinance  for  its  re- 
organization. 
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CHATEAU  ST.  GERMAINE  EN  LAIE. 

St.  Gennaine  en  Laie,  distant  de  quatre  lieues  de  Paris,  sur  le  bord  de  la  fordt  dc 
Laie  (une  des  plus  grandes  et  des  plus  belles  en  France),  sur  la  route  de  Mantes.  Son 
oniement  principal  est  le  chateau  qui  fut  bftti  pour  la  residence  des  rois  de  France  quand 
ils  ^toient  disposes  a  chasser  dans  la  for^t  qui  Tavoisine. 

Francois  I.  fit  relever  V  ancien  chateau  et  en  fit  construire  un  nouveau  plus  proche 
de  la  Seine  aujourd'hui  d6sign^  sous  le  nom  de  Vieux  Chateau  et  qui  est  entierement  en 
mines.  Henri  IV.  fit  construire  celui  qui  porte  le  nom  de  Nouveau  Chateau  que  Louis 
XIIL  et  Louis  XIV.  firent  embellir.  Louis  XIV.  y  ajouta  les  grands  pavilions  qui 
fianquent  ses  angles.      La  Terrasse  de  St.  Oermaine  a  7200  pieds  de  longueur. 

Henri  II.,  Charles  IX.>  et  Louis  XIV.  y  naquirent  et  dans  ce  palais  Jacques  II.,  roi 
d'  Angleterre,  apris  son  abdication  trouva  un  asile  et  y  mourut,  en  1701.  Les  vues  de 
la  superbe  terrasse  du  cours  de  la  Seine,  les  villages,  et  les  maissons  de  plaisance  pris 
de  Paris,  les  champs  bien  cultives,  et  les  coUines  dans  le  lointain  sont  vraiment  pitto- 
resques.     On  remarque  sur  V  une  des  collines  1'  aqueduc  de  Marly. 


ECOLE  DE  MEDECINE. 

D^  le  milieu  du  quinzieme  siecle  Paris  a  toujours  Hi  c^l^bre  comme  une  Ecole  de 
Medecine.  En  1618  fut  b&ti  le  premier  amphithe&tre  aux  demonstrations  anatomiques, 
celui-ci  fut  rebati  en  1744,  et  cm  s'en  serrit  il  n'y  a  que  pen  de  temps.  Sous  le  r^gne  de 
Louis  XV.  on  commen^a  k  hktit  le  noble  batimen^actuel  nomm^  V  Ecole  de  Medecine 
ou  r  Ecole  de  Medecine  et  de  Chirurgie,  a  la  m6me  place  qu'  etoit  autrefois  le  College 
de  Bourgogne,  suivant  les  plans  de  Gondouin.  On  le  finit  pendant  le  rfegne  de  Tinfor- 
tune  Louis  XVI.  La  premiere  pierre  fut  pos^e  en  1769,  et  V  ecole  s'ouvrit  le  31  Aout, 
1776.  II  contient  quatre  batimens,  qui  environnent  un  cour  de  60  pieds  de  profondeur 
et  96  de  largeur.  Vers  la  rue  nommee  d'  apris  cet  etablissement  magnifique,  la  Rue  de 
V  Ecole  de  Medecine,  la  fagade  pr6sente  un  peristyle  de  quatre  rangs  de  tres  hautes 
colonnes  at  1'  lonique,  qui  soutiennent  1'  attique,  contenant  la  Bibliotbeque  et  le  Cabinet 
d*  anat(Hnie.  Le  premier  contient  une  collection  ample  de  tons  les  ouvrages  sur  V  art 
de  guerir,  elle  est  ouverte  au  public  trois  fois,  par  semaine.  Audessus  du  peristyle  il 
y-a  un  bas-relief  long  de  39  pieds,  ou  est  repr^sente  le  Gouvemement  accompagn^  de 
Minerve  et  la  Generosite,  ofirant  le  modelle  de  V  Ecole  de  Chirurgie  h  Hygeia  deesse 
de  la  Sant6  servie  par  la  Vigilence  et  la  Prudence. '  La  portique  au  bout  de  la  cour 
consiste  de  six  colonnes  i  la  Corinthienne,  surmount^es  d'un  fronton  ou  il-y-a  un  bas- 
relief  par  Berruer,  representant  la  Theorie  et  la  Pratique  cinque  medaillons  montrent  les 
portraits  de  Petit,  Marechal,  Petard,  Lapeyronie,  et  Pare.  Les  tableaux  de  V  interieur 
tout  du  pinceau  de  Gibelin.  L'  ampbithe&tre  est  suppos^  pouvoir  contenir  1200  per- 
sonnes.  Le  th4&tre  est  au  fond  de  la  cour.  Dans  les  deux  ailes  il-y-a  des  halles  spacieuses 
pour  les  demonstrations,  8cc. 

Par  une  ordonnance  royale,  dat^e  21  Nov.  1822,  la  faculty  de  la  medecine  fut  sup- 
primie  pendant  quelques  semaines  k  cause  d'une  dispute  politique  qui  s'eleva  pendant  le 
cours  des  lectures  mais  au  commencement  de  V  annee  suivante,  le  roi  signa  une  ordon- 
nance pour  sa  reorganisation. 
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TOUR  DE  ST.  JAQUES-LA-BOUCHERIE. 

This  fine  Gothic  tower  is  the  only  relic  of  the  church  of  St.  Jacques,  often  mentioned 
in  the  history  of  France.  It  is  first  named  in  a  bull  of  pope  Calixtus  II.  dated  1119;  it 
was  erected  into  a  parish  church  by  Francis  I.,  and  long  had  the  privileges  of  sanctuary. 
When,  in  1357,  the  assassin  of  Baillet,  treasurer  of  France,  took  refuge  here,  and  the 
Dauphin,  then  regent  of  the  kingdom,  caused  him  to  be  seized,  tried,  and  executed ;  the 
bishop  of  Paris  sent  publicly  to  remove  his  body  from  the  gibbet,  and  celebrated  in 
person  the  magnificent  funeral  of  the  culprit !  Louis  XII.  abolished  this  abused  pri- 
vilege :  in  the  Revolution  the  body  of  the  church  was  completely  demolished ;  and  the 
tower  passing  into  the  hands  of  private  persons  has  been  converted  into  a  patent  shot 
manufactory. 

It  rivals,  as  a  lofty  object,  the  towers  of  Notre  Dame,  being  firom  the  street  to  the 
balustrade  165  feet  in  height ;  and  having,  thirty  feet  above  the  latter,  a  figure  of  St. 
James,  sculptured  by  one  Rault,  a  '  tailleur  d'images,'  as  the  sculptors  of  the  fifteenth 
century  were  commonly  called.  It  is  square,  and  measures  on  each  side  30  feet  9  inches. 
The  foundations  of  this  tower  appear,  from  the  records  of  the  churchy  to  have  been  laid 
in  1508,  and  the  work  finished  in  1522 ;  having  cost  1350  livres. 


teCURlES  DU  ROI,  RUE  ST.  THOMAS  DU  LOUVRE. 

These  were  formerly  the  stables  of  the  Due  d'  Orleans ;  but,  in  the  various 
changes  of  the  Revolution  and  Restoration,  they  have  reverted  to  the  possession  of  the 
crown.  At  the  bottom  of  the  picture  is  seen  a  part  of  the  Palais  Royal.  The  horses  in 
the  fore-ground  are  coming  up  to  a  second  grand  entrance^  which  is  but  partly  shown, 
and  over  which  appears  the  inscription,  Ecuries  nu  Roi. 
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TOUR  DE  ST.  JAQUES-LA-BOUCHERIE. 

Cette  belle  tour  Gothique  est  le  seul  relique  d'  une  eglise  qui  porte  ce  nom,  ct 
dont  on  fait  souvent  mention  dans  1'  histoire  de  France. 

Cette  eglise  nommee  pour  la  premiere  fois  en  1'  ann^e  1119,  dans  une  buUe  de 
Calixte  II.;  elle  fut  erig^e  en  Eglise  paroissiale  par  Francois  L,  et  pendant  long  temps 
elle  jouit  du  droit  d'  asile.  Lorsqu^  en  1357, 1'  assassin  de  Baillet  tresorier  general 
de  Fmncey  s'  y  refugia;  et  le  Dauphin,  qui  etait  alors  regent  du  royaume,  le  fitarreter 
et  d'  apr^s  son  jugement,  il  fut  mis  h  mort :  V  6y£que  de  Paris  envoya  publiquement 
deplacer  son  corps  de  la  potence,  et  il  conduisit  en  personne  les  funerailles  magnifiques 
du  coupable !  Louis  XII  abolit  ce  droit  absurde.  Pendant  la  Revolution  la  nef  de 
r  eglise  fut  entierement  demolie,  et  la  tour  devenant  la  propriete  des  particuliers  fut 
transformee  en  une  manufacture  de  balles  de  mousquet. 

Cette  tour  rivalise,  en  objet  de  hauteur,  les  tours  de  Notre  Dame,  etant  depuis  le 
sol  de  la  rue  jusqu  k  la  balustrade  155  pieds  de  hauteur  et  ayant  30  pieds  au  dessus 
de  la  balustrade  une  figure  de  Saint  Jaques  sculpt^e  par  un  homme  nomm^  Rault, 
taiUeur  d'  images,  comme  les  sculpteurs  du  quinzieme  siecle  etoient  nomm^s.  Elle  est 
carree  et  chacun  de  ses  cot^s  a  hors  d'  oeuvre  30  pieds  9  pouces.  La  premiere  pierre 
de  cette  tour  fut  depos^e  d'  apres  les  rapports  de  V  eglise,  en  1508,  et  elle  fut  termin^e 
.en  1522 :    la  depense  est  evalu^e  a  1350  livres. 


ECURIES  DU  ROI,  RUE  ST.  THOMAS. 

Ces  Ecuries  appartenoient  autrefois  au  Due  d'  Orleans,  mais,  pendant  les  differ- 
ents  changements  de  la  Revolution  et  du  retablissement  des  Bourbons,  elles  sont 
devenues  la  propri6te  de  la  Couronne.  Au  bas  du  tableau  on  yoit  une  partie  du  Palais 
Royal.  Les  chevaux  sur  le  devant  passent  par  une  seconde  grande  entree  qui  ne  se 
montre  qu'  en  partie  et  audessus  de  laquelle  on  voit  cette  inscription,  Ecueies  du  Roi. 
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CHAPELLE  DES  INVALIDES. 

This  18  the  church  of  the  Hotel  Royal  des  Invalides,  and  considered  a  chef  d'  ceuvre 
of  modem  French  architecture. 

Of  the  form  of  a  Latin  crosSy  the  dome  occupies  the  point  at  which  the  shorter 
limb  crosses  the  other,  and  was  the  work  of  M.  Mansard.  From  the  ground  to  the 
top'  of  the  vane  it  is  105  metres  or  323  French  feet  in  height ;  its  extreme  diameter  is 
fifty  feet  and  its  general  form  is  very  elegant.  On  the  outside  are  forty  columns  of  the 
Composite  order,  supporting  ^  balustrade.  Above  is  an  attic  :  then  the  cupola  covered 
with  lead  and  gilt ;  then  the  lantern  surmounted  by  a  lofty  spire  and  terminated  by  a 
globe  and  cross.  The  interior  is  painted  by  La  Fosse,  Le  Brun,  and  other  eminent 
masters.  At  the  angles  are  four  chapels,  dedicated  to  the  four  Latin  fathers,  St. 
Ambrose,  St.  Jerome,  St.  Augustine,  and  St.  Gregory.  The  pavement  is  of  variegated 
marble,  disposed  in  fleurs  de  lis,  cyphers,  8cc«  In  the  dome  is  the  monument  of  Vauban, 
erected  to  his  memory  in  1807  by  the  Corps  of  Engineers,  and  opposite  to  it  that  of  Mar- 
shal Turenne,  originally  placed  in  the  Church  of  St.  Denis,  and  transferred  hither  in  1800 
fnHn  the  Musee  des  Monumens  Frangais.  It  bears  the  simple  inscription,  *'  Turenne :  '* 
his  remains  are  in  the  vaults  beneath. 

In  this  church  Napoleon  distributed,  July  14,  1804,  the  cross  of  the  Legion  of 
Honor  to  two  thousand  members  of  the  order,  who  took  the  oath  between  his  hands  ;  in 
1806  he  presented  the  Hotel  with  the  sword  of  Frederick  the  Great  of  Prussia ;  and  in 
1814  there  were  accumulated  in  the  nave  of  this  church  no  fewer  than  960  standards, 
taken  from  the  enemies  of  Fi*ance  since  the  Revolution.  On  the  evening  before  the 
entrance  of  the  allied  armies,  in  1814,  Joseph  Buonaparte  caused  these  colors  to  be  burnt. 
The  grand  altar,  destroyed  during  the  Revolution,  has  been  restored  with  great  care  and 
success  by  Boischard. 


EGLISE  DE  ST.  GENEVIEVE. 

This  is  one  of  the  few  splendid  works  of  Louis  XV.  The  cross  of  the  dome  is 
340  French  feet  from  the  ground.  The  ground  plan  is  that  of  a  Greek  cross.  The 
length  of  the  entire  structure  is  339  feet,  and  the  breadth  253  feet 

Designed  originally  to  replace  the  old  church  of  St.  Genevieve,  the  patron  saint  of 
Paris,  it  bore  her  name»until  the  Revolution,  when,  in  1791,  the  National  Assembly  ap* 
propriated  it  to  the  interment  of  the  distinguished  men  of  France,  and  named  it  Le 
Pantheon.  Over  the  portico  was  inscribed:  Aux  grand  hommes,  la  Patrik 
REC0NN01SANTE.  To  its  iUustrious  men,  dedicated  by  a  grateful  country.  Napoleon 
restored  its  name  and  its  original  destination  as  a  place  of  worship,  reserving  the  right 
of  interment  in  it,  however,  to  men  of  high  rank  or  consideration.  In  1822  it  was  re- 
consecrated by  the  archbishop  of  Paris. 

The  front  is  greatly  admired.  The  portico  is  formed  of  22  Corinthian  columns,  sup- 
porting  a  triangular  pediment  enriched  with  sculptures,  and  here  now  appears  the  in- 
scription:— D.  O.  M.  SUB  INVOC*  S.  GENOVEFiE.      LuD.  XV.  DECAVIT.      LuD.  XVIII. 

EKSTiTuiT.  The  noble  dome  surmounting  the  centre  of  the  view  is  surrounded  by  32 
Corinthian  columns  of  beautiful  proportions  and  workmanship :  the  interior  is  equally 
elegant,  and  the  four  pillars  sustaining  the  dome  particularly  light. 
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CHAPELLE  DES  INVALIDES. 

Cell£-ci  est  r  eglise  de  V  Hotel  Royal  des  Invalides  et  on  la  regarde  comme  un 
chef-d'ceuvre  de  1'  architecture  moderne  des  Frangais.  En  forme  de  croix  Latine^  dans 
r  eglise  ^  r  endroit  ou  les  deux  parties  de  la  croix  se  rencontrent  est  situ6  le  dome^ 
qui  6toit  1'  ouvrage  de  Monsieur  Mansard.  Du  bas  jusqu'  au  haut  de  la  girouette  la 
hauteur  est  de  105  metres  ou  323  pieds  Fran^ais.  Son  diam^tre  k  V  extr^mit^  a  50  pieds, 
et  sa  forme  en  general  est  elegante.  Du  cote  du  dehors  il-y-a  quarante  colonnes 
selon  r  ordre  Compose,  qui  soutiennent  une  bulustrade.  Au  haut  il-y-a  un  attique  ; 
ensuite  une  coupole  couverte  en  plomb  et  doree :  ensuite  la  lanteme  surmount6e  d'un 
clocher  bien  haute  et  terminee  par  un  globe  et  une  croix.  L'  interieur  est  peint  par  la 
Fosse,  le  Brun,  et  d'autres  maitres  distingues.  Aux  angles  il-y-a  quatre  chapelles 
dedie^s  aux  quatres  p^res  Latins,  St.  Ambrose,  St.  Jerome,  St.  Augustin,  et  St  Gregoire. 
Le  pav6  est  compost  de  marbre  d'une  diversity  de  couleurs,  arrange  en  forme  de  fleurs- 
de-lis,  8cc.  Dans  le  dome  on  y  voit  la  statue  de  Vauban,  erigee  pour  perpetuer  sa 
memoire  en  1807,  par  le  Corps  des  Ingenieurs;  et  vis-a-vis  celui  du  Marechal  Turenne, 
autrefois  plac6e  dans  1'  eglise  de  St.  Denis,  et  ensuite  transport6e  du  Mus6e  des  Monu* 
mens  Frangais;  on  y  voit  la  simple  inscription,  "  Turenne."  Ses  cendres  se  reposent 
dans  les  voutes  de  dessous. 

Dans  cette  eglise  Napoleon  distribua  le  14  Juillet,  1804,  la  croix  de  la  L6gion 
d'Honneur  k  deux  mille  membres,  qui  fir^nt  serment  entre  ses  mains.  En  1806  il 
presenta  V  fep^e  de  Frederic  le  Grande  de  Prusse  a  1*  hotel ;  et  dans  le  nef  de  cette  eglise 
on  avait  place  960  etendards,  pris  sur  les  ennemis  de  la  France  depuis  la  Revolution. 
Le  soir  avant  V  6ntree  des  Allies,  en  1814,  Joseph  Buonaparte  fit  bruler  ces  drapeaux. 
Le  grand  autel,  detruit  pendant  la  Revolution,  a  ete  retable  avic  grand  soin  et  succ^s  par 
Boischard. 


EGLISE  DE  ST.  GENEVIEVE. 

Vox  LA  un  du  petit  nombre  des  beaux  edifices  que  fit  batir  Louis  XV.  La  croix 
du  dome  a  340  pieds  Frangais  de  hauteur ;  le  modele  du  fond  est  en  fonne  de  croix 
Grecque.  La  longueur  d6  V  interieur  de  ce  batiment  est  de  339  et  la  largeur  de  253  pieds. 
Comme  on  V  avoit  toujours  destin^e  a  remplacer  la  vieille  feglise  de  St.  Genevieve,  sainte 
patronne  de  la  ville  de  Paris,  elle  retint  son  nom  jusqu'  k  la  Revolution,  quand  V  as- 
semblee  nationale,  en  1791,  la  choisit  pour  la  sepulture  des  hommes  distingues  de  la 
France,  et  elle  porte  le  nom  de  Pantheon  Frangais.  Au  dessus  du  portique  etait 
inscrit : — "  Aux  grands  hommes,  la  patrie  re§onnois8ante." 

Napoleon  restitua  son  nom,  et  sa  destin6e  originale  savoir  lieu  consacrfe  k  Dieu, 
retenant  cependant,  le  droit  d'  y  ensevelir  les  hommes  d'  un  rang  61ev6  ou  des  per- 
sonnes  destingufees.  En  1822  elle  fut  r^consacrfee  par  V  arch^vique  de  Paris.  Son 
fronton  est  en  general  beaucoup  admire.  Le  portique  est  compos6  de  22  colonnes  a  la 
Corinthienne,  qui  soutiennent  un  fronton  triangulaire  enrichi  de  sculptures.  Voici  k 
present  T  inscription: — D.  O.  M.  sub  invoc.  S.  Genovefae.  Lud.  XV.  decavit.  Lud. 
XVIIL  restituit.  Le  noble  dome  qui  entoure  le  centre  de  la  vue  est  entoure  de  32 
colonnes  a  la  Corinthienne,  bien  proportionn^es  et  artistement  travaill6es.  L'  interieur 
est  ^galement  Elegant,  et  les  quatre  piliers  qui  soutiennent  le  dome  sont  particuli^rement 
ligers. 
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BARRIERE  DE  V  ETOILE,  OU  DE  NEUILLY. 

This  is  situated  at  the  most  beautiful  of  all  the  entrances  to  Paris.  It  is  composed 
of  two  elegant  quadrangular  buildings,  united  by  a  handsome  iron  railing;  each 
surrounded  by  twenty  colossal  columns,  supporting  a  cornice  and  corresponding  enta- 
blatures, which  terminate  in  a  circular  roof  or  dome. 

A  short  distance  from  the  outside  of  the  barrier  is  the  unfinished  triumphal  arch 
de  r  Etoile.  A  fine  avenue  of  trees  conducts  the  passenger  from  the  barrier  to  the 
bridge  of  Neuilly. 


ROTONDE,  PASSAGE  COLBERT. 

This  rotunda  is  the  chief  ornament  of  the  Passage  Colbert,  a  kind  of  arcade  of 
shops,  similar  to  that  which  bears  the  name  of  the  Burlington  family,  in  Piccadilly, 
London*  10  is  situated  in  the  Rue  Neuve  des  Petits  Champs,  near  the  Palais  Royal, 
and  leading  to  the  Rue  Vivienne.     It  has  been  very  recently  erected,  and  is  considered 

« 

the  handsoihoeC  among  the  numerous  passages  of  this  kind  lately  constructed  iu 
Paris- 


V     .^ 
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BARRIERE  DE  V  ETOILE,  013  DE  NEUILLY. 

Cette  barri^re  est  situ^e  k  la  plus  belle  entroe  de  Paris^  et  est  compos6e  de  deux 
616gants  b&timens  carr^s^  joints  par  une  barri^re  en  fer,  chacun  entoure  de  vingt  colonnes 
colossals^  soutenant  une  comiche  et  des  entablements  convenables,  qui  sont  tennin^es  en 
un  comble  rond  ou  dome.  A  pen  de  distance  au  dehors  de  la  barri^re  est  1'  imparfait  arc 
de  triomphe  de  V  Etoile.  Une  grande  allee  d'arbres  conduit  les  passagers  depuis  la  barri^re 
jusqu'  au  pont  de  Neuilly. 


ROTONDE,  PASSAGE  COLBERT. 

Cette  rotonde  est  V  'ornement  principal  du  Passage  Colbert,  et  c'est  une  sorte 
d'ai*cade  de  boutiques,  semblable  k  celle  qui  porte  le  nom  de  la  famille  de  Burlington, 
dans  Piccadilly,  a  Londres.  EUe  est  situ6e  dans  la  Rue  Neuve  des  Petits  Champs,  pres 
du  Palais  Royal,  et  elle  conduit  k  la  Rue  Vivienne. 

EUe  a  et^  erigee  depuis  pen,  et  est  consider^e  la  plus  belle  parmi  les  differens  pas- 
sages recemment  construits  dans  Paris. 
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CHAMBKE  DES  DEPUTES  ET  PONT  LOUIS  XVI. 

The  Palais  de  la  Chambre  des  Deputes  was  formerly  the  Palais  de  Bourbon,  and 
erected  at  the  beginning  of  the  last  century  by  Louisa  Prangoise,  Duchess  of  Bourbon^ 
after  the  designs  of  the  Italian  architect,  Girandi. 

The  peristyle,  its  principal  ornament,  is  however  of  more  modem  construction,  and 
was  designed  by  M.  Poyet,  under  the  direction  of  Napoleon,  when  he  determined,  in 
1807,  to  give  the  Chamber  of  the  Legislative  Assembly  (which  then  occupied  this  palace) 
a  more  magnificent  facade.  This  peristyle  consists  of  twelve  Corinthian  columns,  sur- 
mounted by  a  triangular  sculptured  pediment,  which  represents  Law  seated  on  the 
tables  of  the  Charter,  and  supported  by  Strength  and  Justice :  on  one  hand  is  seen 
Peace  conducting  Commerce,  and  on  the  other  Abundance  followed  by  the  Sciences. 
These  are  the  chief  figures :  in  the  angles  are  emblematical  rejNresentations  of  the  Seine, 
Rhone,  and  Marne.  The  entrance  to  the  palace  is  adorned  with  two  colossal  statues, 
representing  Minerva  and  Themis ;  and  at  the  foot  of  the  stairs  are  figures  of  Sully, 
r  Hopital  d'  Aguesseau,  and  Colbert,  seated  on  pedestals.  The  edifice  received  its 
present  name  in  1814. 

The  Pont  Louis  XVL  was  begun  in  1787,  and  finished  in  1791,  from  the  designs 
of  Perronnet:  it  has  borne  successively  the  names  of  the  Pont  Louis  XVL,  of  the 
Revolution,  of  the  Legislative  Body,  and  of  Concord.  It  is  considered  a  very  light 
and  elegant  specimen  of  this  kind  of  architecture.  The  piers  are  nine  feet  thick  ;  the 
span  of  the  centre  arch  is  96  feet,  that  of  the  two  adjoining  87  feet,  and  that  of  the 
outer  arches  78  feet.  The  length  of  the  bridge  is  about  600  feet,  and  its  width,  in- 
cluding the  footpath,  48  feet  In  the  balustrade  are  pedestals  for  marble  statues  of 
Bayard,  Duguay^Trouin,  Turenne,  Tourville,  Suger,  Duguesclin,  Cond6,  Cardinal  de 
RicheUeu,  Sully,  Colbert,  Duquesne,  and  Suffrein. 


HOSPICE  DE  BICETRR 

This  edifice,  situated  on  the  west  of  the  road  from  Paris  to  Fontainbl^u,  about 
half  a  league  from  the  Barriere  d'  Italic,  derives  its  name  from  John,  bishop  of  Win- 
chester, who  built  a  chateau  here  in  1204,  and  whose  name  has  undergone  the  successive 
mutations  of  Winchester,  Bichestre,  Bicestre,  and  Bic£tre. 

Louis  XIII.  began  the  present  edifice  as  a  hospital  for  military  invalids  in  1632 ; 
and  it  then  took  the  title  of  Commanderie  de  Saint  Louis.  Under  Louis  XIV.  it  was 
annexed  to  the  hospital  de  la  Salpetriire.  It  is  now  occupied  as  a  genecal  asylum  for 
the.  indigent,  a  lunatic  asylum,  and  a  prison.  At  a  distance  it  has  the  appearance  of  an 
immense  fortification :  on  a  nearer  approach  it  appears  an  unusually  lofty  hospital,  sur- 
rounded by  a  fosse.  In  the  prison  criminals  under  sentence  of  death  wait  the  result  of 
their  appeal  to  the  Court  of  Cassation. 
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CHAMBRE  DES  DEPUTES  ET  PONT  LOUIS  XVI. 

Le  palais  de  la  Chambre  des  Deputes  etoit  anciennement  nomme  Palais  Bourbon, 
et  elev6  au  commencement  du  dernier  siecle  par  Louise  Fran^oise,  Duchesse  de  Bourbon, 
d'apr^s  les  dessins  de  1'  architecte  Italien,  Girandi. 

Le  peristyle,  qui  fait  1'  ornement  principal  de  ce  palais,  est  de  construction  plus 
modeme,  et  fut  dessin6  par  M.  Poyet,  sous  la  direction  de  Napoleon,  quand  il  detei^ 
mina,  en  1807,  de  donner  la  Chambre  du  Corps  Legislatif  (qui  alors  occupoit  ce  palais) 
une  facade  plus  magnifique.  Ce  peristyle  est  compost  de  douze  colonnes  de  1*  ordre  Co- 
rinthien,  qui  soutiennent  un  fronton,  triangulair6,  sculpte  representant  la  Loi  assise  sur  les 
tables  de  la  charte,  et  appuy^e  par  la  Force  et  la  Justice ;  d'un  cot^  on  voit  la  Paix 
conduisant  le  Commerce,  de  V  autre  1'  Abondance  suivie  des  Sciences.  Ces  sont  les 
figures  principales :  les  angles  sont  occup^s  par  des  figures  representant  le  Rhone^  la 
Mame,  et  la  Seine.  L'  entree  du  palais  est  om6e  de  deux  statues  colossales,  representant 
Minerve  et  Themis ;  et,  au  pied  de  V  escalier,  sont  les  figures  de  Sully,  1'  Hopital 
d'  Aguesseau,  et  de  Colbert,  assises  sur  des  piedestaux.  L'  edifice  regut  le  nom  qu'il 
porte  en  1814. 

Le  Pont  Louis  XVI.  fut  commence  en  1787,  et  fini  en  1791,  d'apr^s  les  dessins  de 
Perronnet ;  et  a  et6  nomm^  consecutivement  Pont  Louis  XVL,  de  la  ReTolution,  du 
Corps  Legislatif,  et  de  la  Concorde.  On  le  considere  un  exemple  leger  et  elegant  de 
ce  style  d'  architecture.  Les  piles  ont  neuf  pieds  d'  6paisseur ;  V  empan  de  V  arcade  du 
milieu  a  96  pieds  d'  ouverture,  celle  des  deux  coUat^rales  87,  et  des  cuI6es  78«  La 
longueur  du  pont  est  de  pr^s  de  600  pieds,  et  sa  largeur,  compi*enant  les  trottoirs,  est  de 
48  pieds.  Dans  les  balustrades  sont  des  socles  carr^s  pour  statues  en  marbre  de  Bayai*d> 
Duguay-Trouin,  Turenne,  Tourville,  Suger,  Duguesclin,  Cond£,  Cardinal  de  Richelieu, 
Sully,  Colbert,  Duquesne,  et  Sufirein. 


HOSPICE  DE  BICETRE. 

Cet  Edifice,  situ^  a  Touest  de  la  route  de  Paris  k  Fontainebleau,  &  une  demi-lieue 
de  la  Barri^re  d'  Italic,  derive  son  nom  de  Jean,  6v£que  de  Winchester,  qui  y  fit  b&tir  un 
chateau  en  1204,  et  du  nom  cidessus  on  a  fait  Winchester,  Bichestre,  Bicestre,  et 
Bicfitre. 

Louis  XIII.  fit  commencer  cet  Edifice  pour  un  h6pital  des  invalides  militaires  en 
1632,  et  il  porte  le  nom  de  Commanderie  de  Saint  Louis.  Sous  le  regne  de  Louis  XIV. 
il  fut  annexe  k  V  h6pital  de  la  Salpetri^re.  U  est  &  present  occup^  comme  un  asile  ge- 
neral pour  les  indigents,  asile  lunatique,  et  prison.  De  loin,  cet  Mifice  resemble  &  une 
grand  fortification :  mais  quand  on  en  approche  de  plus  prfes  il  paroit  un  tr^s  haut  hdpital 
entour6  d'un  fosse.  Dans  la  prison,  les  criminels  sous  le  jugement  de  la  mort,  attendent 
le  resultat  de  leur  cause  k  la  Cour  de  Cassation. 
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POSTE  ROYALE, 


Posting  throughout  France  is  entirely  under  the  direction  of  the  government ;  the 
arrangements  respecting  it  are  therefore  uniform^  and  eyery  precaution  is  taken  to  pre- 
rent  imposition.  This  is  the  only  establishment  of  Mews,  or  stabling,  in  Paris^  for  the 
supply  of  post  horses,  and  is  connected  with  the  Postes  Royales  on  every  road  in  France. 
It  is  situated  in  the  Rue  de  1'  Abbaie  St  Germain. 


MESSA6ERIE  ROYALE. 


This  is  another  of  the  useful  as  well  as  ornamental  erections  of  this  great  city.  It 
stands  in  the  Rue  Notre  Dame  des  Victoires,  and  has  public  carriages  on  all  the  prin- 
cipal roads  of  France.  Of  the  larger  royal  diligences  one  hundred  and  seventy-eight 
are  said  to  proceed  weekly  from  this  place,  where  the  traveller  pays^  on  being  booked, 
half  his  fare,  and  is  furnished  with  a  ticket  stating  the  day  and  hour  when  the  diligence 
departs. 
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POSTE  BOYALE. 


I4A  pofite  aux  chevaux  en  France  eat  entidr^meiit  sous  la  direction  du  gouveme- 
ment ;  les  arraqgemens  qui  1^  regiyrde  sont  en  cons^u^^ce  unifonnes,  «t  touies  les 
piecautions  sont  prises  pour  empe^ber  tout^  imposition.  Ces  sont  \m  seulea  Ecuries  dans 
Paris  pour  90  proeurer  des  obevaux  de  post^^  et  elles  sont  unies  aw  Postes  Royales  sur 
toutes  les  routes  en  France.    Elle  est  sitii^  dans  la  Rue  de  1'  Abbaie  St.  Germain. 


MESSAGERIB  ROYALE. 


Cett«  me$sage|die  est  un  a^t^  des  batimei^s  de  cette  grande  yiUe,  utile  et  qui  sert 
aussi  d'omement  Elle  est  situe^  dans  la  Rue  Notre  Dame  des  Victdures,  et  elle  a  dea 
voitures  publiques  sur  toutes  les  routes  les  plus  considerables  de  France*  Des  plus  grfupidea 
diligences  royales  on  dit  que  cent  soixapte  dix  buit  partent  toutes  les  semtvmes  de  oet 
endroit^  oii  le  voyageur  paye  la  moiti^  de  sa  place^  et  on  lui  donne  un  billet  qui  designe 
le  jour  et  V  heure  que  la  diligence  doit  partir. 
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MONUMENT  OF  THE  BOUCHJ^E  FAMILY,  PERE  LA  CHAISE. 

This  monument  is  a  Btriking  ornament  of  the  cemetery  of  P^  la  Chaise,  the 
largest  of  the  pubUc  burial  grounds  in  the  neighbourhood  of  Parb.  Its  site  and  genonl 
a^>ect  are  very  picturesque :  the  ground  presenting  a  diversity  of  hill  and  dale^  rendered 
highly  interesting  by  the  interposing  foliage  and  glistening  monuments ;  and  commanding 
the  most  extenaiye  views  of  the  metropolis  and  adjacent  country.  The  whole  inclosiure 
contains  about  one  hundred  acres.  The  entrance  is  in  the  centre  of  a  semicinciilat  recess^ 
over  the  gate  of  which  is  inscribed:  '^Scio  enim  quod  Redemptor  meus  vivit  et  i^ 
novissimo  die  de  terra  surrecturus  sum.''  Job  xix.  25.  On  the  right  side :  **  Qui  credit 
in  me  etiam  si  mortuus  fuerit  vivet.''  Joan*  ix.  25.  On  the  left :'  ^  Spes  illorum  immor«* 
talitate  plena  est^''    Sapient,  iii..  4^ 


RUE  CASTIGLIONE, 
Looking  t&wards  the  Place  Vemdame. 

This  street^  itself  one  of  the  finest  in  Paris,  presenta  altogether,  peshaps,  the  best 
view  that  can  be  obtained  of  the  celebrated  coIjubo  which  now  adorad  the  Place 
Vendome. 

A  bronae  equestrian  statue  of  Louis  XIV.^  standing  €n»  a  while  marbk  pedestal^ 
occupied  the  site  of  this  column  until  the  Revolution.  The  pieseikt  bronse  column^ 
conunenced  ii^  1806^  and  completed  at  the  expense  of  a  million  of  franca,  is  chiefly  d^ 
signed  to  commemorate  the  victorieaof  the  preceding  year,  terminating  with  the  battle  of 
Ansterlita;  after  which  it  has  been  called.  It  is  133  French  feet  (about  141  English) 
high>  by  12  feet  French  (12  feet  9  inches  English)  in  diameter,  and  entirely  covered  with 
the  brass  of  aartiUeiy  taken  from  the  Austrians  by  Napcdeofi.  The  Trajan  column  was 
its  model,  and»  Uke  that,  the  whole  exterior  tt  diYided  unto  eompartments  representing 
the  principal  eveats  of  the  campaigns  celebrated*  On  the  top  stood  originally  a  cdossal 
statue  of  Napoleon,  whick  haa  given  place,  since  the  reatoiatiosi  of  the  Bourbons,  to 
a.  white  flag.  The  sculptures  were  superintended  by  Denon.  Altogether  thia  iacou"^ 
sidered  the  most  beautiful  modem  triumphal  monument  in  existensei. 
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MONUMENT  DE  LA  FAMILE  BOUCHEE  PERE  LA  CHAISE. 

Ce  monument  est  un  ornement  principal  du  cimetidre  de  Pire  la  Chaise,  le  plus 
grand  des  cimeti^res  dans  le  voisinage  de  Paris.  Sa  situation  et  son  aspect  general  sont 
iris  ^ittoresque,  le  terrain  presentant  une  diversity  de  collines  et  de  valines,  le  tout  rendu 
tr^  interessant  par  le  feuillage  intermediaire,  et  des  monumens  magnifiques,  et  d'ou  V  on 
d^couvre  la  plus  grande  ^tendue  de  la  ville,  et  de  la  campagne  aux  environs.  L'  enclos  est 
de  cent  mesures  de  terre.  L'  entree  est  au  centre  d'  une  especi  de  demi-rond.  Au 
dessus  de  la  porte  est  cette  inscription  : — ^*  Scio  enim  quod  Redemptor  mens  vivit  et  in 
norissimo  die  de  terra  surrecturus  sum."  Job  xix.  25.  A  droite,  '^  Qui  credit  in  me  etiam 
si  mortuus  fuerit  vivet.''  Joan  xi.  25.  A  gauche,  ^^  Spes  illorum  immortalitate  plena  est." 
Sapient,  iii.  4. 


RUE  CASTIGLIONE, 

Qui  donne  vers  la  Place  Vendome. 

Cette  rue,  une  des  plus  belles  dans  Paris,  presente  tout  k  fait  la  rae  la  plus  avan^ 
tageuse  qu'  on  puisse  obtenir  de  la  colonne  celebre  qui  embeUit  a  present  la  Place 
Vendome. 

Une  statue  equestre  en  bronze  repr6sentant  Louis  XIV.  sur  un  piedestal  de  marbre 
blanc,  occupa  sa  situation  jusqu'  k  la  Revolution.  La  colonne  actuelle  de  bronze,  com* 
menc^e  dans  V  ann6e  1806,  et  6rig^  au  d^pens  d'  un  million  de  francs,  est  design^ 
principalement  en  commemoration  des  victoires  des  ann6es  pass^es,  terminee  par  la  ba- 
taille  d'  Austerlitz,  dont  elle  prend  son  nom.  Elle  a  133  pieds  Francois  de  hauteur  sur 
12  pieds  de  diamitre,  et  convert  de  bronze  des  canons  pris  des  Austriens  par  Napoleon. 
La  colonne  Trajane  est  son  module,  et  comme  cela  V  ext^rieure  est  divise  en  compartemens 
representant  les  ev^nemens  principaux  des  campagnes  eelebre^s.  Sur  le  haut  ^toit  ori- 
ginallement  plac^e  une  statue  colossale  de  Napoleon,  qui  a  donn6  la  place  depuis  la 
restoration  des  Bourbons  k  une  banni^re  blanche ;  les  sculptures  furent  executees  sous 
r  inspection  de  Denon.  .Tout  k  fait  elle  est  consider^e  comme  le  plus  beau  monument 
modeme  de  triomphe  qui  en  existe^ 
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PASSAGE  DU  SAUMON. 

This  i$  another  of  the  modem  passages  of  which  so  many  hare  been  recently 
formed,  and  which  are  mich  agreeable  promenades  in  Paris.  It  leads  from  the  Rne 
Montmartre  to  the  Roe  Montorgaeil,  is  furnished  with  eonvement  baths,  and  has  been 
much  admired  for  its  elegant  decoration. 


LA  MORGUE  QUAI,  NOTRE  DAME, 

Is  a  receptacle  for  the  bodies  of  such  indiyiduals  as  &11  Tictims  to  accidents,  ex  are 
murdered^  or  commit  suicide.  This  establishment  was  commenced  in  1804,  and  the 
scenes  sometimes  witnessed  here,  when  the  nearest  relatives  come  to  recognize  their 
deceased  friends,  are  very  distressing.  In  1815  there  were  deposited  in  this  place  334 
male  and  99  female  persons.  The  bodies  are  placed  upon  slabs  of  black  marble 
in  a  sloping  position,  and  are  seen  through  a  glass  frame  work*  When  the  view  here 
given  was  taken,  we  saw  13  bodies  lying  in  this  manner  to  be  owned. 
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PASSAGE  DU  SAUMON. 

Ce  passage  est  un  autre  des  passages  modernes  dont  plusieurs  ont  6te  constniit 
recemment,  et  qui  fonuent  des  promenades  si  agreables  dans  Paris.  II  conduit  de  la 
Rue  Montmartre  k  la  Rue  Montorgueil,  on  y  trouve  des  bains  commodes,  et  il  a 
et^  beaucoup  admir6  pour  ses  omemens  61egan8. 


LA  MORGUE  QUAI,  NOTRE  DAME, 

Est  un  endroit  pour  les  corps  des  personnes  qui  sont  les  victimes  des  accidens,  qui 
sont  assassinees,  ou  qui  se  detruisent.  Cetetablissement  fut  commence  en  V  an  1804,  et 
les  spectacles  qu'on  y  voit  quelquefois,  lorsque  les  parens  viennent  reconnoitre  les 
malheureux  qui  s'  y  trouvent,  sont  vndmeut  penibles.  En  V  an  1816  on  y  trouva  d^pos6 
334  hommes  et  99  femmes.  Les  coips  sont  places  sur  une  esp^e  de  table  de  marbre 
noir,  de  mani&re  k  ce  qu'on  puisse  les  voir  k,  travers  une  espice  de  treillis.  Quand 
la  vue  ici  representee  fut  prise,  il  y  avoit  alors  13  corps  po66s  dans  cette  position  pour 
£tre  reclames. 
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PALAIS  DE  FONTAINEBLEAU,  COUR  D'HONNEUH. 

The  Palais  of  Fontainebleau  is  situated  about  thirteen  leagues  from  Paris^  on  the 
high  road  to  Lyons,  and  in  the  centre  of  one  of  the  finest  forests  of  France.  It  is  of 
irregular  architecture^  the  work  of  several  different  reigns;  but  is  indebted  for  its 
magnificent  size  and  decorations  to  the  taste  of  Francis  I.  and  the  celebrated  Prema- 
ticcio.  It  was  also  embellished  by  Henry  IV.,  Louis  XIII.,  Louis  XIV.,  and  Louis  XV. ; 
and  may  be  considered  as  an  assembly  of  four  palaces,  having  five  courts,  each  of  diffei-ent 
architecture,  and  containing  altogether  about  900  apartments.  Napoleon  likewise  ex- 
pended here  many  millions  of  firancs.  Each  palace  has  its  distinct  gardens.  Henry 
III.  was  bom  here.  In  modem  times  the  palace  has  been  distinguidied  for  having  been 
long  the  compulsory  residence  of  Pope  Pius  VII.,  and  the  scene  of  the  abdication  of 
Napoleon,  and  the  place  where  he  took  leave  of  the  Imperial  guard  in  1814.  One  of 
the  most  noble  of  the  galleries,  called  the  Gallery  of  Diana  (which  strangers  are  first 
shown)»  owes  its  erection  to  Napoleon. 


PALAIS  DE  FONTAINEBLEAU,  FROM  THE  LAKE. 

There  is  a  grand  fountain^  whkh  gives  name  to. this  celebrated  palace,  and  it  is 
surrounded  vrith  various  beautiful  pieces  of  water:. but  the  great  basin,  or , lake, from 
which  this  view  is  taken,  is  600  toises,  by  20. paces  (of  five.feet  French  each),  broad.  It 
is  a  fine  contrast  with  the  wild  and  grand  scenery,  natural  and  artificial^  by  which  it  is 
surrounded. 
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PALAIS  DE  FONTAINEBLEAU,  COUR  D'  HONNEUR. 

Le  Palais  de  Fontambleau  est  sita6  environ  k  13  lieues  de  Pansi  sor  la  route  de 
Lyons,  et  au  milieu  d'  une  des  plus  belles  forSts  en  France.  II  est  d*  architecture  dissem* 
blable,  ourrage  des  regnes  differens,  mais  il  doit  sa  grandeur  magnifique  et  ses  decora- 
tions au  gout  de  Francois  L,  et  du  c^l^bre  Prematiccio ;  il  fut  aussi  embelli  par  Henri  IV., 
Louis  XIILy  Louis  XIV.,  et  Louis  XV. ;  et  on  peut  le  considerer  comme  un  assemblage 
de  quatre  palais,  ayant  cinq  cours,  chacune  d'  une  architecture  diff(§rente ;  il  contient  tout 
ensemble  900  apartemens  differentes.  Chaque  palais  a  ses  jardins  separte.  Henri  III.  y 
naquit  Dans  les  temps  modemes  le  palais  a  itb  distingu6  parce  qu'  il  fut  pendant 
long  temps  la  residence  par  contrainte  du  Pape  Pius  VII.,  et  la  place  de  V  abdication  de 
Napoleon,  et  ou  il  prit  cong6  de  la  Garde  Imp^riale  en  1814.  Une  des  plus  nobles  des 
galeries,  sous  le  nom  de  la  Oalerie  de  Diane  (qu'  on  fait  voir  premierement  auz 
Strangers),  doit  son  erection  k  Napoleon. 


PALAIS  DE  FONTAINEBLEAU,  DU  LAC. 

Il  y  a  une  grande  fontaine  qui  donne  le  nom  k  ce  palais  c61&bre,  et  il  est  environne 
de  pieces  d'  eau  varices  et  tr^  belles ;  mais  le  grand  basin^  ou  lac,  d'  ok  cette  vue  est 
designee,  a  600  toises  de  longueur  sur  20  pas  de  largeur.  C  est  un  beau  contraste 
avec  les  vues  grandes  et  incultes,  natur^Ues  et  artificielles,  dont  il  est  environn6. 
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PONT  ROYAL  ET  HOTEL  DES  GARDES  DU  CORPS. 

The  Pont  Royal  was  erected  by  Louis  XIV.  to  supply  the  place  of  a  wooden 
bridge^  carried  away  by  the  ice  in  1684.  It  is  composed  of  five  stone  arc^^es,  of  very 
correct  and  masculine  architecture,  and  measures  432  feet  in  length,  by  46  in  breadtlL 
The  view  from  the  centre  is  very  imposing ;  comprising  on  the  one  hand  the  palace  of 
the  Tuilleries  and  its  gardens,  and  on  the  other  the  Hotel  des  Gardes  du  Corps. 

This  Hotel  was  erected  during  the  reign  of  Napoleon,  and  is  said  to  have  been 
designed  by  Clark,  duke  of  Feltre,  his  minister  of  war.  The  architecture  is  very  plain; 
the  only  ornament  of  the  long  front  being  the  arms  of  France  over  the  principal 
entrance*  The  escutcheon  is  supported  by  two  fine  female  figures  by  Taunay,  repre- 
senting Fame  with  her  trumpet  and  crown,  and  France  with  a  sceptre  and  laurel. 


THE  CATHEDRAL  OF  NOTRE  DAME. 

RoBEBT  the  Devout,  son  of  Hugh  Capet,  is  generally  regarded  as  the  founder  of 
this  edifice,  which  received  for  three  centuries  various  additions.  It  is  the  oldest  reli« 
giotts  structuse  in  Paris.  At  the  period  of  the  erection  of  the  present  Church 
(A*  D.  1010)  an  older  building  was  removed,  the  first  Notre  Dame,  which  was  erected 
in  the  early  part  of  the  sixth  century  on  the  ruins  of  a  temple  dedicated  to  Jupiter, 
Castor,  and  Pollux,  by  merchants  of  Paris.  Some  curious  stones  dug  up  in  March  1711, 
in  the  choir  of  Notre  Dame,  assign  the  reign  of  Tiberius  as  the  date  of  the  foundation 
of  this  temple.  The  bas  reliefs  have  been  engraved  in  various  works ;  a  very  interesting 
and  satisfactory  account  of  them  vrill  be  found  in  Dulaure,  Histoire  de  Paris,  torn.  1,^ 
p.  103. 

The  dimensions  of  this  Church  we  have  already  given.  See  the  West  View.  Along 
the  whole  length  extend  120  massy  columns,  forming  a  double  colonnade ;  297  such 
columns,  each  cut  from  a  single  block,  are  interspersed  through  different  parts  of  the 
cathedral.    The  style  of  the  architecture  is  a  bold  and  delicate  Gothic. 

The  fecade  presents  three  irregular  porticoes,  richly  ornamented.  They  were 
adorned,  previous  to  the  Revolution,  vrith  statues  which  were  at  that  period  destroyed. 
The  portico  under  the  Northern  tower  is  remarkable  for  a  zodiac  containing  only  eleven 
signs,  the  twelfth,  that  of  the  Virgin  (in  honour  we  suppose  of  the  patroness  of  the 
church),  being  placed  in  much  larger  proportions  on  the  pillar  which  separates  the  two 
doors :  the  figure  has  been  lately  restored.  In  the  Southern  tower  is  a  famous  bell,  Le 
Bourdon,  weighing  30,000  pounds,  and  which  was  baptized  in  the  presence  of  Louis  XIV. 
and  his  court,  on  a  platform  erected  in  the  middle  of  the  church.  The  centre  portico 
is  of  modem  architecture.  The  towers  which  rise  over  the  side  portals  are  each  40  feet 
square,  and  204  feet  in  height :  their  heavy  architecture  places  in  fine  contrast  the 
second  gallery  between  them,  which  is  supported  by  Gothic  pillars  of  exquisite  work- 
manship. These  galleries  surround  the  whole  exterior,  and  the  upper  one  presents  the 
finest  views  of  Paris  and  the  environs.  In  the  description  accompanying  the  South 
view  of  this  church  vrill  be  found  some  account  of  its  interior  decorations. 
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PONT  ROYAL  ET  HOTEL  DES  GARDES  DU  CORPS. 

Le  Pont  Royal  fut  erig^  par  Louis  XIV.  pour  remplacer  un  pont  de  bois  que  les 
glaces  emport^rent  en  1684.  II  est  compost  de  cinq  arches  en  pierre  d'  architecture 
iris  correcte  (et  masculin)^  il  a  432  pieds  de  longueur,  sur  46  de  larguer  la  Yue  du 
centra  est  tres  imposantey  ayant,  d'  un  cote  le  Palais  des  Tuileries  et  de  I'autre,  V  Hotel 
des  Gardes  du  Corps. 

Get  Hotel  fut  b&ti  pendant  le  r^gne  de  Napol^on^  et  on  dit  qu'  il  a  eik  dessin^  par 
Glark  due  de  Feltre,  ministre  de  la  Guerre.  L'  architecture  en  est  tr6s  simple,  le  seul 
omement  du  fronton  ayant  les  armes  de  France  au  dessus  de  V  entree  principale. 
L'  ecussoB  est  soutenu  par  deux  belles  figures  de  Taunay  repr^sentant  La  Renomm6e 
avec  sa  trompette  et  sa  couronne,  et  la  France  avec  son  sceptre,  et  ses  lauriers.  - 


CATHEDRALE  DE  NOTRE-DAME. 

On  consid^re  en  g^n6ral  que  Robert  le  devot,  fils  de  Hugues  Capet,  fut  le 
fondateur  de  cette  Mifice,  Qui  a  re9u  pendant  trois  si^cies  plusieurs  embellissemens. 
EUe  est  d'  une  structure  r^ligieuse,  la  plus  ancienne  de  Paris.  Dans  le  terns  qu'on  ^rigeait 
A.  D.  1010,  on  demolit  un  plus  ancienne  edifice,  la  premiere  Notre  Dame,  qui  fut  bati6 
au  commencement  du  sixi^me  si^cle  sur  les  mines  d*  un  temple  dedi6  h  Jupiter,  Castor,  et 
Pollux,  par  les  commer^ans  de  Paris.  D'  apris  les  pierres  curieuses  deterr^es  le  mois  de 
Mars  1711,  dans  le  choeur  de  1'  eglise  de  Notre-Dame,  fait  presumer  que  c'6tait  sous  le 
r^gne  de  Tib^re,  que  ce  temple  fut  b&ti.  Les  bas  reliefs  ont  6ti  graves  dans  plusieurs 
ouvrages  ou   V  on  en  fait  un  recit  tres  int^ressant,  particuli^rement  dans  Dulaure 

historic  de  Paris,  tome  1,  page  103. 

Nous  avons  d^ja  donn6  les  dimensions  de  cette  Eglise.  H  y  a  120  colonnes  massives 
qui  forment  une  double  colonnade,  et  297  de  pareilles  dont  chacune  est  tall^e  d'  un  seul 
bloc  de  pierre,  sont  entrem^les  dans  les  difierens  quartiers  de  la  cathedi*ale.  Le  style 
de  r  architecture  est  d'  un  Gothique  parfait  et  dfelicat. 

La  facade  presente  trois  portiques  irreguliers^  supeibes  et  bien  d^cor^s.  Le  portique 
sous  la  tour  du  nord  est  remarquable  par  un  zodiaque  contenant  seul  1 1  signes,  le  douzi^me, 
clui  de  la  Virge,  ^tant  plac6  en  proportion  beaucoup  plus,  large  sur  la  colonne  qui 
separe  les  deux  portes.  La  figure  a  6te  recemment  retablie.  Dans  la  tour  du  midi  il  y  a 
une  cloche  appelee  Bourdon,  et  pesant  30,000  liyi*es,  qui  fut  baptis^e  en  presence  de 
Louis  XIV.  et  sa  cour,  sur  une  plateforme  ^rig^e  pour  ce  sujet  dans  le  milieu  de  1'  feglise. 
Le  Portique  du  milieu  est  d'  une  architecture  modeme.  Les  tours  qui  sont  sur  les  portails 
«ont  chacune  de  40  pieds  carr6s,  et  de  204  pieds  de  hauteur,  V  architecture  qui  en  est 
grossi^re  fait  un  beau  contraste  avec  la  seconde  gallerie  qui  est  entre  les  tours.  EUe  est 
soutenue  par  des  colonnades  Gothiques  d'  un  travail  exquis.  Ces  galleries  entourent  tout 
r  exterieur,  et  la  plus  haute  pr6sente  la  plus  belle  vue  de  Paris  etde  ses  environs. 
D'  apr^s  la  description  de  la  vue  du  midi  on  pent  juger  de  celle  de  1'  int^rieur. 
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CHURCH  OF  ST.  MERRI,  OR  ST.  MEDERIC  (RUE  ST.  MARTIN.) 

As  early  as  the  sixth  century  there  is  said  to  have  been  a  chapel  on  the  site  of  this 
church,  dedicated  to  St.  Peter.  In  700  died  St.  Mederic  (by  corruption  St.  Merri),  and,' 
being  buried  here,  Louis  le  Debonnaire  bestowed  his  name  by  diploma  on  the  existing^ 
church  or  chapel.  Early  in  the  eleventh  century  it  became  attached  to  the  chapter  oi 
Notre  Dame,  was  considered  a  parish  church,  and  the  canons  of  Notre  Dame  performed  ■ 
the  office  of  curate,  alternately,  week  by  week,  until  1219,  when  we  find  the  administra-' 
tion  of  the  parish  of  St  Merri  given  to  the  elder  of  their  body,  who  shortly  after 
required  a  coadjutor ;  and  these  two  curates  performed  the  weekly  service  alternately 
until  the  Revolution.  The  present  building  was  erected  in  1519;  its  architecture  is 
Gothic ;  and  the  choir  is  considered  very  elegant.  The  chapels  of  the  Communion,  and 
those  in  the  transept,  contain  some  fine  paintings;  particmarly  a  St  Merri,  by  Vouet; 
and  the  Virgin  ana  Infant,  and  a  St  Charles,  by  Carloo  Vanloo.  The  brothers  Slodtz 
(of  the  last  century)  have  adorned  the  whole  interior  with  considerable  taste. 

The  ti*anslation  of  the  patron  saint's  body  hither  in  884,  by  all  the  re^lar  and 
secular  clergy  of  Paris,  is  well  authenticated.  Up  to  this  period  the  chapel  bore  the 
name  of  St  reter. 


CHURCH  OF  ST.  EUSTACHE  (RUE  MONTMARTRE). 

A  CHAPEL  was  once  dedicated  to  St  A^es,  we  are  told,  on  this  spot  by  Jean 
Alais,  as  an  expiation  to  the  j?ood  citizens  of  Paris  for  having  been  the  author  of  the  tax 
of  a  denier  on  each  basket  of  fish  sold  at  the  Halles.  In  1223,  however,  there  was  a 
church  here  bearing  the  name  of  St  Eustache. 

The  present  building  is  comparatively  modem,  having  been  commenced  in  1632 
and  finished  in  1642.  There  are  fanciful  departures  from  the  Gothic  for  the  Arabic  and 
Greek  architecture,  in  its  structure,  which  do  not  add  to  its  beauty ;  and  in  the  interior 
the  columns  supporting  the  body  of  the  church  are  strangely  disproportionate  to  the 
mag^nitude  of  their  burden.  The  front  is  quite  modem ;  composed  of  the  Ionic  and 
Doric  orders,  surmounted  by  a  triangular  pediment  having  formerly  two  square  towers 
at  the  extremities ;  one  of  these  is  now  aestroyed.  The  portico,  commenced  after  the 
designs  of  Mansard  de  Jouy,  was  finished  in  1788  by  Moreau^  The  pulpit  was  de- 
signed by  Lebmn. 

This  church  contained  formerly  the  tombs  of  Colbert,  La  Fosse  the  painter, 
Vaugelas,  admiral  Tourville,  and  vanous  other  persons  of  distinction.  That  of  Colbert 
was  designed  by  Lebrun,  and  executed  by  Tubi  and  Coysevox.  It  was  transfeiTed  at  the 
Revolution  (during  which  this  church  suffered  much)  to  the  Mus^e  des  Monumens 
Fran9ais,  but  has  been  restored.  The  minister  is  represented  kneeling  on  a  sarcophagus 
of  black  marble  before  a  book,  attended  by  full  sized  figures  of  Plenty  and  Religion ; 
Joseph  distributing  com,  and  Daniel  delivenng  the  commands  of  Darius  to  the  Persian 
pouncil,  are  the  subjects  of  fine  bas-relief  ornaments.  The  following  is  the  epitaph  of 
this  truly  ^reat  man : — "  D.  O.  M.  PrcBclar&  ac  peraobili  stipite  equitum  Colbertomm,  qui 
anno  Domini  1285  ex  Scotia  in  Galliam  transnugr&mnt,  ortus  est  vir  magnus,  Joannes 
Baptista  Colbertus,  marchio  de  Seignelai,  etc.,  regi  administer,  serarii  rationes  in  certum 
et  facilem  statum  redegit.  Rem  navalem  instauravit.  Promovit  commercium.  Bonarum 
artium  studia  fovit;  summa  resni  negotia  pari  sapienti&  et  SBquitate  gessit  Fidus, 
integer,  providus,  Ludovico  Magno,  placuit  Obiit  Parisiis,  anno  Domini  1683,  aetatis 
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EGLISE  DE  ST.  MERRI,  OU  DE  ST.  MEDERIC 

On  dit  c|ae  dis  le  sixi^me  si&cle  qu'  il  y  avait  sur  1'  aasiette  de  cette  Egliae,  une 
chapelle,  dedi^e  k  Saint  Pierre.  En  700,  St  Mederic  (ou  par  cormption  St  Merri), 
mouruty  et  y  ayant  6te  enterr6,  Louis  le  de  Debonaire  par  lettres  patentes  dcNuna 
son  nom  k  cette  Eglise  ou  chapelle  existante.  Ce  qui  fait  qu'  on  V  appelle  encore  aujour 
d'  hui  St  Merri.  Au  commencement  du  onxi^me  si^cle  elle  devint  attach^e  au  chapitre 
de  Notre  Dame.  Elle  fut  consid^ree  comme  Eglise  Paroissiale,  et  les  pr^bendiers  de 
Notre  Dame  s'  acquittirent  de  la  charge  de.  vicaire,  altemativement  chaque  semaine, 
juaqu'  en  1219,  ou  il  parait  que  V  administration  de  la  paroisse  de  St  Merri^  fut 
donnie  au  plus  ancien  de  leur  corps  qui^  peu  de  tems  apr^s  requis  un  coadjuteur ;  et 
ensuite  deux  yicaires  qui  s'  acquittferent  de  cette  charge  altemativement  jusqu'  k  la 
Revolution.  L'  Edifice  actuel  fut  b&ti  en  1519.  Son  architecture  est  Gothique  et  le 
choeur  eat  consid^r^^  tr^s  Elegant.  Les  chapelles  de  Conununion  et  celle  dans  le  transept 
contiennent  de  superbes  tableaux,  particuli^ment  le  portrait  de  St  Merri,  par  Vouet ; 
la  Viei^e  et  V  enfant  Jesus,  et  un  St  Charles,  par  Canoo  Vanloo.  Les  confr^ries  du 
dernier  si^cle  en  ont  om6  T  int^rieur  avec  b^ucoup  de  go&t 

La  translation  du  corps  du  patron,  St  Merri,  qui  eut  lieu  k  Paris  en  884  par  tout 
le  clerg^  regulier  et  s6culier  est  de  bonne  autorit^.  Jusqu'  k  cette  6qoqueJa  chapelle 
a  port6  le  nom  de  St  Pierre. 


EGUSE  DE  ST.  EUSTACHE,  RUE  MONTMARTRE. 

Une  chapelle  fut  anciennement  dedi^e  k  St.  Agn6s,  sur  cette  place,  par  Jean  Alais 
par  expiation  pour  ayant  6t6  V  auteur  de  1'  impos  d'  un  denier  pour  chaque  panier  de 
posson  vendu  aux  Ualles.  In  1223,  cependant,  il  y  a  ici  une  Eglise  qui  porte  le  nom  de 
St  Eustache. 

L'  edifice  actuel  est  modeme  ayant  6te  commence  en  1532  et  fini  en  1642.  L'  aban- 
donment capricieux  de  V  architecture  Gothique  pour  V  Arabique  et  Grec,  dans  sa  construc- 
tion, ne  le  fait  pas  plus  beau ;  et  dans  1'  intferieur  les  colonnes  qui  soutiennent  la  n^f  de 
r  Eglise  sont  tr&s  disproportionnes  k  la  grandeur  de  leur  charge.  La  facade  est  tr^s 
modeme,  compos^e  d'  architeclure  lonique  et  Dorique,  surmount^e  par  un  fronton  trian- 
gulaire,  ayant  eu  deu  tours  carries  sur  les  extremit^s ;  dont  il  y  en  a  une  d^molie.    Le 

Krtique,  commence  d'apr^s  les  desseins  de  Mansard  de  Jouy  fut  fini  (en  1788)  par 
orejiu.     La  chaire  k  prfecher  fut  dessin^e  par  Lebrun. 

Cette  eglise  contenait  autrefois,  les  monumens  de  Colbert,  de  la  Fosse  le  peintre, 
de  Vaugelas,  de  V  Amiral  Tourville,  et  de  plusieurs  personnes  distingu6es.  Le  monument 
de  Colbert  fut  dessin^  par  Lebrun  et  execute  par  Tubi  et  Coysevox.  Le  ministre  est 
represente  k  genoux  sur  un  sarcophage  de  marbre  noir,  devant  unlivre,  accompagne 
de  deux  grandes  figures,  r^presentant  la  Religion  et  1'  Abundance.  Meduillors  de  bronze 
representoient  Josepn  occupl  k  fairedistribuerdu  ble  au  peuple  d'£gypte,et  Daniel  donnant 
les  ordres  de  Darius  aux  satrapes  de  Perse.  L*  6pitaphe  suivante  est  celle  de  ce  vrai  grand 
homme : — '^  D.  O.  M.  Preeclar^  ac  pemobili  stipite  equitum  Colbertorum,  qui  anno 
Domini  1285  ex  Scotia  in  Galliam  transmigr&runt,  ortus  est  vir  magnus,  Joannes 
Baptista  Colbertus,  marchio  de  Seignelai,  etc.,  regi  administer,  serarii  rationes  in  certum 
et  racilem  statum  redegit.  Rem  navalem  instauravit  Promovit  commercium.  Bonarum 
artium  studia  fovit ;  summa  regni  negotia  pari  sapientii  eopuitate  eessit  Fidus,  integer, 
providus,  Ludovico  Magno  placuit.     Obiit  Parisiis,  anno  Domini  1683,  aetatis  64." 
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HOTEL  DE  CLUNI. 

Of  the  Hotel  de  Cluhi  we  have  already  given  some  account.  In  almost  all  the 
countries  of  Europe^  the  study  of  what  itnay  properly  be  called  domestic  architecture 
has  been  neglected,  as  we  think,  for  that  of  edifices  of  prouder,  but  not  more  important, 
pretensions ;  for  the  history  of  this  department  of  the  arts  must  ever  be  interesting,  as 
connected  with  the  customs  and  manners  of  a  people,  and  indeed  with  the  w^ole 
progress  of  civilization.  To  aid  in  such  a  history,  witn  regard  to  France,  we  here  give  a 
view  of  this  celebrated  Hotel  as  it  appeared  m  the  fifteenth  century.  It  is  now,  it 
seems,  the  property  of  a  bookseller,  and  part  of  it  has  been  converted  into  a  printii^ 
office. 

The  massive  appearance  and  numerous  ornaments  of  the  older  hotels  of.Paris^ 
which  often  have  belonged  to  the  middle  classes,  will  seem  very  striking  to  the 
traveller. 


NOTRE  DAME— VUE  DU  MIDI. 

The  interior  of  this'  superb  edifice  was  once  worthy  the  simple  grandeur. of  its 
general  appearance.  As  the  cathedral  of  Paris,  it  was  a  favorite  object  of  the  munifi- 
cence of  the  French  monarchs,  as  well  as  of  the  corporation  of  the  city  and  its  various 
fraternities. 

Before  the  altar  of  the  Virgin,  prior  to  the  Revolution,  was  a  ma^ficent  lampa- 
dairixit  silver,  containing  seven  distmct  lamps,  six  of  which  were  the  gift  of  Louis  XIV. 
and  his  queen  :  that  which  was  in  the  centre,  of  the  form  of  a  ship,  was  a  present  from 
the  city  of  Paris,  in  performance  of  a  vow.  One  of  the  canons  gave  the  chief 
paintings  which  adorned  the  choir ;  those  interspersed  through  the  immense  extent  of 
the  nave,  the  cross  aisles,  and  chapels,  were  the  accumulation  of  an  annual  offering 
made  during  a  century  by  the  company  of  Goldsmiths  and  -  the  fraternities  of  St  Anne 
and  St.  Marcel. 

Although  most  of  the  relics  disappeared  at  the  Revolution,  the  choir  is  still  supierb. 
Its  modem  ornaments  were  executed  by  the  Decottes  (aen.  and  jun.),  and  finished  in 
1714.  In  the  centre  is  a  brass  eagle,  seven  feet  high  and  three  feet  from  wing  to  wing : 
and  two  angels  i|i  bronze  adorn  the  entrance.  The  stalls  on  the  two  sides  of  the  choir,  and 
particularly  the  two  appropriated  to  the  archbishop,  are  of  beatitiful  workmanship.  They 
are  surmounted  by  a  rich  cornice,  and  some  of  the  finest  paintings  of  the  Freoch  school. 
The  grand  altar  was  erected  by  Louis  XIV.,. and,  since  the  Restoration,  has  been  adorned 
with  two  marble  statues  of  Louis  XIII.  and  XIV.,  which  had  been  removed  to  the 
Mus^e  des  Monumens  Fran^ais. 

Steps  of  Languedoc  marble  conduct  to  the  sanctuary,  the  altar  of  which  has  b^n 
greatly  admired.  It  is  three  feet  eight  inches  long  and  three  feet  high,  and  has  eight 
circular  supporters,  which,  as  well  as  the  steps,  are  of  white  marble.  In  front  are  three 
bas-reliefs.  The  regalia  of  Charlemagne  and  many  gold  and  silver  vases  are  exhibited 
jhere,  together  with  the  spjendid  robes  made  for  the  clergy  at  the  coronation  of  Buona- 
parte, and  presented  by  him  to  this  cathedral.  They  are  still  wofn  on  f^te  days,  but  tbe 
Dees  with  which  they  have  been  adorned  have  been  exchanged  for  lilies.  Among  the 
modem  ornaments,  here  is  a  sun  of  gold,  presented  by  Louis  A  VIII.  in  commemoration 
of  the  success  of  the  French  in  Spain  in  1823. 
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HOTEL  DE  CLUNI. 

Nous  avons  d^ja  parl6  de  cet  Hotel ;  et  apr^s  tout  ce  qu'  on  peat  dire  dans  tons  les 
pays  de  1'  Europe  sur  V  architecture  domestiqne,  elle  a  4t^  n6glig6e,  d'  apr&s  ce  que  nous 
pouYons  juger  pour  les  Edifices  sup^rieors,  mais  iion  k  pretentions  imposantes;  car 
i'  histoire  de  ce  d6partement  des  arts,  doit  6tre  k  jamais  interessant ;  itant  en  union  avec 
les  ooututhes  et  les  moeurs  des  peuples  civilises. 

Pour  supplier  k  ime  pareielle  histoire  relativement  k  la  France,  nous  donnims  ici 
une  vue  de  ce  fameux  Hdtel,  comme  il  a  paru  au  cinquieme  si^cle*  C  est  k  present  la 
propri^te  d'  un  libraire  qui  en  a  converti  une  partie  en  line  imprimerie.  La  massiYe 
apparence  et  les  nombreux  omemens  des  plus  anciens  H6tels  de  Paris,  ayant  souvent 
appartenu  il  la  moyenne  classe  des  habitans  de  cette  ville  6tonne  beaucoup  le 
voyageur. 


NOTRE  DAME— VUE  DU  MIDI. 

V  int^rieur  de  ce  superbe  Edifice,  6tait  autrefois  digne  de  la  simple  grandeur  de  son 
apparence.  Comme  la  cath^drale  de  Paris  c'  etait  un  objet  favori  de  la  munificence  des 
Kois  de  France,  ainsi  que  de  la  corporation  de  la  ville  et  ses  varies  fratemites.  Devant 
r  autel  de  la  vierge,  ayant  U  Revolution,  il  y  avait  un  lampadairi  d'  argent,  contenant 
sept  diff6rentes  lampes,  dont  six  furent  pr^sent6e8  par  Louis  XIV.  et  sa  reine :  celle  du 
centre,  qui^tait  de  la  forme  d'  un  yaisseau,fut  presentee  par  les  Bourgeois  de  Paris,  pour 
accomphr  un  voeu.  Lks  principaux  tableaux  qui  decoraient  le  choeur  furent  presentes 
par  un  des  chanoines,  ceux  qu'on  voit  dans  1'  etendue  immense  de  la  n^f,  des  alettes  et 
des  chapelles,  sont  le  produit  d'  une  oblation  annuelle  faite  pendant  un  si^le,  par  la 
compagnie  des  Orf&vres  et  les  fratemites  de  St.  Anne  et  de  St.  Marcel. 

Quoique  plusieurs  des  reliques  aient  disparu  pendant  la  Revolution,  le  choeur  est 
dans  ce  moment  superbe.  Les  omemens  modemes  ont  itk  dessin^s  par  M.  M.  Decottes 
sen.  et  jun.,et  finis  en  1714.  Dans  le  milieu  est  un  aigle  en  bronze,  il  a  sept  pieds  de 
hauteur  et  trois  d'aile  k  aile :  deux  anges  en  bronze  oment  1'  entree.  Les  stalles  de 
chaque  c6t6  dii  choBur^  et  pailiculi^rement  celles  qui  sont  appropri^es  k  V  archev^ue«ont 
d'  une  belle  constmction.  lis  sont  surmont^s  par  une  riche  cornice,  et  quelques-uns  des 
plus  beaux  tableaux  de  V  6cole  Frangaise.  Le  grand  autel  fut  erig^  par  Louis  XIV.  et 
depuis  la 'restoration  il  a  6iA  orn^.de  deux  statues  en  marbre  repr^sentant  Louis  XIII.  et 
XiV.,  qui  ont  ktk  transport^es  au  Muse^  des  Monumens  Frangais. 

Des  marches  de  mai*bre  du  Languedoc  conduisent  au  sanctuaire,  dont  V  autel  a  6tk 
beacoup  admir^.  II  a  trois  pieds  huit  pouces  de  longueur,  et  trois  pieds  de  hauteur,  et  il 
y  a  huit  atlantes  qui  aussi  bien  que  les  marches  sont  en  marbre  blanc :  en  face  il  y  a  trois 
bas  reliefs.  Les  regaliens  de  Charlemagne  et  plusieurs  vases  d'or  et  d'argent  sont  ici 
montr^s  avec  les  robes  magnifiques  faites  pour  V  usage  du  clerg6  au  couronnement  de 
Buonaparte,  et  presentees  par  lui  k  cette  cath^drale.  EUes  sont  port6es  les  jours  de 
fStes,  mais  les  abeilles  dontelles  6taient  d^cor^es  ont  et6  chang^es  en  fleur&-de-lis.  Parmi 
les  omemens  modemes  il  y  a  un  soleil  d'  or,  pr6sent6  par  Louis  XVIII.  en  1'  honneur 
du  succ^s  des  Frangais  en  Espagne,  en  1823. 
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INTERIOR  OF  THE  CHURCH  OF  THE  HOTEL  DBS 

INVALIDES. 

Fbw  modem  chuFches  rival  this  edifice  in  the  richness  of  its  oraaments,  which  are 
characteristic  of  the  age  of  Louis  XIV.  In  the  entablature  of  the  d<»ne  (the  dimen* 
sions  of  which  are  given  in  our  description  of  the  church)  were  formerly  placed  medal- 
lions of  the  French  kings,  beginning  with  Clovis  and  ending  with  Louis  XIY.  At  the 
Ravolution  these  gave  place  to  the  Grecian  and  Roman  philosophers,  and  Voltaire  and 
Rousseau :  but  the  original  representations  have  been  since  restored.  The  altar  is  adorned 
with  six  twisted  columns,  in  groups  of  three,  highly  ornamented  and  gilt:  th^y  support 
a.  canopy,  surmounted  by  a  globe  and  cross*  The  whole  of  the  figures  and  omameDts 
of  the  altar  are  by  Vanckve  and  Coustou.  The  church  is  dedicated  to  St  honmt  wA 
over  the  entrances  of  the  chapels  and  in  various  parts  of  the  .interior  are  bfui-rc^liefs 
representing  the  principal  events  of  his  life.  The  chapels  also  possessed  formerly  a  variety 
of  beautiful  marble  statues,  which  ware,  destroyed  at  the.  Re  volution. 

Always  attached  to  the  Hotel  des  Invalided,  Louis  XIV«  enjoined  upon  the  Dauphin 
and  his  successors,  in  his  vrill,  by  '^  every  kind  of  motive,"  to  maintain  this  estftbli^A- 
ment,  **  and  afford  it  their  special  protection." 


STAIRCASE  OF  THE  CHAMBER  OF  PEERS. 

.  The  Chamber  of  Peers,  occupies  a  magnificent  hall,  which  has  been  constructed  for 
its  accommodation  in  the  centre  compartment  of  the  palaceof  the  Luxembourg.  It  is  in 
the  form  of  a  Ghreek  Theatre,  about  80  feet  in  diameter,  supported  by  Corinthian 
cotuBUAS,  in  imitation  of  marble.  In  the  interior,  are  statues  of  Solon,  by  Roland ; 
Ajr^stides,  by.  Qactellier ;  Scipio  Africanns,  by  Ramey ;  Demo$theneSy  by  Pajou ;  Cicerq, 
by  Hpudon ;  Lycurgus,  by  Foucon ;  Camillus,  by  Bridan ;  Cincinnatus,  by  Chaudit ; 
Catp  of  Utica,  by  Clodiou ;  Pericles,  by  Masson ;  Phocion,  by  Delaistre ;  and  Leonidag, 
by  IiOipot.  lu  a,  recess  facing  the  assembly  is  the  president's  seat,  aod  before  it,  is  a 
bust  of  Louis.  XV(IL,  by  Dupaty.  It  is  approached  by  thQ  magnificent  staircase  deli^ 
neated  in  the  plate- 
Since  1814  the  name  Palais  de  la  Chambre  des  Pairs  ha^  bcien  given  to  the  whole 
of  the  celebrated,  edifice  in.  which  it  holds  its  sittings.  In  .the,  singular  supcepsion.  of  its 
names,  the  entire  history  of  France  for  the  last  two  c^Ilt^rieS'mfly  be  said  to  be  epitffii|ized« 
See  the  general  view  of  the  Palace. 
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INTERIEUR  DE  L'  EGLISE  DE  L'  HOTEL  DES  INVALIDES. 

Pbu  d*  Uglifies  modemes  surpassent  cet  6difice  dans  la  magnificence  de  ses  omemens, 
qui  sont  distinctifs  du  siicle  de  Louis  XIV.  Dans  V  entablature  du  dome  (les  mesures 
dont  nous  avons  donn^  dans  la  description  de  V  6glisi)  on  avait  autrefois,  place  des 
medaillons  des  Rois  de  France,  commen^ant  par  Clovis  et  finissant  par  Louis  XIV* 
Du  temps  de  la  Revolution  ils  furent  remplac^s  par  des  ressemblances  des  philosophes, 
Grecs  et  Romains ;  de  Voltaire  et  de  J.  J.  Rousseau,  mais  les  anciennes  representations 
ont  6ik  restitu^s. 

L'  autel  est  embelli  de  six  colonnes,  en  grouppes  des  trois ;  beaucoup  om6  et  dor£. 
EUes  soutiennent  un  dais,  surmont6  d'  une  boule  et  d'  une  croix.  Les  figures  et  les 
omemens  de  V  autel  soht  par  Vancleve  et  Coustou.  L'  ^glise  est  dedi6e  k  St.  Louis, 
au  dessus  des  entries  des  cbapelles,  et  autres  parties  de  V  int^rieur  sont  des  bas  reliefs 
r^prisentant  les  principaux  6v£nemens  de  sa  vie.  Les  cbapelles  aussi  ont  eu  ancienne- 
ment  une  vari6t6  de  belles  statues  de  marbre,  qui  furent  deinolies  k  la  Revolution. 
Toujours  attach6  a  V  Hotel  des  Invalides,  Louis  XIL  ordonna  dans  son  testament  que  le 
Dauphin  et  ses  successeurs  particuliirment  entretiendraient  et  prot^geraient  cet  eta. 
blissement. 


ESCALIER  DE  LA  CHAMBRE  DES  PAIRS. 

La  cbambre  des  pairs  occupe  une  salle  magnifique  qui  a  6t6  constmite  expr^s  au 
centre  compartiment  du  palais  de  Luxembourg :  elle  est  de  la  forme  d'  un  th6&tre  Grec. 
Elle  a  prte  80  pieds  de  diamettre,  support^  par  des  colonnes  de  V  ordre  Corinthien, 
imitant  le  marbre.  On  voit  dans  1'  int^rieur  les  statues  suivantes  ;  savoir,  Solon,  par 
Roland ;  Demosthenes,  par  Pajou ;  Aristide,  par  Cartellier ;  Scipion  V  Africain,  par 
Ramey ;  Cic^ron,  par  Houdon ;  Lycurgue,  par  Foucon  ;  Camille,  par  Bridan ;  Cincin* 
natus,  par  Chaudit ;  Caton  d'  Utique,  par  Clodion ;  Pencil,  par  Masson ;  Phocion,  par 
Delaistre ;  et  L6onidas,  par  Lemot.  La  chaise  du  president  est  plac6e  dans  une  enclave 
qui  fait  face  k  V  assembl^e,  et  un  buste  de  Louis  XVIIL,  par  Dupaty.  On  approche  de 
la  Chambre  des  Pairs  par  un  escalier,  que  nous  avons  d6crit  dans  la  gravure. 

Depuis  1814  le  nom  de  la  Chambre  des  Pairs  a  6tk  donn^  k  tout  Tensemble  de  ce 
manifique  Edifice  ok  elle  tient  ses  c^nces.  Dans  la  succession  des  difierens  noms  que 
cet  Edifice  a  eus ;  V  Histoire  de  France  depuis  deux  si^cles  pouirait  dtre  6pitom6e. 
Voyez  la  vue  g6n6rale  du  Palais. 
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PERE  LA  CHAISE. 

The  Pere  la  Chai&e  has  already  engaged  our  attention.  This  is  one  of  the  many 
interesting  views  that  are  presented  in  the  interior. 

As  well  as  its  more  common  name  this  cemetery  is  often  called  by  that  of  Mont 
Louisy  from  its  being  the  spot  where  Lonis  XIV.  when  a  child  witnessed  the  engagement 
of  the  Faubourg  St.  Antoine,  given  by  Marshal  Turenne  in  honor  of  the  Priuce  de  Cond^. 
Its  name  Pere  la  Chaise  is  derived  from  that  of  the  Jesuit  Confessor  of  Louis  XIV.,. 
who  exercised  an  absolute  control  over  the  ecclesiastical  affairs  of  France,  about  the 
year  1680,  and  to  whom  his  Royal  Master  presented  this  estate  as  an  occasional  retreat 
from  the  fatigues  of  business.  After  his  death  it  belonged  to  the  order  of  the  Jesuits 
until  its  abolition  in  1763 ;  and  here  the  memorable  Revocation  of  the  Edict  of  Nantes 
is  said  to  have  been  resolved  on.  Being  sold  for  the  benefit  of  the  creditors  of  the 
Jesuits,  it  now  passed  through  the  hands  of  various  purchasers,  to  those  of  the  Prefect 
of  the  Seine,  who  first  laid  it  out  as  a  cemetery  in  1804,  after  the  designs  of  M.  Bron- 
giart  The  first  funeral  took  place  May  21,  in  that  year,  since  which  100,000  persons 
are  supposed  to  have  been  interred  here,  besides  those  received  from  the  hospitals. 

The  graves  are  of  three  kinds  :  1st,  The  Fosses  Communes,  or  public  graves  ;  in 
which  the  poor  are  buried  gratuitously,  side  by  side.  2nd,  The  temporary  graves,  which 
on  payment  of  60  francs,  may  be  held  for  ten  years.  3rd,  The  perpetual  graves,  at  250 
francs  per  metre.  A  temporary  grave  may  be  made  perpetual  at  any  time  within  the  ten^ 
years,  when  the  50  francs  are  allowed  as  part  of  the  payment. 


PETIT  TRIANON. 

This  is,  altogether,  an  attractive  specimen  of  the  taste  of  Gabriel,  an  ardiitect  of 
the  reign  of  Louis  XV.  It  is  situated  in  the  park  of  Trianon,  and  is  a  Roman  Pavillion^ 
decorated  throughout  with  the  Corinthian  order.  The  plan  is  a  square,  whose  sides 
measure  eighty  feet,  and  the  edifice  consists  of  two  stories  above  the.  ground  floor.  The 
gardens  are  laid  out  both  in  the  English  and  French  style,  and  diversified  with  a  musical 
theatre,  a  saloon,  temples,  cottages,  cascades,  8ic.  In  the  Jardin  Anglais  is  the  beautiful 
little  Corinthian  Temple  of  Love.  Since  the  restoration  of  the  Bourbons,  although  this 
was  a  favorite  retreat  of  Marie  Antoinette,  the  grounds  have  been  neglected. 

Here,  in  1814,  the  Empress  Maria  Louisa  received  her  father,  the  Emperor  of 
Austria,  on  the  abdication  of  Napoleon. 
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PERE  LE  CHAISE. 

Pi  RE  ]a  Chaise  a  dtjk  occupe  notre  attention.  Ci  joint  est  une  des  yues  la  plus 
interessante  qu'  on  puisse  voir  de  V  int^rieur. 

Aussi  bien  que  le  nom  de  P^re  la  Chaise  ce  cimeti^re  est  aussi  connu  sous  celui  de 
Mont  Louis,  parce  que  ce  fut  V  endroit  d'  ou  Louis  XIV.,  lors  qu'  il  n^tait  qu'  un  enfant, 
vit  le  simulacre  du  combat  du  Faubourg  St.  Antoine,  donn6  par  le  Mar^chal  de  Turenne 
en  r  honneur  du  Prince  de  Cond6.  Le  nom  de  Pire  la  Chaise  est  deriv6  du  confesseur 
Jesuite  de  Louis  XIV.,  qui  exer^ait  un  contr61e  absolu  sur  les  affaires  eccl^siastiques  de 
la  France,  vers  V  an  1680,  et  a  qui  son  Auguste  M&itre  pr&senta  ce  terrain  pour  en  faire 
une  retraite  occasionelle  des  soins  de  son  office.  Apr6s  sa  mort  il  appartint  a  V  <Htlre 
des  Jesuites  jusqu'  k  leur  abolition  en  1763.  On  dit  que  ce  fut  Ik  que  la  revocation  me- 
morable de  r  Edit  de  Nantes  fut  resolu.  Ayant  6te  vendu  au  profit  des  er6anciers  des 
Jesuites,  il  passa  ehtre  les  mains  d'  une  variete  d'  acheteurs  d'apr^s  quoi  il  devint  la  pro- 
pri6te  du  Prefect  de  la  Seine,  qui  en  fit  faire  un  cimeti^re  en  1804,  d'  apr^s  les  dessins 
de  M.  Brogiart  Le  premier  enterrement  eut  lieu  le  21  May,  de  la  m^me  ann^e,  depuis 
quoi  on  croit  qu'il  y  a  eu  100,000  personnes  d'enterrees  outre  celles  regus  des  hospices. 

II  y  a  trois  sortes  de  fosses : — ler,  Les  fosses  communes  dans  lequelles  les  pauvres 
sont  enterres  gratuitement.  2nd,  Les  fosses  temporelles,  qui  en  payant  50  francs  peuvent 
dtre  retenues  pour  dix  ann6es.  3me,  Les  fosses  perpetuelles,  k  250  francs  par  metre ;  les 
fosses  temporelles  pent  6tre  faites  perpetuelles  quelquefois  pendant  dix  ann^es,  quand 
les  50  francs  sont  allou^s  en  partie  du  payement. 


PETIT  TRIANON. 

C'est  entiirement  un  modAle  attractif  du  gout  de  Oaluriel,  architecte  du  regime  de 
Louis  XV.  II  est  situ6  dans  le  pare  de  Trianon,  c'est  un  pavilion  Remain,  dteorr 
d'apr^s  r  ordre  Corinthien.  Le  plan  est  un  carri  dont  les  cftt^s  mesurent  80  pieds,  et 
r  Edifice  est  construit  de  deux  Stages  au  dessus  du  rez  de  chauae^e.  Les  jardins  sont 
arranges  d'  aprAs  le  style  Anglais  et  Fran9ais,  et  varies  en  un  theatre  de  musique,  un 
saloon,  des  temples,  des  cabanes,  des  cascades,  8cc.  Dans  le  jardin  Anglais  est  le  beau 
petit  Temple  de  1'  Amour  de  V  ordre  Corinthien.  Depuis  la  retablissement  des  Bourbons, 
quoique  ce  fut  une  retraite  favorite  de  Marie  Antoinette,  les  terrains  en  ont  Hi  negliges. 

C'est,  ici  qu'  en  1814,  V  Imperatrice  Marie  Louise  regu  son  p6re,  V  Empereur 
d'  Autriche,  k  V  abdication  de  Napoleon. 
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ST.  ROCHE, 

The  first  stone  of  this  church  was  laid  in  1663,  by  Louis  XIV.  and  Anne  of  Austria ; 
but  the  edifice  was  proceeding  in  1720,  when  the  banker  Law,  who  had  recently  been 
appointed  ComptroUer-Greneral  of  the  Finances,  gave  100,000  livres  toward  its  com- 
pletion.    It  was  not,  howerer,  finished  until  the  year  1740. 

The  original  designs  of  the  church  were  furnished  by  Mercier ;  those  of  the  portico 
and  final  embellishments  by  Robert  de  Cotte.  The  front  is  composed  of  the  Doric  and 
Corinthian  orders,  supporting  a  triangular  pediment :  on  the  steps  are  frightful  traces  of 
the  cannonade  of  the  13  Vendemaire  (October  5,  1796),  when  the  troops  of  the  Con- 
vention, under  the  command  of  Buonaparte,  attacked  the  sections  of  Paris.*  The 
interior  has  been  considered  gaudy ;  but  the  Revolution  stripped  it  of  most  of  its  orna- 
ments, which  have  not  been  restored.  The  pulpit  is  regarded  as  a  chef-d'ceuvre  of  its 
kind ;  it  is  of  brown  wainscot,  gilt  and  carved.  Above  the  altar  are  two  fine  paintings 
by  Vien  and  Doyen,  and  behind  the  choir  three  chapels. 

Several  other  chapels  are  attached ;  one  on  the  right  of  the  view  contains  the 
tombs  of  the  philosopher  Maupertius,  of  the  celebrated  horticulturalist  Lenostre,  and 
of  the  two  sculptors  Augier :  in  a  chapel  opposite  are  those  of  cardinal  Dubois  and  the 
painter  Mignard.  The  abb6  de  V  Ep6e  was  also  buried  in  this,  church.  But  its  chief 
deposit  is  the  body  of  Corneille,  to  whom,  in  1621,  the  present  Duke  of  Orleans  put 
up  under  the  altar  the  first  and  only  monument. 


THE  CHURCH  OF  THE  ORATOIRE. 

This  ancient  edifice,  now  the  principal  one  devoted  to  Protestant  worship  in  Paris, 
was  completed  in  1630,  from  the  designs  of  Le  Mercier.  It  is  throughout  a  most  correct 
and  beautiful  exhibition  of  the  Corinthian  order.  At  first  it  took  the  name  of  Chapelle 
du  Louvre.  We  hardly  need  remind  the  reader  of  the  eminent  names  which  the  Con- 
gregation of  the  Pretres  de  V  Oratoire  could  boast :  it  will  suffice  to  mention  those  of 
Mallebranche  and  Massillon.  The  high  altar  was  originally  decorated  with  four 
marble  columns,  and  a  rich  canopy :  the  altar-piece,  enriched  with  a  bas-relief  in  bronze, 
was  presented  to  the  church  by  Madame  de  Moutespan.  The  church  had  also  several 
good  paintings. 

On  the  suppression  of  the  Congregation,  in  1792,  the  church  was  used  for  the  public 
meetings  of  the  quarter  in  which  it  stands.  In  1802  it  was  ceded  to  the  Protestants  of 
the  confession  of  Geneva ;  and  at  the  present  titne  has  divine  service  performed  in  it  by 
French  or  Swiss  Protestant  clei^men  every  Sunday,  at  half-past  ten  in  the  morning, 
and  by  an  English  clergyman  at  three«  The  chaplain  of  the  American  embassy,  an  In- 
dependent, also  preaches,  at  a  quarter  past  two  o'clock,  in  a  small  chapel  behind  the 
upper  part  of  this  church. 

*  lliis  '  day  of  the  sections'  became  the  foundation  of  Napoleon's  foitanes :  '<  that  little  Corsicui  officer, 
who  would  not  stand  upon  ceremony,"  as  Barras  described  him.    Was  this  the  reason  why  he  suffered  the 
traces  of  it  to  remain  during  his  long  possession  of  power? 
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EGLISE  DE  ST.  ROCHE. 

La  premiere  pierre  de  cette  eglise  fut  pos6e  en  1653,  par  Louis  XIV.  et  Ann 
d'  Autriche;  mais  I'  Edifice  n'^toit  pas  encore  fini  en  1720|  qucmd  M.  Law,  le  banquier, 
qui  avait  6tk  recemment  nomm^  Comptroleur-G^neral  des  Finances  donna  100,000  livies 
vers  son  ach^vement  II  ne  fut  cependant  fini  qu'en  1'  annee  1740.  Les  premiers 
dessins  de  cette  eglise  furent  fournis  par  M.  Mercier ;  ceux  du  portique  et  les  embel* 
lissemens  sont  par  Robert  de  Cott^.  La  facade  est  compos6e  d'apr^  V  ordre  Dorique  et 
Corinthien,  soutenant  un  fronton  triangulaire. 

On  voit  encore  sur  les  marches  des  vestiges  de  la  cannonade  du  13ae  Vend^maire 
(5  Octobre),  1795,  quand  les  troupes  de  la  Convention  attaquirent  les  sections  de  Parii|.* 
L'  int6rieur  en  a  kte  consid^r6  trop  brillant ;  mais  la  Revolution  le  depouilla  des  plus 
fastueux  de  ses  omemens,  qui  n'ont  pas  et6  restitu6s.  On  consid^re  la  chaire  comme  un 
chef-d'oeuvre  de  son  esp^ce ;  elle  est  construite  de  boissage  noir^  dor6  et  taill6.  Au  dessus 
de  I'autel  sont  deux  tableaux  par  Vien  et  Doyen,  et  derriire  le  choeur  sont  trois  chapelles. 
Plusieurs  autres  chapelles  y  sont  attach6es ;  l'  une  sur  la  droite  de  la  gravure  contient  les 
sepulchres  du  philosophe  Maupertius,  du  cel^bre  jardinier  Lenostre,  et  des  deux  sculp^ 
teurs  Augier :  dans  une  chapelle  vis-sL-vis  sont  ceux  du  cardinal  Dubois  et  du  peintre 
Mignard.  L'  abb6  de  V  Ep^e  fut  aussi  enterr^  dans  cette  6glise.  Mais  son  chef-depot  est 
le  corps  de  ComeiUe,  k  qui,  en  1821,  le  Due  d'  Orle6.ns  fit  erriger  sous  Tautel  le  premier 
et  le  seul  monument. 


EGLISE  DE  L^  ORATOIRE. 

Get  ancien  ^ifice  est  dans  ce  moment  1'  Eglise  princtpale  consacr^e  k  la  religion 
Protestante  dans  Paris.  Elle  fut  finie  en  1630  d'  apr^s  les  dessins  de  Le  Mercier.  Le 
tout  ensemble  est  un  bel  exemple  de  T  ordre  Corinthien.  En  premier  lieu  elle  portait  le 
nom  de  la  Chapelle  du  Louvre.  II  n'est  pas  necessaire  de  rappeler  aa  souvenir  du 
lecteur  les  noms  distingugs  dont  la  congregation  des  Prates  de  V  Oratoire  pouvaient  se 
vanter.  II  suffit  de  faire  mention  de  ceux  de  Mallebranche  et  de  Manllon^  Le  grand 
autel  6tait  ancienment  decore  de  quatre  colonnes  en  marbre  et  d'  un  riche  dais ;  le  con- 
tre-r^table,  embelli  d'  un  bas  relief  en  bronze,  fut  pr^nte  a  cette  feglise  par  Madame  de 
Montespan.     II  y  avait  aussi  dans  V  eglise  plusieurs  superbes  tableaux. 

A  la  suppression  de  la  congregation,  en  1792,  T  Eglise  fut  occupee  par  les  assemblies 
publiques  du  quartier  dans  le  quel  elle  est  situ^.  En  1802  elle  fut  ced6e  aux  Piro- 
testans  de  la  confession  de  Geneve,  et  a  present  le  service  divin  est  c616br6  pav  det 
eccl^siastiques  Protestans  Fran§ais  ou  Suisses  tons  les  Dimarches  h  dix  heures  et  demie,. 
et  par  un  eccl^siastique  Anglais  a  trois  heures..  Le  chapelain  Americain  qui  est,  un 
Independent,  pr^che  aussi  dans  une  petite  chapelle  derriire  V  Eglise  k  deux  heurs  et 
quart 


*  Ce  'jour  des  sections'  devenii  V  origine  de  la  fortune  de  Napol^n :  ^*  le  petit  ofiicier  Corsicain,  qui  ne 
voulut  pas  attendre  de  cereroonie/'  oomme  dit  Barras.  Est  ceUt  la  raison  pour  la  quelle  il  en  a  laiss^  les 
traces  pendant  son  long  r^e? 
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FONTAINEBLEAU,  FROM  THE  GARDEN, 

The.  description  of  this  palace  and  its  neighbourhood  might  of  itself  occupy  a 
distinct  work. 

The  nohle  forest  in  which  jt  stands  contains  about  26,000  English  acres,  and  spreads 
over  many  distinct  hills  and  plains.  Some  of  the  former  are  finely  wooded,  and  great 
fertility  occasionally  appears  in  the  valleys,  but  dark  barren  rocks  push  up  their  peaks 
among  the  foliage,  and  large  insulated  stones  are  scattered  about  every  where.  Nature* 
indeed,  frequently  frowns  upon  the  traveller  here  in  a  kind  of  savage  grandeur,  and 
offers  a  most  picturesque  contrast  to  the  works  and  triumphs  of  art  to  which  he  is 
introduced  at  the  palace. 

Fontainebleau  is  a  hunting  seat,  and  the  forest  abounds  in  game.  Louis  XV.  is 
said  to  have  frequently  hunted  here  with  a  retinue  amounting  to  upwards  of  10,000 
persons.  Numbers  of  the  peasantry  of  the  neighbourhood  are  seen  cutting  down  and 
transporting  the  timber,  by  means  of  the  Seine,  toward  the  metropolis,  which  also 
derives  from  this  spot  great  quantities  of  fine  paving  and  other  stone.  One  of  the  finest 
roads  in  France  is  that  which  traverses  this  forest  from  north  to  south,  or  from  Paris 
toward  Lyons.  It  was  on  this  road  that  Napoleon,  having  slept  at  the  palace  on  the 
19th,  advanced  toward. Paris  at  about  noon  of  the  20th  of  March,  1816 — *'and  he 
advanced  alone."  The  troops,  under  Marshal  Macdonald,  were  encamped  on  an 
eminence  on  the  Paris  side  of  the  forest,  listening  with  apparent  delight  to  Vive  Henri 
Quartre,  and  other  loyal  strains,  when  they  suddenly  perceived  an  unattended,  open 
carriage  coming  at  full  speed  through  the  wood.  "  A  handful  of  Polish  lancers,"  says  a 
popular  biographer,  "  with  their  lances  reversed,  followed  the  equipage.  The  little  flat 
cocked  hat — the  gray  surtout — the  person  of  Napoleon  was  recognized.  In  an  instant 
the  men  burst  from  their  ranks,  surrounded  him  with  cries  of  Vive  V  Empere^r^  and 
trampled  their  white  cockades  (traitorously)  in  the  dust." 

The  view  here  given  is  taken  from  the  garden  on  the  south-west  of  the  palace, 
opposite  to  the  Place  d'Armes. 


FONTAINEBLEAU.    COUR  D'HONNEUR. 

Th^  Cour  d'  Honneur  has  borne  also  the  names  of  the  Cour  du  Donjon  and  Cour 
Ovale.  It  is  one  of  the  oldest  pprtions  of  the  palace.  The  two  tiers  of  buildings  which 
surround  it  communicate  outside  by  a  balcony,  supporting  forty-five  stone  columns,  the 
capitals  of  which  are  of ,  various  architecture,  in  the  style  of  the  sixteenth  century.  The 
balcony  itself  was  erected  in  the  reign  of  Henry  IV.  and  his  son  Louis  XIL  was  bap- 
tized over  the  entrance  gateway  of  the  court. 
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FONTAINEBLEAU.  VERS  LE  JARDIN. 

La  description  de  ce  palais  et  de  son  voisinage  est  assez  pour  en  faire  un  ouvrage 
distinct.  La  grande  forSt  dans  laquelle  il  est  situ6  contient  vers  25,000  acres  Anglais, 
et  couvre  plusieurs  collines  et  plaines ;  quelques  unes  de  celles>la  sent  bien  bois6es,  et 
une  grande  fertility  par6it  occasionnellement  dans  les  valines,  mais  des  rochers  nbirs  et 
itrides  montrent  leurs  pointes  au  travers  du  feuillage,  et  des  grands  pierres  isol6es  sont 
dispers^es  partout  Vraiment  la  nature  refrogne  souyent  sur  le  voyageur  ici  d'une  sorte 
de  grandeur  sauyage,  et  elle  offre  un  contraste  tr^  pittoresque  aux  ouvrages  et  aux 
triomphes  de  1*  art,  auquel  il  est  introduit  dans  le  palais. 

Fontainebleau  est  une  maison  de  chasse,  et  la  foret  abonde  en  gibier.  On  dit  que 
Louis  XIV.  y  chassait  frequemment  avec  une  retenue  de  plus  de  10>000  personnes.  On 
voit  un  grand  nombre  des  paysans  du  voisitiage,  qui  sont  occup6s,  a  coiiper  et  a  trans^ 
porter  le  bois,  par  le  moyens  de  la  Seine;  vers  la  capitale,  qui  tire  aussi  de  cette  foret  de 
beaux  gr^s.  Une  des  plus  belles  routes  de  France  traverse  cette  for^t  du  N.  au  S.,  ou 
de  Paris  a  Lyons.  Ce  fut  sur  cette  route  que  Napoleon,  ayant  couche  au  palais  la  nuit 
du  19,  s'avan^a  vers  Paris  a  midi  de  20  Mars,  1815,  ^^  et  il  ayan9a  seul/'  Les  troupes, 
sous  le  Marechal  Macdonald,  etaient  camples  sur  une  eminence  sur  la  foret  du  cot6  de 
Paris,  ecoutant  avec  un  plaisir  apparent  au  Vive  Henri  Quatre,-  et  autres  expre^ions 
loyales,.lorsqu'  on  apper^ut  soudainement  une  voiture  sans  suite  venant  au  grand  galop 
au  travers  le  bois.  '^  Une  petite  troupe  de  landers  Polonais,"  dit  un  biographe  popu- 
laire,  **  avec  leur  lances  renvers^e,  suivit  V  equipage.  Le  petit  chapeau  plat  et  retrousse 
— le  surtout  gris — la  personne  de  Xapoleon  fut  reconnu.  A  V  instant  les  soldats  sor- 
tirent  des  rangs  et  V  entouraient  «n  criant  Vive  V  Empereur,  et  foulerant  aux  pieds 
traitreusement  dans  la  pousiefe  leurs  cocardes  blanches." 

La  vue  ci  joint  a  6ti  pris^  du  jardin  au  S.  W.  du  palais,  vis-^-vis  la  Place 
d'Armes. 


FONTAINEBLEAU.    COUR  D'HONNEUR. 

La  Cour  d'  Honneur  a  itA  appell^  Cour  du  DonjoU  et  Cour  Ovale.  C'est  une  des 
quartiers  la  plus  ancienne  du  palais.  Les  deux  tiers  des  b&timents  qui  V  environnent 
conununiquent  en  dehors  par  un  balcon  qui  supporient  quarante-cinq  colonnes  de  gr^s, 
dont  tous  les  chapiteaux  sont  composes  et  sculptes  sur  des  dessins  diffi^rebts,  dans  le 
style  du  siezime  sitele.  Ce  balcon  fut  fait  sous  le  regne  de  Henri  IV»  et  son  fils  Louis 
XII.  ftxt  baptiftfe,  all  dessus  de  1*  entree  de  la  cour. 

78 


/p>\ 


ir.K/Ti..s    s;:-'.    s.a   v.i 


1. 

I 

I 

I 


CHURCH  OF  ST.  GERMAIN  L'  AUXERROIS. 

f 

The  founder  of  this  church  was  king  Childebert,  of  whom  and  of  his  queen  the 
statues  in  the  porch  ha^e  survived  the  destruction  of  most  others  during  the  Revolutien: 
It  was  built  in  606,  and  was  for  a  long  period  the  only  parochial  church  in  the  northern 
part  of  Paris.  Being  destroyed  by  the  Normans,  king  Robert  rebuilt  it  in  the  beginning 
of  the  11th  century;  and  during  the  occupation  of  Paris  by  the  English,  in  142^,  it 
was  a  favorite  edifice  with  thero,  and  liberally  repaired  and  beautified.  It  seems"  to 
have  been  both  collegiate  and  parochial)  and  hcui  a  chapter  composed  of  a  dean,  chanter, 
twelve  canons,  and  twdve  chaplains,  besides  vicars  and  other  officers. 

The  Rue  de  Foss^^  in  this  neighbourhood,  is  so  named  from  the  wide  ditches  which 
formerly  surrounded  this  church.  Its  Gothic  portal,  by  Perrault  and  Le  Brun,  has  been 
much  admired. 

St.  Oermain  V  Auxerrois  having  been  formerly  the  parish  church  of  the  numerous 
French  artists  who  lived  near  the  Louvre  (as  well  as  that  of  the  Thuilleries),  they  prided 
themselves  in  embelluBhing  it ;  and  it  contained  some  fine  *  specimens  of  the  taste  and 
genius  of  Jouvenet,  Louis  Boulogne,  Coypel,  Coysevoix,  Warin,  Sic.,  but  these  were  all 
carried  off  at  the  Revolution.  A  small  collection  of  good  pictures  has  however  been 
since  made,  and  a  grand  canopy  is  shown  which  was  the  gift  of  Louis  XVIII.  to  the 
church. 

Here  were  interred  the  poets  Malherbe,  Madame  Dacier  and  her  husband  ^  the 
painters  Stella  and  Coypel,  Coysevoix  and  Caylus. 

The  bell  of  this  church  gave  the  signal  for  the  infamous  massacre  of  the  Protestants 
on  St.  Bartholomew's  day.  The  pulpit  is  distinguished  as  that  from  which  Boardaloue 
and  Massillon  delighted  the  court  of  Louis  XIV. 


THEATRE  DE  LA  PORTE  ST.  MARTIN. 

This  was  first  opened,  26tH  of  October,  1781^  as  an  Opera  House,  under  the  pa- 
tronage of  the  court,  when  a  gratuitous  representation  whs  given  in  honor  of  the  birth 
of  the  Dauphin.  Being  afterwards  thought  too  remote  from  the  court,  the  Opera,  in 
1793^  was  removed  to  the  Theatre  des  Arts,  and  this  house  was  closed. 

During  the  Revolution  it  was  frequently  used  for  public  meetings  and  the  sittings 
of  Courts  Martial.  In  1802  it  was  newly  fitted  up  and  decorated  for  melo-dramas ;  being 
again  closed,  it  was  re-opened  in  1810  under  the  title  of  Salle  des  Jeunes  Gymniques. 
Finally>  it  was  repaired  and  embellished  as  it  now  is  at  the  close  of  18 14^  The  interior 
is  considered  very  elegant 
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EGLISE  DE  ST.  GERMAIN  L'  AUXERROIS. 

Cette  eglise  fut  fondee  par  le  roi  Childebert,  doiit  la  statue  et  celle  de  sa  reine 
ont  survecut  a  la  destruction  de  la  plupart  des  autres  pendant  la  Revolution.  EUe  fut 
batie  606,  et  durant  long  temps  ce  fut  la  seule  Eglise  pai'oissiale  de  la  partie  Septentri* 
onale  de  Paris.  Ayant  hti  destruite  par  les  Normands^  le  roi  la  fit  reb&tir  au  com- 
mencement du  Xlme  si^cle ;  et  durant  la  possession  de  Paris  par  les  Anglais  en  1423,  ce 
fut  leur  edifice  favorite  et  ils  la  firent  liberalemeut  reparer  et  embellir.  EUe  paroit  avoir 
<^te  tons  les  deux  coUegiale  et  paroissiale,  et  avait  un  chapitre  compost  d'  un,  doyen 
d'  un  chantre^  de  douze  canons,  et  de  douze  chapelains^  en  outre  des  vicaires  et  outres 
ofiiciers.  La  rue  des  Fosses  dans  ce  voisinage  est  ainsi  nomm6  d'  apres  les  grandes  fosses 
qui  dntouraient  autrefois  cette  6glise.  Le  portique  Gothique  par  Perrault  et  Le  Brun 
a  ete  beaucoup  admire.  St.  Germain  1'  Auxerrois  ayant  6te  autrefois  V  Eglise  paroissiale 
des  nombreux  artistes  Fran9ais  qui  demuraient  pres  du  Louvre,  ils  se  piquerent  de 
r  embellir ;  et  elle  contient  des  modules  du  gout  et  du  genie  de  Jouvenet,  Louis  Bou 
logne,  Coypel,  Coysevoix,  Warin ;  mais  ils  ont  fete  tons  enlevfes  pendant  la  Revolution, 
Cependant  on  a  fait  depuis  une  petite  collection  de  superbes  tableaux  et  il  y  a  aussi  un 
riche  dais  qui  fut  presentfe  par  Louis  XVII L  a  cette  eglise.  Ici  sont  enterres  le  poete 
Malherbe,  Madame  Dacier,  et  son  mari,  les  peintres  Stella^  Coypel,  Coysevoix  et  Caylis. 
La  cloche  de  cette  eglise  donna  le  signal  pour  le  massacre  inhumain  des  Protestans 
le  jour  de  la  St.  Barthelemi.  La  chaire  est  distinguee  comm'e  celle  d'  ou  Bourdaloue  et 
Massillon  delir^  la  cour  de  Louis  XIV. 


THEATRE  DE  LA  PORTE  ST.  MARTIN. 

Cb  theatre  fut  ouvert  la  premiere  fois  le  25  Octobre,  1781,  comme  Opera^  sous  le 
patronage  de  la  cour,  lorsq'une  representation  gratuite  fut  donn^e  en  V  honneur  de 
la  nativite  du  Dauphin  ;  apres  quoi  le  considerant  trop  eloigne  de  la  cour,  V  Opfera  flit 
transferes  au  Theatre  des  Arts,  et  cette  fedifice  fut  ferme.  Pendant  la  Rfeyolution  il  fut 
invent  occupe  par  les  asscmblfees  publiques  et  pour  les  sfeances  des  conseils  de  guerre. 
En  1802  il  fut  reparfe  et  decore  pour  les  melo-drames ;  ayant  etfe  ferme  une  seconde  fdis 
il  fut  reouvert  en  1810,  sous  le  titre  de  la  Salle  des  Jeunes  Gymniques.  Enfin  il  fut  re- 
pare  et  embelli  comme  on  le  voit  a  present  k  la  fin  de  1814.  On  en  considfere  1'  interieur 
comme  tres  elegant. 
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FONTAINEBLEAU,  PORTE  DOREE. 

This  ancient  gateway  conducts  the  stranger  (as  he  is  generally  taken  through  the 
.palace)  from  the  Cour  de  la  Fontaine,  which  we  have  described  in  an  early  part  of  this 
workj  to  the  Cour  d'  Honneur,  or  Cour  Ovale. 

It  deriyes  its  name  from  the  abundance  of  gilt  ornaments  with  which  it  was  formeily 
decorated,  and  was  long  the  chief  entrance  to  the  palace :  the  pavilion  ov^  the  arch  of 
entrance  consists  of  seven  distinct  stories,  which  together  make  a  magnificent  appear- 
ance. On  the  right  is  a  remarkable  staircase  of  131  steps:  two  pilasters,  which  adorn 
the  side8>  have  Composite  capitals,  and  volutes  of  a  very  striking  and  masculine 
character.  Three  other  pilasters,  which  divide  the  gate  in  two,  are  also  of  singular  work- 
manship^  but  considerably  mutilated.  Two  small  statues,  placed  on  brackets,  and  an 
ancient  tablet,  supporting  some  female  figures,  are  also  worthy  the  particular  attention 
of  the  curious  in  architecture.  A  bust  of  Francis  I.,  and  a  salamander  said  to  have  been 
formed  by  him,  were  removed  from  this  spot  during  the  Revolution. 


ENTRANCE  TO  THE  PRINCIPAL  APARTMENTS  OF  THE 

COUR  D'HONNEUR. 

Thesb  apartments  are  on  the  ground  and  first  floors  of  this  ancient  court.  To  the 
latter  there  formerly  led  a  double  staircase,  rising  from  a  magnificent  portico  and  arcades. 
It  gave  place  in  1758  to  two  distinct  staircases,  called  L'  Escalier  du  Roi  and  L'  Escalier 
de  la  Reine.  By  the  former  visitants  are  ordinarily  conducted  to  all  the  principal  parts 
of  the  palace. 

On  the  ground  floor  is  also  the  remarkable  old  chapel,  erected  by  Francis  L,  on  the 
foundations  of  that  of  Louis  VII.,  constructed  in  the  year  1169,  and  dedicated  to  the 
Virgin  and  St.  Satumin  (whose  names  the  chapel  still  bears),  by  Thomas  k  Becket,  of 
Canterbury.  This  was  the  last  church  or  chapel  at  whose  consecration  that  prelate 
ofliciated.  The  grand  altar  was  erected  by  Henry  II.,  and  many  of  the  French  monarchs 
have  contributed  to  the  decorations  of  the  chapeL 

In  a  future  number  we  shall  offer  a  description  of  each  of  these  apartments,  and 
their  principal  ornaments. 
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FONTAINEBLEAU,  PORTE  DOREE. 

C'£ST  ordinairement  par  cette  ancienne  porte  qu'  on  conduit  les  Strangers,  de  la 
Cour  de  la  Fontaine,  dont  nous  avons  d6ja  psxU,  ^  la  Cour  d'  Honneur,  ou  Cour  Ovale. 

EUe  derive  son  nom  des  ornemens  dor^e  dont  elle  6tait  anciennement  d^oree,  et 
elle  fut  long  temps  la  grande  entree  au  palais ;  le  pavilion  au  dessus  de  la  voute 
d'  entree  est  compos6  de  sept  Stages  distincts,  dont  le  tout  ensemble  k  une  apparance 
magnifique.  A  droite  est  un  escalier  remarquable  de  131  marches,  deux  pilastres,  qui 
ornent  les  cotes,  ont  des  chapitres  de  V  ordre  Compost,  et  des  volutes  d'  une  architecture 
tr^s  imposaDte.  Trois  autres  pilastres  qui  partagent  la  porte,  sont  aussi  d'  un  ouvrage 
curieux,  mais  beaucoup  mutil6s.  Deux  petites  statues  pos6es  sur  des  consoles,  et  une 
table  saillante  soutenant  des  cariatides ;  m6ritent  V  attention  des  personnes  curieuses  en 
architecture.  Un  buste  de  Frangois  I.,  et  une  Salamandre  qu'  on  dit  avoir  6t&  dessin^ 
par  lui-m£me,  furent  enlev6s  pendant  la  Revolution. 


ENTREE  AUX  PRINCIPAUX  APARTEMENS  COUR 

D'  HONNEUR. 

Ces  apartemens  sont  au  premier  etage,  et  au  rez  de  chauss6e  de  cette  ancienne 
cour.  II  y'  avait  autrefois  un  double  escalier,  construit  sous  un  portique  magnifique 
avec  arcades ;  il  a  et6  remplac^,  en  1758,  par  deux  escaliers  separ^s,  nommes  V  Escalier 
du  Roi  et  V  Escalier  de  la  Reine.  C'est  ordinairement  par  V  Escalier  du  Roi  qu'  on 
introduit  les  personnes  qui  veulent  voir  V  intirieur  du  palais.  Au  rez  de  chaussee  est- 
aussi  r  ancienne  chapelle,  6rig6e  par  Frangois  I.,  sur  les  fondations  de  celle  de  Louis 
VII.,  construite  en  1169,  et  dedi6e  a  la  Viirge  et  a  St.  Satumin  (dont  la  chapelle 
actuelle  porte  le  nom),  par  Thomas  a  Becket,  de  Canterbury.  Ce  fut  la  derni^re  iglise 
ou  chapelle  ^  la  consecration  de  la  quelle  ce  prelat  officia.  Le  grand  autel  fut  6rig6  par 
Henri  II.,  et  plusieurs  rois  de  France  ont  contribu6  aux  decorations  de  la  chapelle. 
Dans  la  suite  de  nos  num^ros  nous  d6crirons  chacun  de  ces  apartemens,  et  leiurs  prin- 
cipaux  ornemens. 
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PRISON  OF  THE  ABBEY  OF  ST.  GERMAIN. 

This,  as  the  inscription  on  the  portico  intimates,  is  now  used  wholly  as  a  military 
prison.  It  formerly  belonged  to  the  abbey  of  St.  Germain-des-Pres,  which  had  an  ex- 
tensive independent  jurisdiction,  a  prison  of  its  own,  and  a  champ  clos,  where  the  trial  by 
single  combat  often  took  place.  The  principal  dungeon,  which  is  still  to  be  seen,  is  a 
sufficient  monument  of  the  terrible  power  of  its  ancient  masters.  It  is  about  30  feet 
below  the  ground,  but  so  low  that  a  man  of  middle  stature  cannot  stand  upright  in  it, 
and  the  floor  is  constantly  covered  with  water. 

The  celebrated  massacre  of  the  2nd  of  September,  1792,  took  place  near  the  gates 
of  this  prison.  A  mock  tribunal  was  constituted  at  the  wickets,  and,  as  the  prisoners 
were  separately  brought  out,  those  who  had  been  confined  for  debt  were  released,  but 
all  those  persons  who  had  belonged  to  the  court  were  delivered  over  to  the  blood-thirsty 
mob,  and  sacrificed  amid  shouts  of  Vive  la  Nation. 


GRAND  STAIRCASE  OF  THE  PALACE  OF  JUSTICE. 

A  GENERAL  description  of  the  Palais  de  Justice  will  be  found  connected  with  the 
larger  views  of  it  given  in  this  work. 

This  staircase  conducts  to  the  grand  hall,  called  the  Hall  den  Pas  Perdus.  It  con- 
sists of  two  immense  pcu^el  naves,*  arched  with  stone  and  separated  by  a  range  of 
arcades :  the  light  is  received  from  enormous  windows  at  the  extremities,  giving  to  this 
remarkable  passage  a  sombre  but  imposing  appearance.  The  architecture,  both  of  the 
staircase  and  the  hall,  is  of  a  very  plain  and  solid  character. 
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PRISON  DE  L'  ABBAYE  DE  ST.  GERMAIN. 

Ce  batiment  comme  V  indique  V  inscription  audessus  du  portique  est  k  present  em- 
ploye pour  une  prison  militaire. 

II  appartenait  autrefois  a  V  Abbaye  de  St.  Germain  des  Pr6s,  qui  avait  une  juridiction 
grande  et  independante,  une  prison,  et  un  champ  clos,  ou  il  se  donnait  des  combats  par- 
ticuliers  pour  terminer  des  proces.  U  oubliette  principale,  qu'on  peut  encore  voir,  est  un 
monument  qui  s'accorde  bien  avec  le  pouvoir  tyranique  de  son  ancien  m^tre. 

Le  terrible  massacre  du  2  Septembre,  1792,  eut  lieu  pr^s  des  portes  de  cette  prison. 
Un  faux  tribunal  fut  constitu6  aux  guichets,  et  comme  les  prisonniers  6taient  amends 
separ^ment:  ceux  qui  avaient  6t6  detenus  pour  debtes  6taient  mis  en  liberte;  mais 
toutes  les  personnes  qui  avaient  appartenu  k  la  cour  6taient  abandonn^s  k  la  furie  d'  une 
vile  canaille  avide  de  repandre  le  sang  humain,  et  elles  etoient  sacrifi6es  au  milieu  des 
oris  de  Vive  la  Nation. 


L'  ESCALIER  DE  PALAIS  DE  JUSTICE. 

Une  description  gen6rale  du  Palais  de  Justice  sera  jointe  aux  plus  grandes  vues  que 
nous  donnerons  dans  cet  ouvrage. 

Get  escalieir  conduit  a  la  grand  salle  appel6e  la  Salle  des  Pas  Perdus.  II  est  com- 
post de  deux  immenses  n^fs  paralliles  en  voute  de  pierre  et  separ^es  par  un  rang  d'arcades. 
II  est  6clair6  par  de  grandes  ouvertures  cintr6es  et  vitr^es  aux  extremit^s  de  chaque  n^f 
qui  donne  a  ce  passage  remarquable  une  apparance  sombre,  mais  imposante.  L'  architecture 
de  r  escalier  et  de  la  salle  est  d'  un  style  simple  et  solide. 
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VERSAILLES.    L'  OPERA. 

This  is  another  of  the  erections  of  this  vicinity,  after  the  plans  of  Gabriel,  archi* 
tect  to  Louis  XV.  It  was  commenced  in  1753,  but  not  finished  until  the  year  1770  (by 
Leroi),  and  first  opened  to  celebrate  the  marriage  of  the  unfortunate  Louis  XVL  and 
Marie  Antoinette. 

Of  the  original  splendid  interior  an  adequate  idea  can  now  hardly  be  formed  ;  so 
much  has  this  celebrated  theatre  suffered  from  the  Revolution. 

The  plan  of  the  great  hitU  is  elliptical,  being  72  feet  long  by  60  feet  broad  and  51 
feet  high.  On  occasion  of  extraordinary  fetes  it  has  been  used  as  a  ball  room.  The 
whole  of  the  building  is  162  feet  in  length  by  90  in  width,  and  its  entire  height  120 
feet    The  timber  work  of  the  roof  has  been  considered  a  master-piece  of  architecture. 


THE  CHAPEL  OF  THE  PALACE  OF  VERSAILLES. 

The  Chapel  of  the  Palace  of  Versailles  was  the  last  architectural  effort  of  Man-* 
sard,  being  finished  in  1710,  only  two  years  before  his  deat^.  It  was  begun  in  1699^ 
The  basement  of  the  exterior  is  of  the  Corinthian  order,  surmounted  by  an  attic  story. 
On  the  pediment  of  the  balustrade  are  figures  of  the  apostles  and  fathers  of  the  church 
9  feet  in  height. 

The  interior  is  also  of  the  Corinthian  order.  Twelve  fluted  pillars  support  the  dome, 
between  which  are  gilded  bronze  balustrades,  supported  by  grey  marble.  The  grand 
altar  is  formed  entirely  of  the  most  beautiful  marble,  and  decorated  with  a  Glory,  around 
which  angels  appeitf  in  the  act  [of  adoration.  The  arcades  of  the  nave,  the  bas- 
reliefs,  and  other  ornaments  are  exquisitely  finished  :  all  the  bronze  work  is  heightened 
with  or-molu.  The  paintings  of  the  arches  are  by  Jean  Jouvenet,  Coypd,  and  Charies 
de  la  Fosse.  The  chapel  of  the  Virgin,  which  entirely  escaped  the  Revolutionary  out-^ 
rages,  was  ornamented  by  the  two  Bolognas.  In  this  chapel  serrice  is  performed  every 
Sunday  at  noon; 
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VERSAILLES.    L' OPjfeRA. 

Le  th6&tre  est  an  autre  Edifice  de  ce  voisinagey  6rige  d'apr^s  les  dessins  de  Gabriel, 
arcfaitecte  de  Louis  XV.  II  fut  commence  en  1763,  mais  il  ne  fat  acheT6  qu'en  1770, 
sous  la  conduite  de  Leroi ;  et  on  en  fit  V  ouvertare  il  1*  occasion  des  fdtes  donn jes  au 
manage  de  Louis  XVL  et  de  Marie  Antoinette. 

L'  int^rieur  de  ce  th6&tre  ayant  pendant  la  Revolution  beaucoup  soufiert,  on  ne  peat 
donner  une  description  exacte  de  ses  premieres  decorations.  Le  plan  de  la  grande 
salle  est  un  ellipse,  qui  a  72  pieds  de  longueur  sur  60  de  largeur ;  et  la  hauteur  en  est  de 
61  pieds.  A  V  occasion  des  fStes  extraordinaires  on  a  fait  de  ce  th6&tre  une  salle  de  bal. 
L'  ensemble  du  b&timent  a  162  pieds  de  longueur  sar  90  de  largeur ;  et  la  hauteur  en  est 
de  120  pieds.  On  regarde  la  charpente  ducomble  comme  un  chef-d'ceuyre  d'architecture. 


CHAPELLE  DU  CHATEAU  DE  VERSAILLES. 

La  Chapelle  du  Ch&teau  de  Versailles,  achev6e  en  1710,  deux  ans  ayant  la  mort  de 
Mansard^  est  le  dernier  ouvrage  qu'il  noas  ait  laiss^.  EUe  fut  commenc^e  en  1699.  Le 
soubassement  de  V  ext^rieur  est  de  V  ordre  Corinthien,  surmont^  d'un  attique.  Sur  les 
piedestaux  de  la  balustrade  sont  des  statues  de  neuf  pieds  de  hauteur,  r^pr^sentant  les 
apotres  et  ks  pires  de  V  6glise.  L'  interieur  est  aussi  de  V  ordre  Corinthien :  douze 
colonnes  canneUes  sootiennent  la  vofite  entre  lesquelles  sont  des  balustrades  de  bronze, 
arec  des  apuis  de  marbre  gris.  Le  grand  autel,  compost  enti^rement  du  plus  beau 
marbre,  est  decor6  d'une  Gloire,  et  sur  les  cdt^s  sont  des  anges  adorateurs.  Les  arcades 
de  la  nef,le8  bas-reliefs  et  les  autres  ornemens  sont  parfaitemeut  ex^cut^s.  Les  peintures 
de  la  Toiite  sont  de  Jean  Jouvenet,  de  Coypel,  et  de  Charles  la  Fosse.  La  Chapelle  de 
la  Vierge,  qui  a  £chapp6  aux  d^g&ts  de  la  Rerolution,  a  6t6  orn^e  par  les  deux  Boulognes. 
On  dit,  dans  cette  chapelle,  la  Mesae  tons  les  dimanches  a  midi. 
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BARRIERE  DE  LA  CUNETTE. 

This  is  one  of  the  western  barriers  of  Paris,  and  is  situated  between  those  of  Passy 
and  Grenelle,  on  the  opposite  side  of  the  Seine  to  the  former,  but  rather  lower  down 
the  river :  the  distance  between  them  is  300  metres  or  154  toises,  French.  In  Uiis  part 
of  the  river,  as  at  the  eastern  extremity  of  the  metropolis,  a  boat,  called  patachef  is 
stationed  to  collect  the  duties  due  upon  goods  entering  the  capital  by  water. 

All  the  barriers  which  at  present  environ  Paris  are  modem  erections ;  and  were 
chiefly  designed  by  Le  Doux,  under  the  direction  of  M.  Colonne,  who  conceived  that  a 
number  of  elegant  edifices  of  this  kind,  while  subservient  to  the  collection  of  the 
revenue,  would  impress,  strangers  with  the  magnificence  of  the  nation.  They  were 
buildings,  however,  by  no  means  favorably  regarded  by  the  people,  and  have  been  more 
than  once  set  on  fire.    They  are  inhabited  by  the  collectors  of  (he  Customs. 


THE  OBSERVATORY. 

This  imposing  structure,  built  entirely  of  stone,  and  vaulted  throughout,  was 
erected  by  Claude  Perrault,  under  the  auspices  of  the  great  Colbert,  between  the  years 
1667  and  1672.  The  celebrated  astronomer  Cassini  (of  whom  there  is  a  marble  statue 
in  the  hall)  was  sent  for  from  Bologna  to  be  consulted  in  its  construction.  It  occupies 
the  extremity  of  an  avenue  leading  from  the  gardens  of  the  Luxembourg,  between  the 
Rue  de  Faubourg  Saint  Jacques  and  the  Rue  d'  £nfer. 

The  principal  building  is  a  parallelogram  of  90  feet  by  82,  having  two  octagonal 
towers  at  the  two  southern  angles,  and  on  the  north  side  a  projection,  which  forms  the 
grand  entrance.  This  building  stands  due  north  and  south :  the  great  hall  containing  a 
meridional  line,  from  which  the  French  astronomers  calculate  the  longitude.  An  obelisk 
at  Montmartre,  distant  about  3)  miles,  marks  its  further  direction,  and  its  prolongation 
from  Dunkirk  to  Barcelona  was  made  use  of  to  measure  the  arch  of  the  meridian  from 
which  the  fnetre,  or  standard  of  long  mei^ure  in  France,  was  calculated.  On  the 
summit  of  the  edifice  is  an  anemometer  ;  and  every  part  of  it  is  occupied  with  charts  or 
instruments  connected  with  astronomical  science.  On  the  floor  of  one  of  the  apartments 
is  a  curious  universal  chart,  delineated  by  Chazellas  and  Sedileau. 

A  smaller  building  to  the  east  has,  however,  of  late  been  the  one  principally  used 
for  astronomical  and  meteorological  observations.  ^*  The  grand  building,"  says  Dulaure, 
'*  is  the  type  of  certain  dignitaries  who  serve  only  for  ^how ;  the  smaller  building, 
humble  and  almost  unperceived,  is  the  only  one  truly  useful." 

Below  the  whole,  and  communicating  by  a  geometrical  staircase  with  the  first  floor, 
is  a  well  170  feet  deep,  constructed  originally  for  measuring  the  acceleration  of  falling 
bodies,  and  for  the  observation  of  the  heavenly  bodies  in  the  day  time :  the  Corresponding 
openings  in  the  floors  and  roof  of  the  Observatory  have  been  closed  since  the  adaptation 
of  telescopes  to  the  latter  purpose.  A  number  of  intricate  caverns  and  passages^  which 
have  been  used  for  experiments  in  congelation,  Sec,  are  also  connected  with  this  well. 

The  Bureau  des  Longitudes  has  its  meetings  at  .the  Observatory,  and  the  whole 
establishment,  with  its  apparatus^  is  placed  under  its  charge.  Three  astronomers 
are  generally  resident  on  the  spot. 
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BARRIERE  DE  LA  CUNETTE. 

C'£ST  une  des  Barri&res  occidentales  de  Paris :  elle  est  situ^e  entre  celles  de  Passy 
et  de  Grenelle,  sur  la  rive  de  la  Seine  de  1'  autre  c6t6  que  celle  de  Passy,  et  un  peu  plus 
bas ;  elle  en  est  61oignee  de  300  metres  ou  164  toises.  Au  milieu  de  la  largeur  de  la 
Seine  est  fixe  un  grand  b&teau,  a^pel6  patache,  sur  lequel  sont  gtablis  des  bureaux 
pour  la  recette  des  droits  d'  entree ;  il  en  est  de  mdme  k  V  autre  extr^it^  de  Paris. 
Toutes  les  barri^res  qui  k  prteent  environnent  la  capitale  sont  d'  une  construction  modeme, 
et  furent  dessinees  par  M.  Le  Doux,  sous  la  direction  de  M.  Calonne,  qui  con^ut  que  des 
edifices  61egans  de  cette  sorte,  tout  en  servant  il  la  perception  du  revenu,  inspireraient 
aux  strangers  une  grande  idee  de  la  magnificence  de  la  nation.  Le  peuple  ne  vit  ce^ 
pendant  pas  ces  Edifices  avec  plaisir,  et  ils  furent  plus  d'  une  fois  incendi^s.  lis  servent 
de  demeures  aux  percepteurs  des  contributions. 


L'  OBSERVATOIRE. 


Get  edifice  imposant,  construit  toti^rement  en  pierre,  y6ut6  tout  au  travers,  fut 
dessin6  par  Claude  Perault,  sous  les  auspices  du  ministre  Colbert,  entre  les  ann^es  1667 
et  1672.  On  fit  venir  de  Bologne  la  c6Ubre  astronome  Cassini  (dont  on  voit  une  statue 
en  marbre  dans  la  grande  salle),  afin  de  le  consulter  sur  la  construction  de  ce  batiment. 
II  est  situ6  a  1'  6xtremit^  m^ridionale  de  la  grande  avenue  qui  s'  6tend  des  jardins  du 
Luxembourg,  entre  la  Rue  du  Faubourg  St.  Jaques,  et  la  Rue  d'  Enfer. 

Le  batiment  principal  est  un  parall61ogramme  de  90  pieds  de  longueur  sur  82  de 
lai^eur,  ayant  aux  angles  de  la  face  meridionale  deux  pavilions  octogones,  et  du  cot^ 
du  nord  un  avant  corps  oii  se  trouve  la  porte  d'  entr6e.  Ce  batiment  s'  6tend  exacte-* 
ment  du  nord  au  midi,  et  la  grande  salle  contient  une  ligne  m6ridienne  dont  les  astronomes 
Frangais  se  servent  pour  compter  la  longitude.  Un  ob61isque  plac^  k  Montmartre,  k  peu 
pr^s  a  trois  miles  et  demi  de  V  Observatoire,  indique  sa  direction  la  plus  ^loign^e,  et  on 
s'  est  servi  de  sa  prolongation,  de  Dunkerque  k  Barcelone,  pour  mesurer  V  arc  du  m6ri- 
dien  d'  ok  V  on  a  calculi  le  m^tre  qui  sert  de  mesure  en  France. 

Au  haut  de  cet  Edifice  est  un  an^mom^tre ;  et  tons  les  appartemens  sont  occup^s  par 
des  cartes  ou  des  instrumens  pour  les  experiences  astronomiques.  Sur  le  plancher  d'  un 
des  appartemens  est  une  carte  universelle^  trac^e  par  Chazellas  et  Sedileau. 

C'est  cependant  d'  un  petit  b&timent  si  1'  est  qu'on  a  fait  demi^rement  les  observations 
astronomiques  et  m£t6rologique6.  "  Le  grand  b&timent"  (dit  Dulaure), ''  est  1'  image 
de  certains  dignitaires  qui  ne  servent  qu'  a  la  representation ;  le  petit  b&timent,  humble 
et  presque  inaper§u,  est  le  seul  vraiment  utile/' 

Au  dessous  du  b&timent  est  une  voute  qui  a  170  pieds  de  profondeur,  et  qui  com- 
munique au  premiere  ^tage,  par  un  escalier  g^om^trique  construit,  autrefois  pour  faire 
des  experiences  sur  la  chute  des  corps  et  leur  gravity  respective,  et  pour  1'  observation 
des  corps  celestes  pendant  le  jour.  Les  ouvertures  dans  les  planchers  et  sur  les  toits 
ont  itk  bouchees  depuis  V  adaptation  des  telescopes  de  V  Observatoire  k  ce  dernier  usage. 
Un  nombre  de  passages  obscurs,  qui  avaient  hti  employes  pour  les  observations  sur  la 
congelation,  8cc.,  aboutissent  aussi  k  cette  voute. 

C'est  si  r  Observatoire  que  le  Bureau  des  Longitudes  tient  ses  stances,  et  1'  etablis- 
sement  est  confi^  k  ses  soins.    Trois  astronomes  y  demeurent  ordinairement 
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INTERIOR  OF  THE  CHAPEL  OF  VAL  DE  GRACE. 

This  was  originally  tbe  church  of  the  royal  abbey  of  the  Val  de  Grace,  all  the 
buildings  of  which  have  long  been  used  as  a  military  hospital ;  the  church  forming  a  kind 
of  central  magazine. 

Early  in  the  seventeenth  century  this  religious  foundation  was  taken  under  the 
especial  patronage  of  Anne  of  Austria,  the  queen  of  Louis  XIII.,  who,  having  been 
married  twenty-two  years  without  having  children,  vowed  to  build  a  church  here  on  the 
birth  of  a  son.  Her  wishes  being  realized,  Louis  XIV.  laid  the  foundation  of  this  edifice, 
with^reat  pomp,  in  April  1645,  when  only  seven  years  old. 

The  celebrated  Jean  Mansard  furnished  the  original  designs,  but  being  diidplaced  by 
the  intrigues  of  inferior  artists,  his  plans  were  but  partially  executed,  and  he  is  said  to 
have  completed  them  on  a  small  scale  in  the  chapel  of  the  Chateau  de  Fresnes. 

The  mterior  of  this  church,  which,  with  its  crowded  ornaments,  has  been  little  in* 
jured,  is  composed  of  a  nave  separated  from  the  lower  sides  by  arcades  and  fluted 
Corinthian  columns :  all  the  sculptures  are  by  Francis  Angueir.  llie  dome,  which,  next 
to  those  of  the  Pantheon  and  the  Invalides,  is  the  most  elevated  in  Paris,  has  its  interior 
adorned  with  an  extensive  representation,  by  Mignard,  of  the  abodes  of  the  blessed. 
They  are  said  to  contain  upwards  of  200  colossal  figures :  Moliere  celebrates  this  per- 
formance in  a  poem  written  expressly  in  honor  of  it.  The  gi'eat  altar  is  crowned  with  a 
magnificent  canopy,  supported  by  six  Composite  columns  of  black  marble,  the  bases  and 
capitals  of  which  are  oi  gilt  bronze.  To  this  church  was  given  the  privilege  of  receiving 
the  hearts  of  all  the  royal  family  of  France ;  and  prior  to  the  Revolution  twenty-six  had 
been  deposited  here. 

INTERIOR  OF  NOTRE  DAME, 

The  general  plan  of  the  interior  of  Notre  Dame  presents  a  nave,  a  choir,  and  double 
.  range  of  lower  siaes,  divided  by  120  noble  pillars  (already  mentioned),  which  support 
the  roof  and  its  various  ornaments.  The  appellation.  La  Foret,  has  been  given  to  the 
roof,  from  the  vast  number  of  distinct  pieces  of  chestnut-tree  of  which  it  is  composed. 
The  gallery  which  surrounds  the  nave,  the  choir,  and  the  sides  of  the  church,  is  sup- 
ported by  108  smaller  pillars.  The  whole  church  contains  113  windows,  exclusive  of 
.  the  three  grand  "  roses"  which  adorn  the  principal  facade  and  the  two  sides.  Forty-five 
ancient  chapels  sun*ound  Notre  Dame,  forming  the  ramparts,  to  use  the  expression  of  a 
French  writer,  of  the  entire  edifice. 

Of  these  thirty  remain  in  good  condition.  That  of  St.  Genevieve  is  adorned  with 
some  curious  wainscotting,  which  formerly  belonged  to  the  hall  of  the  chapter  of  Notre 
Dame;  and  represents  the  Apostles  and  Fathers  of  the  Church,  separated  by  tasteful 
pilasters.  On  the  side  of  the  cloister  under  the  tower  is  a  stone  tablet  of  the  sixteenth 
century,  which  represents  in  very  bold  sculpture  the  supposed  proceedings  of  the  Day 
of  Judgment. 

The  modem  chapel  of  the  Virgin  has  a  fine  statue  by  Raggi,  and  a  noble  monument 
to  Belloy,  archbishop  of  Paris,  who  died  in  1806. 

One  of  these  chapels  contains  the  celebrated  tomb  of  Claude,  Count  Harcgurt,  by 
Pigalle,  which  consists  of  four  colossal  marble  figures^  The  deceased  is  seen  in  the 
strange  position  of  stretching  his  arms  toward  his  consort  through  a  half-opened  tomb ; 
while  Death,  inexorable,  exhibits  an  hour-glass,  indicating  that  the  moment  of  their  se- 
paration is  come,  and  the  genius  who  opened  the  tomb  appears  extinguishing  his  torch. 

Another  of  these  chapels  is  called  la  Chapelle  Noire,  or  du  Damne,  from  the  fol- 
lowing circumstance,  which  is  said  to  have  been  the  means  of  the  conversion  of  St.  Bruno, 
founder  of  the  Carthusians : — While  the  service  of  the  dead  was  performing  for  Raymond 
Diocre,  a  celebrated  preacher  of  this  church,  as  the  words  "Responde  mihi"  were 
pronounced  he  raised  his  head  from  the  cofiin,  and  exclaimed, '  Justo  Deo  judicio  accu- 
satus  sum.'  The  alarmed  clergy  discontinued  the  service,  but,  resuming  it  the  next  day, 
he  again  raised  himself,  and  said,  '  Justo  Dei  iudice  judicatus  sum:'  and,  on  a  third  at- 
tempt, fairly  avowed  '  Jam  damnatus  sum !'  This  stoiy  is  the  subject  of  a  fine  series  of 
paintings  by  Lesueur,  now  in  the  Louvre. 
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INTERIEUR  DE  LA  CHAPELLE  DU  VAL  DE  GRACE. 

Cette  chapelle  6tait  autrefois  V  eglise  de  V  Abbaye  Royale  du  Val  de  Grace,  dont 
tous  les  batimens  ont  et6  convertis  en  un  hopital  militai're  et  r  Eglise  en  magazin  central. 

Au  commencement  du  17me  si^cle  cette  ^tablissement  religieux  fut  favorise  par 
Anne  d'  Autriche,  reine  de  Louis  XIII.,  qui  apr^s  vingt-deux  ans  de  manage,  et  etant 
sans  enfans,  fit  voeu  de  faire  b&tir  ici  une  eglise  lors  de  la  naissance  d'  un  fils.  Ses  desirs 
6tant  realises  Louis  XIV.  posa  avec  grande  c6r^monie  la  premiere  pierre  de  cet  Edifice 
le  ler  Avril,  1645,  quand  ii  n'  avait  encore  que  sept  ans. 

Le  cel^bre  Francois  Mansard  foumit  les  premiers  dessins,  mais  ayant  et6  d6plac6  par 
les  intrigues  des  artistes  inferieurs,  ses  dessins  ne  furent  ex^cut^s  qu'  en  partie,  et  on  dit 
qu'  il  les  accomplit  en  petite  proportion  dans  la  chapelle  du  Chateau  de  Fresnes. 

U  interieur  de  cette  Eglise  qui  avec  ses  ornemens  nombreux  n'  a  pas  beaucoup 
souiFert  est  compost  d'  une  nef,  separ^e  des  bas  cotes  par  des  arcades  et  des  pilastres, 
Corinthiens  cannel6s,  toutes  les  sculptures  sont  de  Frangois  Augueir,  Le  dome  qui 
qui  apr^s  ceux  du  Pantheon  et  des  Invalides  est  le  plus  elev6  dans  Paris,  est  om6  dans, 
1  interieur  d'  une  representation  du  s^jour  des  bienheureux,  contenant  plus  de  200  figures. 
Molidre  a  compos6  un  poime  pour  en  exalter  la  gloire.  Le  grand  autel  est  couronn^  par 
un  dais  magnifique,  support^  par  six  colonnes  de  marbre  noir,  de  V  ordre  Composite  dont 
les  bases  et  les  cnapitres  sont  de  bronze  dor6.  A  cette  6glise  fut  accord^e  le  droit  de 
recevoir  les  occurs  de  la  famille  royale  de  France,  et  avant  la  Revolution  vingt-six  y 
avaient  6t6  places. 


INTERIEUR  DE  L'  EGLISE  DE  NOTRE  DAME. 

Le  plan  g^n^ral  de  V  interieur  de  Notre  Dame  pr6sente  une  nef,  un  chceur,  et  un 
double  rang  de  bas  cot^s  divis^s  par  120  ^nds  piliers  (dont  on  a  dej^  parl£),  qui  suppoi^ 
tent  la  voute  et  ses  diiferens  ornemens.  La  chafpelite  du  comble  a  6te  appel^  la  Fordt, 
a  cause  du  grand  nombre  de  pieces  de  bois  de  chataigne  dont  elle  est  composde.  La 
galerie  qui  entoure  la  nef,  le  cnceur,  et  les  cotes  de  V  eglise  est  support^e  par  108  petites 
colonnes.  Toute  V  6glise  est  ^clair^e  par  113  vitraux,  sans  Compter  les  trois  grandes 
roses  qui  oment  la  fagade  principale,  et  les  deux  faces  laterales.  Quarante-cinq  anci- 
ennes  chapelles  entouraient  et  servaient  comme  de  rempart  k  cet  ^ifice. 

De  ces  chapelles  30  sont  encore  en  bonne  condition.  Celle  de  St.  G^nevi^ve  est 
om^e  de  curieuse  boiserie  qui  autrefois  appartenait  k  la  salle  du  chapitre  de  Notre 
Dame,  et  qui  repr^sente  les  Apotres,  et  les  P6res  de  V  Eglise,  s6par6s  par  de  fort 
jolis  pilastres.  Du  cote  du  cloitre,  sous  la  tour^  est  une  tablette  en  pierre  du  16me 
si^cle,  representant  d'  une  sculpture  bardie,  ce  qu'  on  suppose  se  passer  au  Jour  de  Juge- 
ment. 

La  chapelle  moderne  de  la  Vierge  contient  une  belle  statue  par  Ra^gi,  et  un  monu- 
ment k  Belloy  archevSque  de  Paris,  qui  mourut  en  1806.  CTne  de  ces  chapelles  contient 
la  tombe  cel^bre  de  Claude  de  compte  d'  Harcourt  par  Pigalle,  qui  est  compos^e  de  quatre 
figures  colossales  en  marbre.  On  y  voit  le  defunt  dans  la  position  d^naturee  de  tendre  les 
bras  vers  son  Spouse,  au  travers  (T  une  tombe  k  moiti6  ouverte,  pendant  que  la  mort  in- 
flexible annonce,  en  montrant  son  sablier,  que  le  temps  de  leur  separation  est  arriv^ ;  et 
le  g^nie  qui  a  ouvert  le  tombeau  parait  6teiiidre  son  flambeaur 

Une  autre  de  ces  chapelles  est  appelee  la  chapelle  Noire  ou  du  Damn^^  a  cause  de 
la  circonstanbe  suivante  qu'  on  dit  avoir  ccmverti  St.  Bruno,  fondateur  des  Carthusiens. 
Pendant  qu'  on  disait  le  service  des  morts  pour  Raymond  Diocte,  predicateur  c^l^bre 
de  cette  eglise  lorsque  les  mots,'  Responde  mini,'  furent  prononc^s  il  leva  la  t£te  hors  du 
cercueil  et  s'  6cria,  Justo  D.ei  accusatus  »am.  Le  clerg6  alarm6  discontinua  le  service, 
mais  le  recommengant  le  jour  suivant,  il  se  leva  de  nouveau,  et  dit  Justo  Dei  judiee  judi- 
catus  sum ;  et  lors  de  la  troisiime  fois  il  dit  clairement.  Jam  damnatu»sum.  Ce  conte  est 
le  sujet  d^  une  suite  de  beaux  tableaux  par  Lesueur,  qu^  on  voiit  maintenant  an  Louvre. 
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FONTAINEBLEAU.    OOUR  DES  CUISINES. 

This  court,  next  in  size  to  the  Cour  du  Cbeval  Blanc,  is  situated  on  the  opposite 
extremity  of  the  palace,  to  which  it  forms  one  of  the  principal  entrances*  It  is  ap- 
proached on  the  side  of  the  town  of  Fontainebleau  by  tne  Place  d'  Armes,  through  a 
noble  portal,  already  described,*  and  which  assifip[i8  the  erection  of  the  court  to 
Henry  IV.  The  kitchens  and  offices  offer  many  interesting  specimens  of  the  style  of 
that  age. 

On  the  right  (as  the  visitant  enters  the  courts  by  the  above  gate),  appears  the  Porte 
Dauphin,  whidi  traverses  the  ancient  fosse  of  the  chateau^  and  by  which  this  court  com- 
municates with  the  Cour  d'  Honneur.  On  the  side  of  the  Cour  des  Cuisines  it  has  four 
rustic  Tuscan  columns,  and  two  remarkable  colossal  statuea  of  white  marble. 


FONTAINEBLEAU.    COUR  D'  HONNEUR- 

Tub  principal  apartments  of  this  palace  occupy  the  first  floor  of  the  Cour  d'  Hon- 
neur and  that  wnich  overlooks  die  Orangerie. 

In  describing  this  court  we  have  already  noticed  the  ancient  chapel,  or  Chapelle 
basfe,  which  distinguishes  the  ground  floor,  as  well  as  the  grand  staircase,  or  Escalier 
du  Roi,  by  which  vintants  are  ordinarily  conducted  to  the  principal  apartments  of  the 
chateau.  These  extend  on  the  one  side  to  the  Grallery  of  Diana  (which  ranges  between 
the  Orangerie  and  the  Cour  des  Princes),  and  on  the  other  to  the  Salle  de  Spectacle 
and  the  Library.  As  well  as  by  the  staircase  already  noticed,  there  is  a  grand  entrance 
to  these  apartments  from  the  eallery  of  Francis  I. 

The^reat  ornaments  of  this  court  are  the  nllery  Des  Cent  Siusses  (called  also  the 
Salle  de  Bal),  and  the  Chapfelle  Haute  now  used  as  a  library,  and  constructed  over  the 
ChapeUe  Ba99e.  The  Salle  de  Bal  has  been  eonaidored  as,  on  the  whole,  the  moet  inter- 
estiiK^  apartment  in  the  palace. 

It  was  constructed  by  Sebastian  Serlio,  in  the  reign  of  Francis  L,  who  seems  to 
have  intended  thi^t  the  arcades  should  have  been  open  after  the  manner  of  many  of  the 
Italian  galleries,  but  this  was  overruled,  and  they  were  glazed.  Its  eeneral  proportions 
and  the  dimensions  of  these  openings  are  however  very  noble. and  sinking ;  the  designs 
on  the  ceilings  are  also  much  admirra  for  their  richness  and  accuracy,  and  the  chimney 
and  orchestra  deserve  attention.  The  paintings  are  chiefly  from  the  pencils  of  Primatioe, 
Nicolo,  and  Toussaint  DubreiL 

This  gallery  communicates  with  the  Chapelle  Haute  or  Library,  also  erected  in  the 
reiffn  of  Francis  I.;  its  gallery  in  that  of  Henry  IL;  but  the  principal  ornaments  were 
added  by  Henry  IV.  Tne  roof,  wholly  of  stone,  is  a  chef  a'  ceuvre  of  thje  architect 
(Seriio)f  who  is  said  to  have  been  himself  astonished,  as  it  was*  proceeding,  at  the  bold- 
ness of  his  own  desigp.  It  is  ornamented  in  th^  interior  by  two  rows  of  cherubim, 
roses,  and  the  ciphers  in  gold  of  Henry  IV.  and  Marie  de  Medici.  The  library  now  de- 
posited here  is  said  to  be  richer  both  in  books  .and  manuscripts  than  any  other  Delonging 
to  the  royal  palaces. 


*  See  Fontainebleau.    Place  d*  Armet. 
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FONTAINEBLEAU.    COUR  DES  CUISINES. 

Cette  cour,  qui  est  la  plus  ^nde  apres  celle  du  Cheval  Blanc,  est  situ^e  k  V  ex- 
trfemite  opposie  du  palais,  dont  elle  forme  une  des  grandes  entries.  On  y  arrive  du  cbi6 
de  la  ville  de  Fontainebleau  par  la  Place  d'  Armes  sous  un  portail  majesteux  que  nous 
avous  dejk  d^crit,  et  qui  porte  une  inscription  indiquant  Henn  IV.  comme  son  fondateur. 
Les  cuisines  et  les  offices  ofTrent  plusieurs  modules  int^ressans  du  genre  d*  architecture 
de  ce  si^cle. 

En  entrant  la  cour  par  ce  portail,  on  voit  a  sa  droite  la  Porte  Dauphine  qui  traverse 
r  ancien  foss^  du  ch&teau,  et  par  laquelle  cette  cour  communique  avec  la  Cour  d'  Hon- 
neur.  Au  cot6  de  la  Cour  des  Cuisines  se  trouvent  quatre  colonnes  rustiques  Toscanes 
et  deux  statues  colossales  de  marbre  blanc,  qui  sont  tris  remarquables. 


FONTAINEBLEAU.    COUR  D'  HONNEUR. 

Les  principaux  appartemens  de  ce  palais  occupent  le  premier  ^tage  de  la  Cour 
d'Honneur,  et  de  celle  qui  est  vis-k-vis  de  TOrangene.  Nous  avons  deja  parl6.dan8  la 
description  de  cette  cour  de  1'  ancienne  chapelle,  ou  Chapelle  Basse,  au  rez  de  chauss^e, 
et  aussi  du  grand  escalier  ou  escalier  du  Roi,  que  doivent  monter  les  personnes  qui 
veulent  voir  1'  int6rieur  du  ch&teau.  Ces  escaliers  se  rattachent  d'  un  cote  a  la  galerie 
de  Diane,  qui  rfegne  entre  Y  Orangerie  et  la  Cour  des  Princes,  et  de  V  autre  a  la  salle  de 
spectacle  et  a  la  Bibliothfeque. 

II  y  a  aussi  une  autre  grande  entree  k  ces  appartemens,  de  la  grande  galerie  de 
Francois  I.  Les  principaux  omemens  de  cette  cour  sont,  la  Galerie  des  cent  Suisses,  qu'on 
appelle  aussi,  la  Salle  de  Bal,  et  la  Chapelle  Haute,  qui  sert  k  present  de  Biblioth^que, 
et  qui  est  construite  audessus  de  la  Chapelle  Basse.  On  consid^re  la  Salle  de  JBal 
comme  V  appartement  le  plus  interessant  du  ch&teau.  Elle  fut  construite  (sous  le 
regne  de  Francois  I.)  d'apres  les  dessins  de  Sebastien  Serlio  dont  V  intention  ^tait  pro- 
bablement  que  les  arcades  seraient  ouvertes,  comme  on  en  voit  de  nombreux  exemples 
dans  les  galeries  Italiennes ;  mais  ce  projet  fut  abandonn^  et  elles  furent  vitrees.  Les 
belles  proportions  et  la  dimension  de  ces  ouvertures  sont  cependant  tr^s  nobles  et  frap- 
pantes.  Les  dessins  du  plafond  sont  aussi  beaucoup  admires  pour  leur  richesse  et  leur 
correction,  et  la  chemin6e  et  V  orchestre  en  font  un  objet  aigne  de  V  attention  des 
curieux. 

Les  peintures  sqnt  de  Primatice  de  Nicolo  et  de  Toussaint  Dubreuil. 

Cette  galerie  communique  k  la  Chapelle  Haute  ou  Biblioth^que,  batie  aussi  sous 
Francois  I.,  sa  galerie  sous  Henri  II.,  mais  ses  principaux  omemens  sont  ceux  de 
Henn  IV.  La  voute  construite  enti^rement  en  pierre  est  un  chef-d'oeuvre  de  V  architecte  ' 
Serlio,  et  on  dit  qu'il  fut  etonn^  lui  mdme  de  la  hardiesse  de  son  dessin.  Cette  chapelle 
est  orn6e  dans  V  int^rieur  avec  des  ch^rubins  des  rosees  et  des  chiffres  en  or  de 
Henri  IV.  et  de  Marie  de  M^dicis.  On  dit  que  la  biblioth^que  qui  est  a  present  plac^e 
dans  cette  chapelle  est  plus  riche  en  livres  et  en  manuscrits  qu'  aucune  de  celles  qui 
appartiennent  aux  maisons  royales. 
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MONUMENT  OF  THE  PERRIGAUX  FAMILY,  PERE  LA 

CHAISE. 

\ 

Tbe  partiality  of  the  citizens  of  Paris  for  this  cemetery  is  very  evident  The  most 
respectable  families  of  modem  France  are  orradoally  selecting  it  for  their  last  abode,  and 
on  Sundays  and  AU-Souls-day  may  be  found  in  very  interesting  groups  visiting  the  graves 
of  their  relatives.  Both  males  and  females  will  be  seen  on  these  occasions  repeating  the 
prayers  for  the  dead,  and  scattering  flowers  on  the  hallowed  spot.  It  is  particularly 
striking  and  instructive  to  observe  the  union  in  death  of  all  professions  of  religion  (in^ 
eluding  even  the  Jews)  ''  in  that  ground/'  as  a  French  writer  observes, ''  where  a  bigoted 
Jesuit  lived  to  meditate  on  plans  of  intolerance  and  persecution/'  and  which^  as  we  have 
seen,  was  the  reward  of  his  bigotry  and  evil  counsels. 

Few  of  the  tenants  of  these  abodes  have  equal  claims  to  the  respect  of  the  living 
with  those  of  the  family  whose  monument  is  the  principal  subject  of  our  plated—that  of 
M.  Perrigauz  (late  partner  with  M.  Lafitte) :  none  have  been^  more  distinguished  for 
their  liberal  use  of  the  advantages  of  fortune. 


CHAPELLE  DE  LA  VIEBGE,  ST.  SULPICE. 

The  chapel  of  the  Virgin  is  the  most  interesting  of  those  belonging  to  the  church 
of  St.  Sulpice,  and  is  situated  at  the  end  of  the  choir*  The  dome  is  painted  in  fresco  by 
Lemoine,  and  represents  the  Assumption  of  the  Virgin.  At  the  bottom  is  a  niche  jutting 
out  toward  the  Rue  Garenciere,  and  supported  by  an  abutment,  which  attracts  the 
attention  of  the  curious  in  architecture.  In  this  niche  is  a  group,  of  which  the  principal 
figures  are  the  Virgin  and  the  infant  Jesus,  on  which  the  light  is  thrown  with  a  beautiful 
effect  from  above.  From  the  altar,  which  is  of  white  marble,  rise  some  Composite  co- 
lumns of  blue  marble  vrith  gilt  chapiters,  supporting  an  entablature  crowned  by  numerous 
bronze  figures.  The  whole  of  the  interior  deoMrations  (which  owe  much  to  the  taste  of 
Servandoni)  was  not  finished  until  the  year  1777» 
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MONUMENT  DE  LA  FAMILLE  PERRIGAUX,  PERE  LA 

CHAISE. 

Lbs  boui^eois  de  Paris,  ont  pour  ce  Cimmeti^re  un  attachement  tout  particulier. 
Les  families  les  plus  distingu^es  de  la  France  choisissent,  V  une  apr^s  V  autre,  ce  lieu  de 
sepulture  pour  leur  demi^re  demeure ;  et  V  on  y  voit  tons  les  dimancbes,  et  particuli^re- 
ment  le  jour  des  morts,  des  groupes  tr^s  int6ressans,  qui  vont  rendre  visite  aux  tombeaux 
de  leurs  parens.  A  ces  occasions  on  voit  des  personnes  des  deux  sexes  qui  r^p^ttot.Ies 
pri^res  des  morts,  et  qui  r6pandent  en  m^me  temps  des  fleurs  dans  ce  lieu  consacr6.  On 
voit  sL  la  fois  avec  6tonnement  et  avec  plaisir,  les  depouilles  mortelles  de  ceux  qui 
pendant  leur  vie  professaient  di verses  religions  (sans  excepter  les  juifs),  reunis  dans  ie 
m^me  lieu  de  sepulture,  oi^  comme  le  dit  un  6crivain  Frangais, ''  un  bigot  j6suite,  venait 
autrefois  m6diter  des  plans  d'  intolerance  et  de  persecution ;"  et  qui,  comme  nous 
Y  avons  vu,  fut  la  recompense  de  sa  bigotterie  et  de  ses  mauvais  conseils. 

Parmi  les  babitans  de  ces  demeures  il  n'  en  est  peut-^tre  ai;cun  qui  ait  plus  de 
droit  k  notre  respect,  que  la  famille  de  celui  dont  le  monument  est  le  sujet  principal  de 
la  gravure  ci-jointe ;  et  personne  ne  s'  est  plus  distingii6  par  ses  grandes  largesses,  que 
Monsieur  de  Perrigaux. 


CHAPELLE  DE  LA  VIERGE,  ST.  SULPICE. 

La  Chapelle  de  la  Vierge  est  la  plus  int^ressante  de  celles  qui  appartiennent  a 
V  6g1ise  de  St.  Sulpice,  elle  est  situ^e  au  fond  du  choeur.  Le  dome  est  peint^^  la  fresque 
par  Le  Moine,  et  repr^sente  1'  assomption  de  la  vierge.  Au  bas  est  une  niche  ^ui  avance 
vers  la  rue  Garencidre  et  qui  est  supportSe  par  une  borne,  qui  attire  V  attention  des 
curieux  en  architecture.  Dans  cette  niche  est  un  groupe,  dont  les  figures  principales 
sont  la  vierge  et  V  enfant  J^sus,  sur  les  quels  la  lumi^re  qui  se  montre  audessus  a  un 
effet  magnifique. 

De  r  autel,  qui  est  en  marbre.  blanc,  s'  ^Uvent  des  colonnes  de  V  ordre  Composite  en 
marbre  bleu,  k  chapiteaux  dores,.soutenant  un  entablement  surmonte  de  plusieurs  figures 
en  bronze.  Toutes  les  decorations  int^rieures  (dont  nous  sommes  redevables  au  gout  de 
Servandoni),  ne  furent  termin6es  que  vers  V  ann^e  1777. 
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TIMBRE  ROYAL. 

The  Timbre  Royal^  Hotel  du  Timbre,  or  Stamp  Office,  is  chiefly  of  importance  as 
connected  with  a  considerable  branch  of  the  public  revenue.  The  average  product  of 
the  stamps  issued  from,  or  accounted  for,  at  this  office  annually,  is  about  four  millions 
and  a  half  of  francs ;  of  which  one  million  and  a  half  is  for  the  public  journals. 

The  building  itself  is  very  plain  but  impressive ;  ornamented  with  a ,  Doric  entabla- 
ture. It  was  erected  on  the  site  of  a  former  convent  of  the  Capuchins.  The  chief  en- 
trance is  by  the  central  gate  exhibited  in  the  plate ;  and  the  office  is  open  to  the  public 
daily,  from  nine  in  the  morning  until  four  in  the  afternoon. 


COUR  DU  MINISTRE  DES  FINANCES. 

Or  BAT  plainness  and  respectability  distinguish  the  architecture  of  this  court.  It 
is  surrounded  by  a  series  of  open  arcades,  surmounted  by  a  first  floor,  in  which  are  all 
the  apartments  devoted  to  important  business :  above  this  are  two  other  stories,  replete 
with  convenient  residences,  several  of  which  are  occupied  by  the  superior  clerks  of  this 
department  of  the  government,  and  a  spacious  attic. 

The  court  is  approached  by  a  handsome  entrance  gateway  from  the  Rue  de  Rivoli. 
The  whole  was  erected  from  the  designs  of  M.  Destailleur,  architect  du  Roi,  and  is  con- 
sidered one  of  the  finest  modem  public  buildings  of  Paris. 
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TIMBRE  ROYAL. 

Lb  Timbre  Royal,  Hotel  du  Timbre  (ou  Bureau  dea  Timbres),  est  en  general  d'une 
grande  importance,  d'autant  plus  qu^il  est  en  relation  avec  la  branche  la  plus  considerable 
du  revenu  public.  Le  produit  annuel  des  timbres  circuit  se  monte,  1'  un  dans  T  autre, 
a  envircm,  quatre  millions  et.demi  de  francs;  dont  un  million  etdemi  vient  des  joumaux 
publics. 

Ce  b&timent  trds  simple  est  orn^  d'  une  entablature  Dorique.  II  fut  b&ti  sur  Tern- 
placement  qu'occupait  autrefois  un  aneien  couyent  des  Capucins.  La  principale  entree 
est  par  la  grande  porte  du  milieu,  representee  dans  la  gravure  ci-jointe ;  et  le  bureau  est 
ouvert  tons  les  jours  depuis  neuf  heures  du  matin  jusqu'  a  quatre  heures  apr^s  midi. 


COUR  DU  MINISTRE  DES  FINANCES- 

L'  architecture  de  cette  cour  se  distingue  par  aa  simplicity  et  son  air  imposant 
Elle  est  entouree  de  belles^arcades  surmontees  d'  un  superbe  etage,  sur  le  quel  sont  tous 
les  appartemens  employes  pour  les  afiaires  d'  importance*  Audessus  sont  deux  autres 
etages  remplis  d'  appartemens  commodes,  qui  sont  occupes  par  les  premiers  commis  em- 
ployes dans  ce  departement  du  gouyemement ;  de  plus  il  y  a  un  grand  attique.  On 
approche  cette  cour  par  une  superbe  entrde  qui  donne  sur  la  Rue  de  Riyoli.  C  est 
d'apr^s  les  dessins  de  M.  Destailleur,  architecte  du  roi,  qu'a  ete  eieye  ce  batiment  qu'on 
regarde  ayec  justice  comme  T  un  des  plus  beaux  edifices  modemes  de  Paris* 
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V  HOSPICE  DE  LA  SALTPETRIERE/ 

The  Hospice,  or  Hopital  de  la  Salpetriere,  called  also  the  Hopital  General,  is 
situated  in  the  Rue  Poliveau,  and  Boulevard  de  V  Hopital,  near  the  Jardin  du  Roi. 

The  establishment  had  its  origin  in  the  vast  number  of  paupers  and  mendicants 
which  resorted  to  Paris  in  the  minority  of  Louis  XIV.,  and  was  commenced,  after  the 
designs  of  Liberal  Bruant,  pursuant  to  a  royal  edict  dated  27  April,  1656.  It  derived 
its  name  from  a  large  manufactory  of  saltpetre  formerly  situated  here« 

The  entire  buildings,  with  the  courts  and  gardens,  occupy  an  area  of  above  50,000 
square  toises  ;  they  are  constructed  on  no  regular  plan,  the  various  parts  having  been 
appropriated  or  added  as  necessity  dictated.  They  are  at  present  occupied  entirely  by 
females,  who  are  distributed  into  five  grand  sections,  viz.  1.  The  reposantesy  or  women 
who  have  become  old  in  service.  2.  The  indigent  blind,  paralytic,  infirm,  and  those  80 
years  of  age  and  upwards.  3.  Women  of  70  years  of  age  and  upwards,  infected  per- 
sons, cancerous  and  incurable  cases.  4.  The  infirmary,  separate  from  the  other  build- 
ings, and  containing  400  beds.  5.  The  insane  and  epileptic.  In  the  centre -is  a  prison 
for  females. 

The  church  is  built  on  a  circular  plan,  60  feet  in  diameter,  and  is  surmounted  by  an 
octagonal  dome.  In  the  interior  are  eight  arcades,  which  communicate  with  four  naves, 
each  60  feet  in  length,  and  four  ichapels :  the  naves  and  chapels  being  disposed  in  radii 
so  as  to  open  into  the  centre  of  the  entire  edifice  where  the  high  altar  appears.  Before 
the  Revolution  7000  or  8000  indigent  females  were  frequently  found  in  this  establish- 
ment :  since  that  period  they  have  been  much  diminished,  and  its  management  has  been 
improved. 


PALAIS  DE  JUSTICE. 

To  the  history  of  this  palace  we  have  already  adverted.  Until  the  year  1787  it 
was  completely  obscured  on  the  side  of  the  Rue  de  la  Barillerie,  then  one  of  the  most 
crooked  and  narrow  avenues  of  Paris.  But  at  that  period  all  the  contiguous  buildings 
were  removed  (including  the  celebrated  house  of  Jean  Chatel,  the  assassin  of  Henry  IV.), 
and  a  handsome  circus  erected  on  the  site,,  opposite  the  new  facade  of  the  palace. 

This  facade  was  the  joint  work  of  the  architects  Moreau,  Desmaisons,  Couture,  and 
Antoine.  It  is  adorned  in  the  centre  by  four  projecting  Doric  columns,  above  which  is 
a  balustrade,  surmounted  by  colossal  statues  of  Power,  Abundance,  Justice,  and  Pru- 
dence. A  row  of  handsome  arcades  occupy  the  ground  floor,  and  a  kind  of  quadran- 
gular dome  crowns  the  central  pavilion.  On  the  right  of  the  flight  of  steps  in  front  is 
the  entrance  to  the  prison  of  the  Conciergerie,  which  stands  in  what  was  formerly  the 
garden  of  the  palace. 

The  front  of  the  court  is  entered  by  three  noble  iron  gates,  of  which  the  middle  ono 
(generally  closed)  was  formerly  ornamented  by  an  immense  gilt  globe. 
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L*  HOSPICE  DE  LA  SALPETRIl^RE. 

V  Hospice  ou  V  Ropital  de  la  Salp^tri^re,  qui  porte  aussi  le  nom  de  1'  Hopital 
General,  est  situ^  dans  la  Rue  Poliveau  et  sur  le  Boulevard  de  V  Hopital  pris  le  Jardin 
du  Roi. 

Cet  ^tablissement  fut  fonde  k  cause  du  grand  nombre  de  pauvres  et  de  mendians 
qui  se  rendirent  k  Paris  pendant  la  minority  de  Louis  XIV.  II  fut  commence  d'  apris 
les  dessins  de  Liberal  Bruant  comform^ment  k  un  6dit  royal,  dat^  du  27  Avril  1656.  II 
tire  son  nom  d'une  grande  manufacture  de  salpdtre  situ^e  autrefois  sur  cet  emplacement* 
Les  b&timensy  avec  les  cours  et  les  jardins,  occupent  un  espace  de  plus  de  50,000  toises 
caries ;  ils  ne  sont  point  fond^s  sur  un  plan  r^gulier,  parce  que  les  nombreux  corps  qui  en 
font  partie  ont  iti  ajout^s  ou  appropri^s  suivant  que  le  besoin  en  ^tait  senti.  Ils  sent 
i  present  occup^s  enti^rement  par  des  femmes,  qui  sont  distributes  en  cinq  grandes  di- 
Tisions,  savoir:  1.  Les  reposantes,  ou  femmes  qui  ont  Tieilli  dans  le  service.  2.  Les 
indigentes  aveugles,  paralitiques,  infirmesi  et  octogenaires.  3.  Les  femmes  septuage- 
naires,  les  *gft tenses,  les  canc^r^es,  et  toutes  les  incurables.  4.  U  infirmerie,  contenant 
400  lits,  et  dont  le  batiment  est  s6par6  des  autres.  5.  Les  alienees  et  les  epileptiques. 
Dans  le  centre  est  une  maison  de  force  pour  les  femmes.  L'  ^giise  est  construite  sur  un 
plan  circulaircy  de  60  pieds  de  diam^tre,  et  est  surmont6e  par  un  d6me  octagone ;  I'int^rieur 
est  perc6  par  huit  arcades,  qui  communiquent  k  quatre  nefs,  chacune  de  60  pieds  de 
longueur,  et  k  quatre  chapelles.  Ces  nefs  et  ces  chapelles  dispos^es  en  rayons  aboutissent 
au  centre  de  V  6glise  ou  s'61ive  V  autel  principal.  Avant  la  Revolution  on  trouvait  dans 
cet  hApital  7000  ou  8000  femmes  indigentes ;  main  depuis  cet  6poque  le  nombre  en  est 
diminue,  et  on  observe  une  grande  amelioration  dans  la  conduite  de  cet  etablissement 


PALAIS  DE  JUSTICE. 

Nous  avons  dhjk  parie  de  V  histoire  de  ce  palais.  Jusqu'a  rann^e  1787  il  fut  en^ 
tidrement  obscurci  du  c6t6  de  la  Rue  de  la  Barillerie,  alors  une  des  avenues  la  plus  tortueuse 
et  la  plus  6troite  de  Paris ;  mais  dans  ce  temps  tons  les  b&timens  contigus  y  compris  la 
maison  c61^bre  de  Jean  Ch&tel,  V  assassin  de  Henri  IV.,  furent  d^molis  et  un  beau  cirque 
fut  erige  sur  1'  emplacement,  vis-^^'vis  la  nouvelle  facade  du  palais.  Cette  fagade  ^tait 
r  ouvrage  des  architectes  Moreau,  Desmaisons,  Couture,  et  Antoine,  Elle  est  om6e  au 
centre  de  quatre  colonnes  Doriques,  audessus  des  quelles  rigne  une  balustrade,  surmontee 
par  des  statues  colossales  de  la  Force,  V  Abondance,  la  Justice  et  la  Prudence.  Une 
rangee  des  belles  arcades  s'  ^tendent  au  rez-de-^hauss^e,  et  un  d6me  quadrangulaire 
couronne  le  pavilion  du  milieu.  A  la  droite  de  V  escalier  de  la  facade  est  1'  entree  k  la 
Conciergerie,  qui  occupe  V  emplacement  du  jardin  du  palais.  On  entre  dans  la  cour  de 
devant  par  trois  grandes  grilles  de  fer,  celle  du  milieu,  qui  est  ordinair^ment  ferm^e, 
etait  autrefois  om6e  d'  un  globe  dor6. 
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MONUMENT  OF  ABELARD  AND  HELOISE,  PERE  LA 

CHAISE. 

The  monument  of  these  ill-fated  lovera  aeems  at  last  to  have  found  a  pennanent 
asylum  in  Pere  la  Chaise.     Its  history  is  almost  as  curious  as  their  own. 

Abelard  died  and  was  buried  in  the  priory  of  St.  Marcel,  near  Chalona*sur-Soan€» 
at  the  latter  end  of  April,  1142:  at  the  earnest  request  of  Heloiae  his  remains  were 
transferred  to  her  abbey  of  the  Paraclete  in  November  of  the  same  year ;  and  in  May, 
1163|  she  herself  was  buried,  conformably  to  her  will,  in  the  same  tomb.  In  1497  we 
read  of  the  separation  of  their  bones  into  distinct  tombs  at  the  entrance  of  the  choir ^f 
the  great  church  of  the  abbey.  In  1630  ihey  were  removed  by  the  abbess  Marie  de  la 
Rochefoucauld  to  the  chapel  of  the  Trinity. 

Here  they  rested  until  the  Revolution,  when  the  inhabitants  of  Nogent-sur-Seine 
transferr^  them  from  the  Paraclete  to  a  vault  of  their  church :  whence  again  they  were 
removed,  in  1800,  to  the  garden  of  the  Mus6e  des  Monumens  Fran9ats.  At  this  time 
the  principal  bones  of  both  were  found  in  good  preservation.  M.  Lenoir,  the  keeper  of 
the  museum,  now  constructed  the  present  Gothic  sepulchral  chapel  (in  which  these  re- 
mains are  enclosed)  out  of  the  ruins  of  the  abbey  of  the  Paraclete ;  uniting  with  them  an 
ancient  tomb  from  the  priory  of  St  Marcel,  in  which  the  body  of  Abelard  is  said  to  have 
been  at  first  placed.  On  the  dissolution  of  the  Musee  the  entire  monument  was  trans* 
ferred  to  Pere  la  Chaise. 

It  appears  at  a  short  distance  on  the  right  of  the  principal  entrance,  and  is  a 
parallelogram  of  14  feet  by  11,  having  24  feet  of  height.  A  steeple  of  twelve  feet  rises 
from  tlie  roof,  and  four  smaller  spires  terminate  the  angles.  Fourteen  columns,  six  feet 
hi^h,  support  ten  highly-decorated  arcades :  the  pediments  are  ornamented  with  has* 
reliefs,  roses  and  medallions. 

In  the  interior  Abelard  appears  in  a  recumbent  posture,  with  the  hands  joined  :  a 
statue  of  Heloise  being  placed  at  his  side*  Around  the  sarcophagus  are  representations 
of  different  fathers  of  the  church  ;  and  at  the  foot  is  the  following  inscription :«-« 

Hic 

Sub  eodem  marmobe  jacent 

hujvs  monasterii 

CONDITOR    PeTRUS   AbJELARDUS,. 

Et  abbatissa  Hbloissa, 
oum  studiis,  ingrnio,  amobe,  infaustis  nuptiis, 

Et   PCENITENTIA, 

Nunc  £terna,  quod  speramus,  prlicitate, 

conjuncti. 
Petrus  Abjblardus  obtjt  XX.  prima  Aprilis  M.CXLIL 

Heloissa^  XVII.  Maii  M.C.LXIII. 
CuRis  Carolje  de  Roucy,  Paracleti  abatissb. 

M.DCC.LXXIX. 

On  the  side  of  the  tomb  is  another  inscription  which  mentions  the  alleged  heresies 
of  Abelard  and  his  repentance  of  them. 


POMPE  A  FEU  DU  GROS  CAILLOU. 

This  is  one  of  the  celebrated  hydraulic  erections  of  the  Messrs.  Perrier,  designed  to 
supply  with  \vater  the  houses  and  fountains  of  Paris  on  the  left  bank  of  the  Seine.  It 
is  situated  on  the  Quai  des  Invalides,  and  consists  of  an  elegant  pavilion,  connected  with 
a  tower  seventy  feet  high,  to  contain  the  reservoirs.  A  third  building,  originally  designed 
to  receive  a  steam-engine,  was  added,  but  has  never  been  used.  The  first  stone  of  this 
edifice  was  laid  by  the  Prevot  des  Marchands,  July  24,  1786.  In  case  of  fire  the  Com- 
pany is  bound  to  supply  water  gratuitously,  and  have  built  for  that  purpose  other  reservoirs 
m  different  parts  oi  the  metropolis. 
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MONUMENT  D'  ABELARD  ET  D'  HELOISE :  PERE  LA 

CHAISE. 

Le  monument  de  ces  amans  infortun^s  parait  avoir  trouve  enlfin  un  asile  durable, 
dans  le  cimmetiere  du  Pdre  la  Chaise.  L'  histoire  de  ce  tombeau  est  presque  aussi  iii^ 
teressante  que  celle  des  deux  individus  dont  il  contient  les  cendres.  Abelard  mourut,  et 
fut  inhum6  au  prieur6  de  St.  Marcel,  prds  Chalons  sur  Saone,  vers  la  fin  d'  Avril,  1142. 
On  transfi^ra  ses  cendres  h  la  pri^re  d'  Heloise,  k  son  Abbave  du  Paraclete  au  mois  de 
Novembre  de  la  m£me  ann6e;  et  en  1163  elle  fut  inhum^e  dans  le  mSme  tombeau 
comme  elle  1'  avait  ordonn6  dans  son  testament.  Nous  lisons  qu'en  1497  leurs  ossemens 
furent  places  dans  deux  tombeaux  diiSi^rens,  a  1'  entree  du  choeur  de  la  grande  eglise  de 
r  abbaye.  £n  1630  ils  furent  transportes  par  V  Abbesse  Marie  de  la  Rochefoucauld  k 
la  chapelle  de  la  Trinity.  ,  Ils  y  resterent  jusqu'  k  la  Revolution,  quand  les  babitaus  de 
Nogent  sur  Seine  les  transfer^rent  du  Paraclete  k  une  voute  de  leur  Eglise,  d*  oil  ils 
furent  transportes  en  1800,  au  iardin  du  Musee  des  monumens  Frau^ais.     Les  princi- 

Eeiux  ossemens  de  V  un  et  de  r  autre  se  trouv^rent  alors  en  bonne  preservation.  M. 
enoir,  garde  du  Musee,  construisit  alors  la  chapelle  Gothique  s^pulcrale,  dans  la  quelle 
leurs  cendres  sont  maintenant  renferm^es.  II  la  composa  des  ruines  de  V  Abbaye  du  Para- 
clete, en  y  ajoutant  un  ancien  tombeau  de  la  prieur6  de  St.  Marcel,  dans  le  quel  on  dit 
quele  corps  d' Abelard  avait  ^t^  premiSrenentplace.  Au  temps  de  T  abolition  du  mus6e, 
le  monument  entier  fut  transf(£r6  au  P^re  la  Chaise.  On  le  voit  un  pen  ^loign^,  sur  la 
droite  de  1' entree  principale;  et  c'est  un  parallelograme  de  14  pieds  sur  11,  ayant 
24  pieds  de  hauteur.  Une  fl^che  de  douze  pieds  de  hauteur  s'  k\hye  du  faite,  et  quatre 
autres  petites  filches  terminent  les  angles.  Quatorze  colonnes  de  six  pieds  de  hauteur 
supportent  10  arcades  decor^es ;  les  pedimens  sont  orn6s  de  bas-reliefs  de  rosettes  et 
des  m^daillons. 

Dans  r  interieur  on  voit  Abelard  couch^,  ayant  les  mains  jointes ;  et  a  ses  c6tes  est 
une  statue  d'  Helo'ise.  Autour  du  sarcophage  sont  repr^sentes  plusieurs  p^res  d6 
r  eglise ;  et  au  pied  se  trouve  V  inscription  suivante : — 

Hic 

Sub  eodem  marmore  jacent 

HUJUS  MONASTERIl 
CONDITOR  PeTRUS  AbJELARDUS, 

Et  Abbatjssa  Heloissa, 

OlIM  STUDllS,  INGENIO,  AMORE,  INFAUSTIS  NUPTIIS 

Et  PCENITENTIA, 

Nunc  jeterna,  quod  speramus,  felicitate 

conjuncti. 

Petrus  Ab^lardus  obiit  XX,  prima  Aprilis  M.C.XLII. 

Heloissa,  XVII.  Maii  M.C.LXIIL, 

CURIS  CaROLJE  de  RoUCY  PaRACLETI  AfiATISSiE. 

M.DCC.LXXIX. 

De  r  autre  cote  du  tombeau  se  trouve  une  inscription  qui  rapporte  les  heresies 
supposees  d'  Abelard  et  le  repentir  qu'  il  en  eut  dans  la  suite. 


POMPE  A  FEU  DU  ORGS  CAILLOU. 

C'est  une  des  c^lebres  erections  hydrauliques  des  Messrs.  Perrier,  destinees  k 
fournir  de  1'  eau  aux  maisons  et  aux  fontaines  de  Paris  sur  la  rive  gauche  de  la  Seine. 
Elle  est  situee  sur  le  Quai  des  Invalides,  et  est  composee  d^  un  elegant  pavilion,  joint  it 
une  tour  qui  a  70  pieds  de  hauteur  et  qui  contient  les  reservoirs.  Un  troisieme  b&timent 
destine  originellement  a  recevoir  une  machine  a  vapeur,  y  fut  ajoute  mais  on  ne  s'  en 
est  jamais  servi.  La  premiere  pierre  de  cet  Edifice  fut  pos^e  par  le  Pr6vot  des  Mar- 
chands  le  24  Juiller,  1786.  En  cas  d'  incendie  la  Compagnie  est  obligee  de  fournir 
r  eau  gratuitement,  et  elle  a  fait  batir  plusieurs  reservoirs  k  cet  effet  dans  les  different 
quartiers  de  la  capitale, 
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MAISON  DE  FRANCOIS  I.  AUX  CHAMPS  ELYSEES. 

The  Elysian  Fields  of  the  Parisians  were  first  planted  in  1663,  by  direction  of  the 
great  Colbert ;  and  much  improved  seven  years  afterwards  by  the  Marquis  d'  Angivil- 
liers*  They  originally  extended  eastward  only  as  far  as  Chaillot;  westward  to  the 
faubourg  du  Roule ;  on  the  north  to  the  faubourg  St  Honor^  ;  and  on  the  south  to  the 
Cours-la-Reine :  the  principal  avenue  being  in  the  direction  of  a  straight  line  drawn  from 
the  Place  Louis  XV.  to  the  Barriire  de  Neuilly.  This  avenue  is  one  of  the  noblest  en- 
trances of  Paris,  or  indeed  of  any  of  the  capitals  of  Europe. 

Latterly  the  Champs  Elysees  have  been  extended  eastward,  and  a  new  quartier  has 
been  formed,  called  Quartier  de  Francois  I. ;  a  principal  ornament  of  which  is  the  Place 
de  Francois  L,  from  which  four  avenues,  planted  with  trees  and  diversified  by  splendid 
habitations,  diverge*  The  principal  avenue  extends  in  a  direct  line  from  the  Quay,  which 
faces  the  Hotel  d'  Invalides  across  the  Champs  Elysees. 


PORT  D'  ENTREE,  CHATEAU  DE  VINCENNES. 

Portions  of  this  palace  and  fortress  are  of  remote  antiquity.  Philip  Augustus 
seems  to  have  built  a  country  seat  in  the  forest  for  the  purpose  of  enjoying  more  conve- 
niently the  pleasures  of  the  chase ;  and  Louis  IX.  is  said  to  have  administered  justice 
here,  sometimes  in  the  apartments  of  the  Regale  Manerium^  as  it  was  originally  called, 
and  sometimes  in  the  primitive  fashion  of  placing  himself  under  a  neighbouring  oak. 
In  1337  the  older  building  was  demolished  by  Philip  of  Valois,  and  the  foundations  of 
that  part  known  as  the  Donjon  were  laid.  This,  however,  was  not  used  as  a  state 
prison  until  the  reign  of  Louis  XL 

The  additions  and  alterations  made  by  Francis  L  have  caused  him  sometimes  to  be 
spoken  of  as  the  founder  of  the  present  palace.  Mary  of  Medicis  added  the  magnifi- 
cent gallery,  during  the  minority  of 'Louis  XIIL 

Vincennes  is  connected  with  historical  events  of  the  greatest  interest.  Here  died 
Henry  V.  of  England,  Charles  IX.  of  France,  and  Cardinal  Mazarine.  As  a  state 
prison  it  has  been  the  abode  (in  1617)  of  the  Prince  of  Conde,  of  his  son  the  Great 
Conde,  and  of  Mirabeau,  who  here  wrote  his  Lettres  ct  Sophie,  hot  to  mention  a  host  of 
inferior  delinquents,  or  alleged  delinquents. 

The  last  tragical  story  connected  with  this  celebrated  chateau  is  that  of  the  unfor- 
tunate Due  d'  Enghien.  Here  he  was  immured  in  the  night  of  the  20th  of  March, 
1804,  and  suffered  to  rest  but  a  few  hours,  when  he  vms  summoned  before  a  tribunal  of 
ofiBicers  appointed  by  Murat,  afterwards  king  Joachim  of  Naples,  and  reserved  himself 
for  a  retributory  fate  of  the  same  kind.  Tried  at  midnight  by  a  military  commission,  for 
a  political  offence  against  a  government  to  which  he  owed  no  allegiance,  without  counsel 
and  even  vrithout  the  examination  of  a  single  witness.— it  was  only,  perhaps,  to  be  ex- 
pected (though  the  barbarity  is  without  a  parallel  in  the  history  of  modem  civilized 
states)  that  he  should  be  butchered,  as  he  was,  before  morning.  The  well-selected 
Savary  gave  the  fatal  word  to  a  file  of  soldiery,  in  the  ditch  of  the  chateau,  and  the 
prince  was  thrown,  in  his  clothes,  into  a  ready  prepared  grave. 
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MAISON  DE  FRANCOIS  I.  AUX  CHAMPS  ELYSlilES. 

Les  Champs  Elys^es  de  Paris,  furent  plantes  en  1663,  par  V  ordre  du  c6I6bre 
Colbert ;  et  le  Marquis  d'  Angivilliers  y  fit  des  ameliorations  considerables,  sept  ans 
apris.  lis  ne  s'  ^tendaient  d'  abord  k  V  Est  que  jusqu'  a  Chaillot ;  a  1'  Quest,  jusqu' 
au  faubourg  du  Roule  ;  au  Nord,  jusqu'  au  faubourg  St.  Honor^;  et  au  Midi,  jusqu'  au 
Cours4a-Reine.  L'  avenue  principale  s'  6tehd  en  ligne  droite  de  la  Place  Louis  XV.  k 
la  Barri^re  de  Neuilly.  Cette  avenue  se  fait  remarquer  comme  la  plus  belle  entree, 
non  seulement  de  Paris,  mais  de  toutes  les  autres  de  V  Europe. 

On  a  demi^rement  ajoute  au  Champs  Elysees,  du  cot6  de  1'  Est,  et  on  y  a  forme  un 
nouveau  Quartier,  au  quel  .on  a  donn^  le  nom  de  Quartier  de  Frangois  I.  L'  un  de  ses 
principaux  omemens  est  la  Place  de  Francois  I.,  d'  ok  partent  quatre  avenues,  plant^es 
d'  arbres  et  om6es  d'  habitations  magnifiques.  L'  avenue  principale  s'  ^tend  en  ligne 
droite  du  quai  qui  est  vis-^-vis  1'  Hotel  des  Invalides,  jusqu'  aux  Champs  Elysees. 


PORTE  D*  ENTREE,  CHATEAU  DE  VINCENNES. 

QuELQUEs  parties  de  ce  palais  et  de  cette  forteresse  sont  d'  une  grande  antiquity. 
Philippe  Auguste  parait  avoir  bati  une  maison  de  campagne  afih  de  pouvoir  y  jouir  plus 
A  son  aise  des  plaisirs  de  la  chasse ;  et  V  on  dit  que  Louis  IX.  y  administra  la  justice, 
quelquefois  dans  V  appartement  qu'  on  appelait  Regale  Maneriumy  et  quelquefois  k 

V  ombre  d'  un  chdne,  comme  on  le  faisait  autrefois.  En  1337,  V  ancien  b&timeut  fut 
d^moli^  par  Philippe  de  Valois,  et  V  on  posa  alors  les  fondemens  de  la  paitie  de  V  Edifice 
qu'  on  nomme  le  Donjon;  mais  ce  b&timent  ne  servit  de  prison  d'  6tat  que  sons  le  r^gne 
de  Louis  XL  Les  additions  et  les  changemens  que  Francois  L  fit  au  Ch&teau  de  Vin- 
cennes,  Y  en  ont  fait  regarder  quelquefois  comme  le  fondateur.  Marie  de  Medicis  y 
ajouta  aussi  une  galerie  magnifique,  pendant  la  minority  de  Louis  XIIL 

Vincennes  ofire  des  souvenirs  historiques  du  plus  grand  inter^t.  C'est  Ik  que  moururent 
Henry  V.  roi  d'  Angleterre,  Charles  IX.  roi  de  France,  et  le  Cardinal  Mazarin.  Comme 
prison  d'  £tat  Vincennes  a  aussi  6te  le  s6jour  du  prince  de  Cond^,  de  son  fils,  le  grand 
Cond6,  et  de  Mirabeau  qui  y  ^crivit  ses  ^^  Lettres  a  Sophie  ;^'  sans  parler  d'  un  grand 
nombre  de  criminels  ou  pr^tendus  criminels,  qui  jouirent  d'  une  reputation  moins 
6clatante. 

Le  dernier  6v^nement  tragique  qui  eut  lieu  au  Ch&teau  de  Vincennes  fut  la  mort 
du  Due  d'  Enghieu.  C'est  la  qu'  il  fut  renferme  dans  lanuit  du  20  Mars,  1804,  et  qu' 
apr^s  quelques  heures  de  repos  on  le  conduisit  devant  un  tribunal  compose  d'  officiers 
choisis  par  Murat,  depuis  Joachim,  roi  de  Naples,  et  qui  6prouva  depuis  le  m£me  sort. 
Le  Due  d'  Enghien,  juge  k  minuit  par  un  tribunal  militaire  pour  un  crime  politique 
centre  un  gouvernement  qui  n'  avait  aucun  droit  sur  sa  personne,  sans  qu'  il  lui  fut 
permis  d'  avoir  un  avocat,  sans  qu'  on  examin&t  un  seul  t^moin,  dut  bien  des  le  com- 
mencement de  cette  etrange  procedure  prevoir  le  sort  qui  1'  attendait,  qiioi  que  rien  dans 

V  histoire  ne  pent  justifier  Y  assassinat  dont  il  fut  la  victime.  Savary,  qu'  on  avait 
choisi  avec  raison,  donna  lui  mcme  k  \xn  peloton  qui  1'  attendait  dans  le  foss6  du  Chateau 
de  Vincennes,  Y  ordre  de  faire  feu,  et  le  corps  du  Due,  sans  qu'  on  le  d^shabill&t  fut 
jete  dans  une  fosse  qu  on  avait  prepare  d'  avance.  . 
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THE  LOUVRE,  FROM  THE  PALACE  OF  THE  INSTITUTE. 

We  have  adverted  in  our  former  volume  to  the  ancient  history  of  this  palace,  and 
the  origin  of  its  name.  It  may  be  ^id,  indeed,  to  have  been  for  three  centuries  in  pro- 
gress of  erection,  and  (particularlv  if  we  include  the  project  of  uniting  it  with  the 
Tuileries)  is  certainly  not  yet  complete. 

In  a  work  like  the  present  we  shall  not  be  expected  to  describe  this  magnificent 

i>ile  minutely ;  it  may  be  sufficient  in  this  place  to  compare  the  two  principal  exterior 
sBtgades. 

That  which  is  called  the  Colonnade  forms  the  eastern  side  of  the  great  quadrangle 
of  the  Louvre^  and  is  considered  one  of  the  most  symmetrical  and  beautiful  specimens 
of  architecture  which  this  capital  can  boast  It  was  desimed  throughout  by  Claude 
Perrault,  physician  to  Louis  XIV.,  and  consists  of  a  central  compartment  united  with 
two  wings  by  a  magnificent  double  colonnade  of  fluted  Corinthian  pillars.  On  the 
pediment  is  a  bas-relief,  representing  Minerva  placing  the  bust  of  Louis  XIV.  on  a 
pedestal,  and  Clio  inscribing  his  name.  The  other  muses  occupy  the  angles  of  the  pedi* 
ment  In  the  central  compartment  of  this  front  is  the  principal  entrance  of  the  palace. 
The  facade  toward  the  river,  which  is  that  represented  in  the  plate,  was  also  designed 
by  Perrault.  The  basement  is  exactly  similar  to  that  of  the  colonnade,  and  is  surmounted 
by  Corinthian  pilasters,  rising  between  the  windows  of  the  first  floor  and  attic.  The 
bas-relief  of  the  pediment  represents  the  Arts  and  Sciences  resting  on  the  arms  of  France. 
On  the  whole,  though  of  a  plainer  character  than  the  eastern  fagade,  this  front  of  the 
palace  has  a  charming  appearance,  in  connexion  with  the  river  scenery  and  the  bridge 
of  the  Louvre;  and  has  decidedly  the  advantage  of  the  colonnade  with  regard  to  the  ex- 
tended points  of  view  from  which  it  may  be  seen. 


THE  TUILERIES,  FROM  THE  GARDEN  FRONT. 

This  palace, commenced  by  Catherine  deMedicis  in  1564,  was  completed,  after  various 
alterations  and  interruptions,  by  Henry  IV.  and  Louis  XIII.  To  Catherine  it  appears  only 
to  have  been  indebted  for  the  grand  central  pavilion  and  its  wings :  these  were  designed 
by  Delorme  and  Bullart.  Henry  IV.  and  his  successor  much  enlarged  the  original  plan, 
adding  the  pavilions  of  Flora  and  of  Mars,  and  the  two  Corinthian  wings  which  connect 
them  with  tne  older  buildings.  Louis  XIV.  also  attempted  to  improve  the  pavilion  of 
the  centre. 

The  Tuileries  exhibit  no  claim  to  general  unity  of  design.  The  five  orders  of 
architecture,  and  every  distinct  species  oi  architectural  ornament,  succeed'  each  other 
with  Uttle  connexion  or  proportion,  and  no  approach. to  harmony  of  conception. 

The  length  of  the  facade  toward  the  garden  is  1000  feet;  and  the  architects  Le 
Veau  and  Dorbay  had  an  unlimited  commission  from  Louis  XIV.  to  harmonize  thi^ 
noble  front.  Their  principal  operations  were  confined,  as  we  have  intimated,  to  the  cen- 
tral pavilion  of  the  old  palace,  which  they  perhaps  injured  rather  than  improved  by  in- 
creasing in  height. 

The  Tuileries  are  united  to  the  Louvre  on  the  south  by  the  gallery  of  the  Louvre, 
1380  feet  in.  length,  and  it  has  long  been  intended  to  complete  the  junction  of  these 
magnificent  palaces  by  a  continuation  of  the  northern  side, 
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LE  LOUVRE,  DU  PALAIS  DE  L'  INSTITUT. 

Nous  avons  fait  mention  dans  le  pr6c6dent  volume  de  V  histoire  de  ce  palais,  et  de 
1'  engine  de  son  nom.  Nous  pourrions  ajouter  k  ce  que  nous  avons  dijk  dit,  non-seule* 
ment  qu'  on  a  mis  trois  si^des  k  le  bfttir,  mais  m£me  que  la  construction  n'  en  est  pas 
encore  termin^e,  puis  qu'  on  se  propose  de  le  r6unir  un  jour  aux  Tuileries. 

II  nous  est  impossible,  dans  un  ouvrage  comme  celui-ci  de  d6crire  exactement  toutes 
les  parties  de  ce  magnifique  Edifice,  mais  nous  nous  contenterons  ici  d'  en  comparer  les  deux 
principales  facades.  Celle  qu'  on  appelle  la  colonnade  est  si  1'  Est  du  grand  ouarre,  et 
on  la  regarde,  sous  le  rapport  de  la  beaut6  et  de  la  sym^trie,  comme  1'  un  des  plus  beaux 
modules  d'  architecture  a  Paris.  Le  dessin  en  fut  imaging  par  Claude  Perrault,  m^- 
decin  de  Louis  XIV.,  et  consiste  d'  une  division  centrale,  qui  se  joint  aux  deux  ailes  par 
une  double  colonnade  de.  piliers  Corinthiens  cannel^s.  Sur  le  fronton,  est  un  bas-rehef, 
repr^sentant  Minerve  qui  pose  le  buste  de  Louis  XIV.  sur  un  pi^destal,  et  Clio  qui  ^crit 
son  nom.  Les  autres  muses  occupent  les  angles  du  fronton.  C  est  dans  la  division 
eentrale  de  cette  partie  qu'  est  1'  entree  principale  du  palais. 

La  facade  du  coti  ae  la  riviere,  qui  est  celle  qui  est  ici  representee,  fut  aussi  ex^* 
cut6e  d'  apr^s  les  dessins  de  Perrault.  Le  soubasement  ressemble  exactement  a  celui  de 
la  colonnade,  et  est  surmont^  par  des  piliers  Corinthiens,  qui  s'  ei^vent  entre  les  fen^tres 
du  premier  6tage.  Le  bas-relief  du  fronton  repr6seute  les  Arts  et  les  Sbiences,  se  repo- 
sant  sur  les  armes  de  France.  Tout  considere,  cette  fagade  quoique  moins  om6e  que 
celle  de  V  Est,  a  aussi  son  m^rite,  et  a  surtout  sur  celle  de  la  colonnade  1'  avantage  de 
pouvoir  Stre  aper9ue  d'  endroits  tr^s  eloign^s,  d'  oii  elle  offre  un  tr^s  beau  point  de  vue. 


LES  TUILERIES,  DU  COTE  DU  JARDIN 

Ce  palais,  commence  par  Catherine  de  Medicis,  en  1564,  fut  termini,  apres  plu- 
sieurs  changemens,  par  Henri  IV.  et  Louis  XIII.  II  parait  que  ce  palais  ne  doit  a 
Catherine  que  le  grand  pavilion  central  et  ses  ailes,  qui  furent  baties  d'  apris  les  dessins 
de  Delorme  et  de^ullart.  Henri  IV.  et  son  successeur  ajoutirent  beaucoup  k  ce  que 
Catherine  s'  ^tait  propose,  et  b&tirent  le  pavilion  de  Flore,  celui  de  Mars  et  les  deux 
ailes  dans  le  style  Corinthien  qui  les  joignent  k  V  ancien  b&timent.  Louis  XIV.  s'  effor^a 
aussi  d'  ajouter  au  pavilion  du  centre. 

Les  Tuileries  n'  offrent  aucune  unit6  de  composition :  non  seulement  les  cinque 
ordres  d'  architecture,  mais  tous  les  differens  omemens  qui  leur  appartiement,  se  pr6sen- 
tent  successivement  et  sans  aucun  rapport. 

La  facade  du  cot^  du  jardin  a  1000  pieds  de  longueurs ;  et  les  architectes  Le  Veau 
et  Dorbay  avaient  re9u  1'  ordre  de  Louis  XIV.  de  ne  rien  epargner  pour  en  harmoniser 
les  differentes  parties.  Us  portirent  principalement  leur  attention  sur  le  pavilion  central 
du  vieux  palais,  a  la  beaute  du  quel  ils  h'  out  peut-£tre  rien  ajout^  en  en  augmentant  la 
hauteur. 

La  palais  des  Tuileries  est  uni  au  Louvre,  du  c6t6  du  Midi,  par  la  galerie  du  Louvre, 
qui  a  1350  pieds  de  longueur,  et  il  y  a  long  temps  qu'  on  se  propose  de  completer  le 
rapprochement  de  ces  deux  magnifiques  palais,  en  batissant  une  aile  au  Noid. 
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PONT  NEUF. 

The  Pont  Neuf  it  sttuaied  amongBt  the  noblest  works  of  art  in  Paris,-— ccMBiiianding 
fine  views  of  the  Louvre  and  its  magiiificent  gallery,  the  Hotel  de  la  Monnoie,  &c., — and 
is  in  itself  an  edifice  of  no  common  interest 

The  first  stone  was  laid  by  Henry  III.  on  the  20th  of  May,  1578,  but  the  works 
were  soon  interrupted  by  the  civil  war  that  succeeded ;  and  it  was  reserved  for  the  most 
popular  of  the  French  kings,  Henry  IV.,  to  direct  and  complete  the  prineipal  part  of  the 
building.    It  was  first  opened  to  the  pubhc  in  1604. 

This  bridge  is  divided  by  the  Place  d'  Henry  IV.  into  two  distinct  parts,  the  north 
portion  consisting  of  seven  arches,  and  the  south  (shown  in  the  {date)  of  five.  Its  general 
style  is  that  of  the  ancient  Roman  bridge,  and  chiefly  r^narkable  for  its  solidity :  all  the 
arches  are  sanicircular,  without  archi  volts.  The  total  length  is  767  feet,  and  the  breadth  77 
feet  Above  the  nches  on  both  skies  runs  a  deep  projecting  cornice,  supp(Mrted  by  con- 
soles, adorned  with  masks  of  satyrs,  fieiuns,  and  dryads.  On  the  piers  various  small 
shops  are  established,  and  the  whole  line  of  passage  is  crowded  with  itinerant  tradesmen 
of  all  descriptions. 


MONUMENT,  PERE  LA  CHAISE. 

Wb  have  selected  the  view  of  Pere  la  Chaise  that  adorns  this  number  with  the 
design  of  giving  our  readers  a  fair  impression  'Of  the  singular  union  in  tiiis  eemetery  id 
beautiful  shrubbery  with  the  monuments  of  the  dead.  Partly  ftom  this  having  been 
formerly  an  extensive  private  garden  (see  the  sketches  oi  its  history  already  gi^ien),  and 
also  from  the  public  spirit  wicfa  which  the  plaiitatioas  have  been  kept  up  and  eodended, 
we  believe  that  such  an  interesting  mixture  of  natural  scenery  with  the  dreary  abodes  of 
mortality  is  no  where  eke  to  be  found. 
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LE  PONT  NEUF. 

Lb  Pont  Neuf,  qui  est  lui-mSme  loin  de  manquer  d'  int^r^t,  a  encore  le  merite 
d^dtre  plac6  au  milieu  des  plus  beaux  Edifices  qu'on  voit  k  Paris,  jst  de  ce  pont  on  apper- 
$oit  le  Louvre,  sa  magnifique  galerie,  1'  Hotel  de  la  Monnoie,  &c. 

Henri  IIL  posa  la  premiere  pierre  du  Pont  Neuf,  le  20  Mai,  1678,  mais  les  travaux 
ayant  ktk  interrompus  par  les  guerres  civiles  qui  eurent  bient6t  lieu,  ce  fut  Henri  IV.  qui 
dirigea  et  fit  terminer  la  principale  partie  de  cet  Edifice,  qui  fut  ouvert  au  public  en  1604. 

Ce  pont  est  divis^  en  deux  parties,  par  la  place  d*  Henri  IV. ;  celle  au  Nord,  con- 
tenant  sept  arches  ;  et  celle  au  Midi,  qui  est  representee  dans  la  gravure  ci-jointe,  cinque. 
Le  style  de  son  architecture  est  celui  des  anciens  ponts  remains,  et  il  se  fait  remarquer 
par  sa  solidite:  tons  les  arches  en  demi  cercle,  sans  archivoltes.  II  a  767  pieds  de 
longueur  et  77  de  largeur.  Au-dessus  des  arches,  des  deux  c6t68,  se  tronve  une  cor* 
niche  tr^s  saillante,  soutenue  par  des  consoles,  et  om6e  de  masques  de  satyres,  de 
dryades,  &c,  Sur  les  trottcMrs  se  trouvent  plusieurs  plusieurs  petites  boutiques,  et  oa 
*  rencontre  sur  toutes  les  parties  du  pont  une  foule  de  marchands  ambulans. 


MONUMENT,  PERE  LA  CHAISE. 

NoTBE  but,  en  choisissant  la  partie  du  cimetifere  qui  est  representee  dans  notre 
gravure,  a  ete  de  donner  k  nos  lecteurs  une  juste  idee  de  V  effet  k  la  fois  agreable  et  sin- 
gulier  qu'  y  produisent  les  monumens  des  morts  au  milieu  des  beautes  de  la  nature. 

Nous  avons  observe  ailleurs  que  ce  terrain  faisait  partie  d'un  tr^  grand  jardin,  et 
c'est  sans  doute  k  cette  circonstance,  ainsi  qu'  k  V  empressement  qu'on  a  mis  k  en 
augmenter  1'  etendue  et  k  en  cultiver  le  terrain,  qu'on  doit  V  int^r^t  qu'  inspirent  les 
demeures  des  morts  au  milieu  des  sites  pittoresques,  et  qu'on  ne  ressent  nulle  part  autant 
qu'au  cimetiere  du  P^re  la  Chaise. 
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PONT  D'  AUSTERLITZ. 

Such  is  still  the  popular  name  of  the  very  neat  and  chaste  iron  bridge  which  ex- 
tends from  the  quays  Morland  and  de  la  Rap^  to  those  of  L'  Hopital  and  St.  Bernard. 
It  fs  more  regularly ,  and  we  believe  legally^  denominated  the  Pont  da  Jardin  des 
PlanteSy  forming  a  communication  between  that  establishment  and  the  Arsenal. 

Begun  in  1802  and  completed  in  1806,  it  received  the  name  of  Austerlitz  from 
Buonaparte,  in  memory  of  his  victory  over  the  Russians  and  Austrians,  gained  2nd  De^ 
cember  of  that  year.  On  the  entrance  of  the  allies  into  Paris  it  was  attempted  to  be 
blown  up  by  the- Austrian  troops,  before  the  public  authorities  would  consent  to  chiange 
its  name.     It  was  then  for  a  while  called  the  Pont  du  Roi. 

The  piers  are  of  stone  and  built  on  piles ;  the  arches,  segments  of  circles,  of  cast 
iron,  whose  mean  diameter  is  79  feet  3  inches;  and  the  total  length  of  the  bridge  401 
feet ;  its  breadth  37  feet.  Its  construction  (from  designs  by  Bupr6)  is  very  .solids  and  cre- 
ditable to  the  architect ;  the  heaviest  vehicles  pass  over  it,  and  pay,  as  well  as  the  foot 
passengers,  a  moderate  toll. 


HOPITAL  DE  L'HOTELDIEU. 

The  general  effect  of  this  edifice  is  almost  entirely  lost  by  its  proximity  to  the  immense 
pile  of  Notre  Dame.  The  entire  hotel  consists  of  several  irregular  masses  of  building, 
and  the  portal,  erected  in  1801,  after  the  designs  of  Clavereau,  is  the  only  attractive 
point  of  the  front.     It  is  a  very  plain  Doric  vestibule. 

The  hospital  is  the  most  ancient  in  Paris,  and  is  said  to  have  been  founded  by  St. 
Landri  in  the  middle  of  the  seventh  .century ;  St.  Louis  almost  entirely  rebuilt  it ;  it  was 
further  enlarged  at  the  commencement  of  the  sixteenth  century,  when  Henry  IV.  added 
two  wings  and  considerably  augmented  its  revenues.  Twice  in  .the  following  century  it 
suffered  severely  by  fire ;  and  on  the  last  occasion  several  of  the  patients  lost  their  lives. 

Being  miserably  over  crowded  in  the  reign  of  the  unfortunate  Louis  XVI.,  he  ordered 
four  establishments  auxiliary  to  this  to  be  erected  in  the  suburbs  of  Paris,  but  his  bene- 
volent designs  were  interrupted  by  the  Revolution.  Various  improvements  in  the  diiitri- 
bution  and  management  of  the  patients  have,  however,  since  take  place :  it  now  contains 
12  wards  for  men,  1 1  for  women,  and  1260  beds. 
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PONT  D'  AUSTERLITZ. 

AiNsi  se  nomme  encore  le  joli  pont  de  fer  qui  trayerae  la  Seine,  des  quais  Moreland 
et  de  la  Rap6e  k  ceux  de  V  Hopital  et  de  St  Barnard.  On  Ini  donne  aussi,  et  avec 
raison,  le  nom  de  Pont  du  Jardin  des  Plantes,  comme  il  sert  de  communication  entre  cet 
etablissement  et  V  arsenal. 

Commence  en  1802  et  termini  en  1805,  Buonaparte  lui  donna  le  nom  de  Pont 
d'  Aosterlitz,  d'  aprte  la  c6Ubre  bataille  de  ce  nom  qu'  il  remporta  sur  les  Rasses  et  les 
Autrichiens,  le  2  D^cembre,  de  la  mSme  ann^.  Lors  de  V  entr^  des  alli^  k  Paris,  les 
Autrichiens  voulurent  le  faire  sauter,  ce  qui  for^a  les  autorit^s  k  lui  donner  un  autre 
nom,  et  on  V  appela  Pont  du  Roi. 

'  Les  piles  sont  de  pierre,  et  b&ties  sur  des  pilotis ;  les  arches  qui  forment  des  segmens 
de  cerclesy  sont  en  fer ;  leur  diam^tre  est  de  79  pieds,  trois  pouces.  Le  pont  a  401 
pieds  de  longueur  et  37  de  largeur ;  la  construction  faite  d'  apris  les  dessins  de  Bupr^, 
en  est  tr^s  solide  et  fait  honneur  aux  architectes.  Les  yoitures  les  plus  pesantes  peu- 
vent  le  traverser  en  toute  sicuriti,  et  paient,  ainsi  que  les  pistons,  un  piage  de  pen  de 
valeur. 


HOPITAL  DE  L'  HOTEL-DIEU. 

L'  ^lise  de  Notre  Dame,  qui  est  aupris  de  cet  6difice,  diminue  beancoup  V  efFet 
qu'  il  produirait  autrement  sur  le  q>ectateur.  L'  H6tel  est  compost  de  plusieurs  corps 
de  bAtimens,  qui  sembknt  n'  avoir  aucun  rapport  entr*  eux.  Le  portail,  ^lev6  en  1804, 
d'  apr^s  les  dessins  de  Clavereau,  est  la  seule  partie  qui  m6rite  d'  Stre  observ^e ;  c'  est 
un  vestibule,  de  V  ordre  Dorique,  mais  d'  une  tris  grande  simplioit6. 

Cet  hdpital,  qui  est  le  plus  ancien  de  Paris,  a  iti  fond^,  dit  on,  par  St  Landri, 
vers  le  milieu  du  septiime  si^de ;  St  Louis  le  reb&tit  presque  entiir^nent :  Henri  IV.  y 
ajouta  deux  ailes,  et  en  augmenta  consid^raUement  le  revenu.  II  fnt  incendi6  deux 
fois  pendant  le  siicle  suivant,  et  au  dernier  de  ces  accidens,  plusieurs  des  malades 
p6rirent  dani  les  flammes. 

Le  malheureux  Louis  XVL  le  voyant  combl6  de  malades  pendant  son  rigne,  ordonna 
qu'  on  ^blit  quatre  hopitaux  auxiliaires  dans  les  faubourgs  de  Paris,  mais  la  Revolu- 
tion Tint  frustrer  ses  louables  intentions.  On  a  depuis  fait  k  V  Hdtel^Dieu  des  change- 
mens  et  des  ameliorations  considerables;  il  contient  maintenant  .12  salles  pour  les 
hommes,  et  11  pour  les  femmes,  qui  ont  en  tout  1260  lits. 
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THE  HALLE  AU  BLE,  OR  CORN  MARKET. 

This  edifice,  with  the  exception  of  the  fine  Doric  pillar  attached  to  its  front  wall,  is 
entirely  modem,  having  been  erected  in  1762,  after  the  designs  of  Mazieres,  for  the  sale 
of  all  kinds  of  com.  The  pillar  was  erected  in  1572  by  the  order  of  Catherine  de 
Medicis,  from  designs  by  Bullant,  in  memory  of  Henry  11.  It  is  95  feet  high,  having  a 
fountain  at  the  foot,  and  a  large  sun-dial  of  curious  constmction  on  the  upper  part  of  the 
shaft     On  the  top  is  a  kind  of  observatory,  surmounted  by  a  paratonnere. 

The  Hall  is  an  isolated  circular  building,  210  feet  in  its  extreme  diameter,  sur- 
rounding a  court  entirely  covered  by  a  cupola  of  cast  iron  and  copper,  120  feet  in 
diameter.  A  series  of  arcades  of-  the  Tuscan  order  extend  round  the  court  and  support 
vaulted  granaries :  the  ihterior  is  lighted  by  a  noble  central  window.  The  first  cupola 
was  of  wood,  and  destroyed  by  fire  in  1802, 

Wednesdays  and  Saturdays  are  the  market  days  for  grain,  but  flour  is  sold  here 
every  day. 


THEATRE  DES  VARIETES. 

The  Theatre  des  Varietes  is  a  minor  theatre,  wholly  devoted  to  representations  of  a 
burlesque  description.  There  is  considerable  taste.  However,  exercised  in  the  selection  of 
the  pieces,  and  the  theatrical  amateur  will,  generally,  it  is  said,  be  gratified  here. 

The  front  presents  a  range  of  four  Doric,  supporting  four  Ionic,  columns,  a  gallery, 
and  a  triangular  pediment :  the  whole  has  a  remarkably  light  and  elegant  appearance. 
The  vestibule  of  the  ground -floor  leads,  by  two  flights  of  stairs,  to  the  saloon,  which  is 
tastefully  decorated  in  green  and  gold,  and  opens  by  three  large  windows  on  the  gallery 
in  front.  The  house  is  nearly  circular,  taeasuring  42  feet  in  length  by  36  in  breadth.  It 
was  erected  by  Cellerierin  1807,  and  is  one  of  the  principal  ornaments  of  the  Boulevard 
Montmartre. 
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HALLE  AU  BLE. 

Get  edifice>  excepte  la  belle  colonne  Dorique  qui  en  ome  la  facade,  est  de  con- 
striiction  moderae,  ayant  it6  b&ti  en  1762,  d'  apr^s  les  deesins  de  Mazi^res.  La  colonne 
dont  nous  yenons  de  parler  fut  ^lev6e  en  1572,  par  ordre  de  Catherine  de  M^dicis,  et 
d'  aprds  les  dessins  de  BuUant,  k  la  m6moire  de  Henri  11.  EUe  a  96  pieds  de  hauteur  ; 
une  foataine  est  a  sa  base,  et  au  haut  de  son  fut  on  voit  un  grand  cadran  solaire  d'  une 
construction  nemarquable.  Au  sommet  de  la  colonne  est  un  observatoire,  8urmont6  d'  un 
paratonnerre. 

La  Halle  est  un  b&timent  circulaire  de  210  pieds  de  diam^tre  entourant  une  cour,  au- 
desBus  de  la  quelle  se  trouve  une  coupole  de  fer  et  de  cuivre,  de  120  pieds  de  diam^tre. 
Autour  de  cette  cour  sont  des  arcades  de  V  ordre  Toscan  qui  surmontent  des  greniers 
vout6s.  Xa  coupole  itait  autrefois  de  bois,  et  fut  detruite  par  un  incendie,  en  1802. 
L'  int&rieur  du  batiment  est  6clair6  par  une  grande  fen^tre  centrale. 

Le  marche  aux  grains  se  tient  a  la  Halle  les  Mercredis  et  les  Samedis,  mais  la  farine 
s'y  vend  tons  les  jours. 


thMtre  des  variet^s. 

t 

C'est  un  p^tit  the&tre  ou  V  on  donne  ordinairement  des  pieces  comiques,  et  c'est 
un  de  ceux  ou  V  on  s'  amuse  peut-Stre  le  plus  k  Paris. 

La  facade  offre  une  rang6e  de  quatre  colonnes  Doriques,  surmont^es  de  quatre  de 
r  ordre  lonique  ainsi  qu'  une  galerie  et  un  fronton  triangulaire,  le  tout  produisant  un 
effet  fort  agr6able  h,  V  ceiL  Deux  escaliers  m^nent  du  rez-de-chauss6e  au  salon,  peint 
en  verd  et  om6  d'  or  moulu,  et  qui  a  trois  grandes  fen£tres  donnant  sur  la  galerie.  L'  in- 
terieur  de  la  salle  est  presque  circulaire,  ayant  43  pieds  de  longueur  et  36  de  largeur. 
Ce  theatre  a  kik  bSiti  par  Cellerier,  en  1807,  et  est  un  des  principaux  ornemens  du 
Boulevard  Montmartre. 
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BIBLIOTHEQUE  ROYALE, 

TUs  Library  is  .worthy  of  note  for  its  splendid  contents  rather  than  for  its  archi- 
tecture, which  is  exceedingly  plain  and  uninteresting.  An  archway  leads  into  the  court 
in  which  our  view  is  taken,  and  \^hich  is  about  500  feet  in  leng^th,  and  100  feet  broad. 
In  the  centre  is  a  large  figure  of  Diana,  by  Houden. 

Louis  XL  first  collected  any  number  of  volumes  worth  calling  a  Royal  Library ;  to 
which  Charles  VIIL,  Louis  XlL,  Francis  L,  and  Henry  IL,  were  liberal  contributors. 
The  great  Colbert  added,  it  is  said,  60,000  volumes  to  these  stores ;  .but  to  the  reigns 
of  Louis  XIV.,  XV.,  and  XVL,  they  are  indebted  for  their  principal  acquisitions. 

The  ground  floor  (to  which  strangers  are  not  admitted)  is  devoted  to  new  publica-' 
tions :  on  the  first  floor,  which  is  ascended  by  a  handsome  staircase  on  the  right  of  the 
great  entrance,  are  galleries  nearly  700  feet  in  extent,  which  contain  upwards  of  300,000 
printed  volumes,  and  the  cabinet  of  medals  and  antiquities.  The  visitor  descends  from 
thesQ  by  the  great  staircase*  and  then  ascends  a  smaller  one  to  the  Mazarine  gallery,  and 
the  general  repository  of  the  MSS.  and  Engravings.  The  former  are  said  to  amount  to 
100,000,  of  wnich  30,000  relate  to  the  History  of  France,  and  25,000  are  in  foreign  or 
the  classical  languages.  Some  of  the  most  curious  are  shown  in  glass  cases  ;  the 
Engravings  conust  of  5000  classed  volumes.  Here  also  are  deposited  some  very  early 
Paintings.  On  the  ground  floor  is  a  room  occupied  by  the  celebrated  Zodiac  of 
Dendara. 

Students  and  foreigners  can  obtain  access  to  these  noble  collections  every  day 
except  Saturdays,  Sundays,  and  fete-days,  and  during  a  vacation  of  six  weeks  in  Sep- 
tember and  October.  Tx)  the  public  at  large  they  are  open  only  on  Tuesdays  and  Fri* 
days  from  10  o'clock  until  2. 


HOTEL  DES  MONNAIES,  OR,  OF  THE  MINT. 

The  first  stone  of  this  noble  building,  the  most  magnificent  ornament,  perhaps,  of 
the  left  bank  of  the  Seine,  was  laid  May  30,  1771,  by  the  abbe  Terray,  Comptroller^- 
General  of  the  Finances  to  Louis  XV.  The  old  Hotel  of  the  Mint  was  situated  in  a 
street  still  called  de  la  Monnaie,  opposite  the  Pont  Neuf. 

Its  plan  (furnished  by  Jacques  Denis  Antoine)  comprises  eight  distinct  courts, 
surrounded  with  buildings  devoted  to  Coinaj^e  or  to  the  administration  of  this  department 
of  the  public  service.  Tne  principal  fa9ade  is  360  feet  lon^,  and  eighty  feet  in  height,  pre-^ 
sentin^  three  stories,  having  each  twenty-five  openings  for  windows  and  doors.  In  the 
centre  is  a  projecting  buildme,  pierced  on  the  ground  floor  by  five  arcades,  which  are 
surmounted  by  six  ^autiful  Ionic  columns,  an  entablature  and  attic.  Over  the  columns 
are  detached  emblematical  figures  by  Pigale,  Mouchi>  and  Lecompte,  representing 
Peace,  Commerce,  Prudence,  Law,  Fortitude,  and  Abundance.  The  central  arcade  leads 
to  the  grand  vestibule  and  staircase. 

The  fagade  towards  the  Rue  Gu6negaud  is  340  feet  in  length,  and  of  the  same 
general  heieht  with  the  principal  front.  On  a  projecting  building  in  its  centre  are 
figures  of  tiie  four  elements  by  Dupre  and  Caffieri. 

The  principal  court  is  1 10  feet  in  length  by  92  feet  broad.  It  is  surrounded  by  a 
gallery,  and  on  one  side  is  the  Salle  des  Balanciers  running  the  whole  length  of  the 
court.  Four  Tuscan  columns,  and  a  statue  of  Fortune  by  Mouchi,  adorn  this  apartment. 
On  the  right  of  this  court  is  the  entrance  to  the  chapel,  an  elegant  little  buildmg  of  the 
Ionic  order. 

Ill 


BIBLIOTHEQUE  ROYALE. 

* 

Cette  Bibliothfeque  est  remarquable^  plutot  par  ce  qu'  elle  contient  que  par  son 
architecture,  qui  est  simple  et  n*  ofFre  aucun  int6r£t.  On  entre  par  une  grande-poite  dans 
la  cour,  qui  a  cinq  cents  pieds  de  longueur  et  cent  de  largeur ;  au  mmeu  de  cette  cour 
est  une  fi^re  Diane,  sculptee  en  bronze.  Louis  XI.  fut  le  premier  qui  con^ut  V  id^e  de 
cette  BibUoth^que  Royale,  k  la  quelle  Charles  VIII.,  Louis  XII.,  Francois  I.,  et  Henri 
II.,  contribuirent  lib^ralement :  le  grand  Colbert  y  ajouta,  dit- on,  60,000  volumes,  mais 
c'  est  surtout  pendant  les  r^gnes  de  Louis  XIV.,  de  Louis  XV.,  et  de  Louis  XVI.,  qu'  elle 
s'  enrichit. 

Les  b&limens  du  rez-de-chaussee,  ou  les  Strangers  ne  sont  pas  admis,  contiennent 
les  nouveaux  ouvrages.  Au  premier  ^tage,  au  quel  on  arrive  par  un  bel  escalier,  sont  des 
galeries  de  prfes  de  700  pieds  de  longueur  qui  contiennent  300,000  volumes,  et  le  Cabinet 
des  M^dailles.  On  descend  de  ces  galeries  par  un  grand  escalier,  et  apr^s  en  avoir 
remont^  un  autre,  on  entre  dans  la  Galerie  Mazarin,  qui  contient  tous  les  manuscripts  et 
toutes  les  gravures.  On  dit  que  le  nombre  des  manuscripts  se  monte  k  100,000,  dont 
30,000  ont  rapport  a  V  histoire  de  France,  et  25,000  sont  Merits  dans  les  langues  anciennes 
et  etrangferes :  les  plus  interessans  sont  renferm^s  dans  des  vitrages.  Les  gravures  con- 
sistent de  5000  volumes  classes,  et  contenant  plusieurs  peintures  anciennes.  Une  des 
chambres  au  rez-de-chauss6e  contient  le  fameux  zodiaque  de  Dendai*a. 

Get  etablissement  est  ouvert  au  public  les  Mardis  et  les  Vendredis,  depuis  dix 
heures  jusqu'  a  deux,  mais  les  ^tudians  et  les  Strangers  y  sont  admis  tous  les  jours,  except^ 
les  Samedis,  les  Dimanches,  les  jours  de  ffites,  et  pendant  six  semaines  dans  les  mois  de 
Septempre  et  Octobre. 


h6tEL  des  MONNAIES. 

La  premiere  pierre  de  ce  batiment,  qui  est  peut-6tre  1'  un  des  plus  beaux  omemens 
de  la  rive  gauche  de  la  Seine,  a  6t6  posee  le  30  de  Mai  1771,  par  V  abb6  T^rrai,  Contro- 
leur  general  des  Finances  de  Louis  XIV.  L'  ancien  Hotel  de  la  Monnaie  6tait  situ6 
dans  une  rue  vis-a-vis  du  Pont-Neuf,  et  qu'  on  appelle  encore  de  la  monnaie. 

Le  plan,  foumi  par  Jacques  Denis  Antoine,  comprend  huit  cours  s^par6es  et  en- 
tour6es  de  b^timens  qui  servent  aux  travaux,  et  a  V  administration  de  cette  branche  du 
service  public.  La  facade  principale,  qui  a  360  pieds  de  longueur  et  80  de  hauteur,  ,a 
trois  Stages  dont  chacun  oiire  25  ouvertures  de  portes  ou  de  fen^tres.  Au  milieu  est  un 
bitiment  avanc6,  perce  au  rez-de-chaussee  de  trois  arcades,  surmont6es  de  six  belles 
colonnes  loniques,  d'  une  entablement  et  d'  un  6tage  superieur.  Au-dessus  des  colonnes, 
sont  des  figures  emblematiques,  par  Pigale,  Mouchi,  et  Lecompte,  representaut  la  Paix, 
le  Commerce,  la  Prudence,  la  Loi,  la  Force,  et  V  Abondance.  L'  arcade  du  centre  con- 
duit au  grand  vestibule  et  k  V  escalier  principal. 

La  lagade  du  cot^  de  la  rue  Gu^n^gaud  a  348  pieds  de  longueur,  et  est  de  la  mdme 
hauteur  que  la  facade  principale.  On  voit  au  centre  de  cette  facade  les  quatre  ^16mens, 
sculptes  par  Dupre  et  Caffi^ri. 

La  cour  principale  a  110  pieds  de  longueur,  sur  92  de  largeur.  Elle  est  entour^ 
d'  une  galerie,  et  d'  un  c6te  est  la  Salle  des  Balanciers,  de  toute  la  longueur  de  la  cour : 
cette  Salle  est  ornee  de  quatre  colonnes  Toscanes,  et  d'  une  statue  de  la  Fortune,  par 
Mouchi.  A  droite,  dans  la  cour,  est  V  entree  de  la  chapelle,  qui  est  un  joli  petit  bati- 
ment, de  r  ordre  lonique. 
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MONUMENTS  OF  MASSENA,  LEFEBVRE,  &c.,  PERE  LA 

CHAISE. 

Massbna  and  Lefebyre  were  among  the  braTest  and  ablest  of  the  Imperial  generals. 

The  former  bad  seen  fourteen  years'  service  in  the  army  before  the  Keyolution,  and 
we  find  bim  a  general  of  division  of  high  character  in  1793.  He  was  with  Napoleon 
in  all  his  celebrated  Italian  campaigns ;  was  selected  by  him  to  take  to  Paris  the  ratifica- 
tion of  the  Peace  with  Austria  ;  and  made  governor  of  Rome,  where  he  is  accused  of 
having  acted  with  great  rapacity.  During  Buonaparte's  absence  in  Egypt,  he  was  com- 
mander-in-chief in  Italy,  and,  being  afterwards  commissioned  to  hold  Genoa,  was  com- 
pelled to  surrender  it  to  the  enemy.  We  now  hear  no  more  of  him  until  1805,  when  be 
forced  the  passage  of  the  Adige  in  the  presence  of  a  superior  force,  and  afterwards 
attacked  and  routed  the  whole  Austrian  line  slronely  posted  near  Caldiero.  His  name 
is  subsequently  and  most  honorably  connected  ynui  the  battles  of  Eylau,  Pfaffenham, 
Landsbut,  and  Eckmul ;  and  particularly  with  the  defence  of  the  villages  of  Aspeme  and 
Essling,  from  the  latter  of  which  he  took  in  1809  the  title  of  ^  Prince.^'  Napoleon  called 
him  at  this  time  '*  his  right  arm."  In  1810  be  compelled  the  British,  under  Wellington, 
to  retire  through  Spain  to  Torres  Vedras^  but  in  the  beginning  of  the  following  year  was 
only  able  to  exhibit  his  skill  in  a  masterly  retreat  through  the  Peninsula,  and  Buona- 
parte, being  dissatisfied,  did  not  afterwards  employ  him. 

By  Louis  XVIIL,  though  he  confirmed  him  in  his  rank,  Massena  thought  himself 
neglected ;  he  therefore  rejoined  the  Imperial  standard  during  the  Hundred  Days,  but 
acted  indecisively :  on  the  Second  Restoration  he  retired  wholly  from  public  life,  and 
died  rich,  April  4,  1817. 

Lefebtrb's  career  was  also  lone  and  briUiant.  He  was  a  veteran-sergeant  at  the 
opening  of  the  Revolution,  a  general  of  division  at  the  close  of  1793,  and  fought  bravely 
under  Pichegru,  Moreau,  Hoche,  and  Jourdan,  sustaining  alone,  at  Stockbach,  the  attack 
of  36,000  men  with  8000.    On  this  occasion  he  was  severely  wounded. 

When,  on  the  18th  Brumaire,  the  other  leaders  of  the  Revolution  were  paralysed 
by  the  opposition  they  encountered,  this  general  entered  the  Council  of  Five  Hun- 
dred at  the  head  of  a  file  of  grenadiers,  and  by  rescuing  the  President,  Lucian  Buona- 
parte, gaye  a  decisive  turn  to  the  eyents  of  the  day.  Napoleon  seems  never  to  have 
foigotten  this  service. 

Lefebvre  was  distinguished  in  all  the  campaigns  with  Russia  in  1805,  and  in  1807 
invested  and  took  Dantzic,  sustaining  in  person  several  assaults  of  the  enemy.  Buonar 
parte  now  created  him  Duke  of  Dantzic.  In  1809  he  successfully  defended  the  passes 
of  the  Tyrol,  and  was  subsequently  engaged  at  Thaun,  Abersbe^,  and  Eckmul.  in  the 
disastrous  Russian  campaign  he  commanded  the  Imperial  Guard. 

Louis  XVIII.  created  him  a  peer  of  France,  but  he  rejoined  his  old  master's  standard 
in  1815.  This  however  was  graciously  pardoned  on  the  Second  Restoration,  and  the 
marshal  died  in  peace  and  with  a  high  chai^cter  for  disinterestedness,  September  1820. 


CHURCH  OF  ST.  PHILIP  DU  ROULE. 

There  is  a  charming  simplicity  about  this  church,  which  is  wholly  modern;  having 
been  begun  in  the  year  1769,  after  the  designs  of  Chalgrin,  and  finished  in  1784. 

It  is  considered  one  of  the  best  modern  transcripts  of  the  ancient  Christian  basilica. 
The  portico  is  formed  by  four  Doric  columns,  supporting  a  pediment :  in  the  interior  six 
Ionic  pillars  separate  the  nave  (36  feet  in  breadtn)  from  the  aisles,  which  are  18  feet 
wide.  The  whole  breadth  of  the  church  is  76  feet,  and  the  length  from  the  columns  of  the 
portico  to  the  altar  about  double :  the  altar  is  insulated,  after  the  Roman  manner,  and  at 
the  extremities  of  the  aisles  are  the  two  chapels  of  the  Virgin  and  St.  PhiUp.  In  1802 
this  church  was  constituted  a  second  succttrsale,  or  chapel  of  ease,  to  the  pai'isb  of  la 
Madeline  or  Assumption. 
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MONUMENS  DE  MASSENA,  LEFEBVRE,  &c.,  AU  PERE 

LA  CHAISE. 

Massena  et  Lefebvre  ont,  par  leur  courage  et  leur  talent,  obtenu  une  reputation 
distingu6e  panni  les  g^n^rauz  de  Buonaparte. 

h^  premier  avait  d6j&  servi  quatorze  ans  k  V  ^poque  de  la  Revolution,  et  il  s'  ^tait 
fait  une  reputation  comme  general  de  division,  en  1793.  II  accompagna,  dans 
toutes  ses  campagnes  d'  Italie,  Napol6on  qui  le  cbargea  de  porter  k  Paris  la  ratification 
du  traite  de  paix  avec  V  Autriche,  et  qui  le  nomma  ensuite  gouvemeur  de  Rome,  oil  on 
r  accuse  d'  avoir  agi  avec  beaucoup  de  rapacite.  Buonaparte  en  partant  pour  1'  Egypte, 
r  ayant  nomm^  commandant  en  chef  de  V  Itdicet  lui  ayant  ensuite  confi6  Genes,  il  se  vit 
obhge  de  ceder  cette  place  k  V  ennemi.  En  1805,  il  forga  le  passage  de  V  Adige,  defendu  par 
une  armee  plus  nombreose  que  la  sienne  ;  et  attaqua  et  defit  toute  la  ligne  Autrichienne 

3ui  etait  avantageusement  placee  pr^s  de  Caldiero.  II  se  distingua  aussi  aux  batailles 
*  Eylau,  de  PfaiFenham  de  Landsnut,  et  d*  Eckmul,  et  surtout  en  defendant  les  villages 
d'  Aspeme  et  d'  Essling.  C  est  de  ce  dernier  qu'  il  obtint,  en  1809,  le  titre  de  prince. 
Napoleon  r  appelait  il  cette  epo(][ue  sB,*^main  draite.^  En  1810,  il  for9a  les  troupes 
anglaises,  commandees  par  Wellington,  k  traverser  V  Espagne  et  k  se  retirer  k  Torres  Ve- 
dras,mais  au  commencement  de  1'  annee  suivante,il  ne  put  faire  preuve  de  son  talent  qu' 
en  effectuant  une  belle  retraite  hors  de  la  Peninsule,  et  Buonaparte  qui  en  fut  mecontent 
ne  se  servit  plus  de  ce  general.  Quoique  Louis  XVIIL  ne  le  priva  pas  de  ses  dignites, 
Massena  crut  avoir  a  s  en  plaindre,  et  rejoignit  V  etendard  imperial  pendant  les  Cent 
Jours.  Lorsque  les  Bourbons  remonterent  sur  le  trone  pour  la  seconde  fois,  il  renonga 
aux  affaires  publiques,  et  mourut  le  4  Avril,  1817. 

La  carn^re  de  Lefebvre  ne  fut  ni  moins  longue  ni  moins  brillante  que  celle  de  Mas- 
sena. II  etait  sergent  au  commencement  de  la  Revolution  :  General  de  Division,  k  la  fin 
de  1793,  et  combattit  bravement  sous  Pichegru,  Moreau,  Hocke,  et  Jourden,  soutenant  k 
Stockback,  avec  seulement  8000  hommes,  V  attaque  d'  une  armee  de  36,000.  II  fut 
sev^rement  blesse  'k  cette  bataille. 

Lorsqu'  au  1^  Brumaire  tons  les  autres  chefs  de  la  Revolution  paraissaient  ne  pou- 
voir  resister  aux  efforts  qu*^  on  leur  opposait,  ce  fut  Lefebvre  qui  se  presenta  au  Conseil 
des  Cinq  Cents,  avec  un  peloton  de  grenadiers,  et  qui  en  secourant  le  President,  Lucien 
Buonaparte,  changea  le  cours  des  evenemens  de  cette  journee.  Napoleon  parait  n' avoir 
jamais  oublie  ce  service.  Lefebvre  se  distingua  dans  toutes  les  campagnes  de  la  Russie, 
en  1805,  et  en  1807  il  prit  Dantzick,  apr^s  s'  etre  expos6  en  personne  aux  attaquen 
desesperees  de  V  ennemi.  Buonaparte  le  crea  alors  Due  de  Dantzick.  En  1809  il 
defendit  avec  suceis  les  passes  du  Tyrol,  et  prit  ensuite  part  k  des  en^agemens  k 
Thaun,  k  Abersberg,  et  k  Eckmul.  C*  est  lui  qui  commandait  la  Garde  Imperiale  lorsde 
la  malheureuse  campagne  en  Russie. 

Louis  XVIIL  le  nomma  pair  de  France,  mais  il  rejoignit  les  etendards  de  son  ancien 
maitre«  en  1815.  Cet  acte  lui  fut  pardonne  lors  de  la  seconde  restauration,  et  aprds 
avoir  rempli  tons  ses  emplois  avec  le  plus  grand  desinteressement,  le  Marechal  mourut 
au  mois  de  Septembre,  1820. 


ayant  6te  commencee  en  1769,  et  terminee  en  1784,  d'  apris  les  dessins  de  Chalgrinl 

ne  r  une  des  meilleurs  imitations  de  Y  ancienne  basilique  chretienne. 


EGLISE  DE  ST.  PHILIPPE  DU  ROULE. 

Cet  edifice  offre  un  beau  modile  de  simplicite.    EUe  est  de  construction  moderne, 

it  6te  commencee  

dn  la  regarde  comme 

Le  porche  est  forme  de  quatre  colonnes  doriques  qui  sontiennent  un  fronton :  dans 
r  interieur,  six  piliers  de  V  ordre  ionique  separent  la nef,  qui  a  trente  sept  pieds  de  largeur, 
des  ailes  qui  en  ont  dix-huit.  L'  eglise  a  en  longueur,  depuis  les  colonnes  du  porche  jusqn' 
k  V  autel  k  peupr^s  152  pieds,  et  en  largeur  76.  L^  butel  est  isoie,  comme  dans  les 
temples  remains,  et  au  bout  des  ailes  sont  les  deux  chapelles  de  la  Vierge  et  de  St. 
Philippe.  En  1802  cette  eglise  devint  succursale  de  la  paroisse  de  la  Madeleine  ou  de 
r  Assomption. 
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PLACE  LOUIS  XVI. 

This  is,  iii  fact,  the  noble  octagonal  area  so  well  known,  until  of  late,  as  the  Place 
Louis  XV.,  and  which  we  have  already  described  under  that  name. 

The  decree  of  Charles  X.,  which  recently  ordered  that  a  statue  to  the  memory  of 
his  unfortunate  predecessor  should  adorn  the  centre  of  this  place,  also  ordained  that  its 
name  should  be  changed  from  that  of  Place  Louis  XV.  to  Place  Louis  XVL 


CASCADE  OF  ST.  CLOUD. 

The  Cascade  of  St  Cloud  is  generally  considered  the  most  attractive  object  of  the 
palace  and  grounds.  It  is  divided  into  the  HautCf  or  the  Upper,  and  the  BoMe,  or 
Lower  C(ucade.  The  former,  decorated  at  top  by  figures  of  a  river  god  and  naiad,  un^ 
derstood  to  represent  the  Seine  and  the  Mame,  is  108  feet  wide  and  the  same  in  height 
Its  waters  are  received  into  a  great  central  shell,  whence  nine  distinct  sheets  of  water 
flow  downward  in  many  fanciful  forms.  One  of  the  jets  of  the  cascade  rises  to  the 
height  of  97  feet,  and  the  whole  works  require  3700  hogsheads  of  water  to  keep  them 
in  play. 

An  intelligent  modern  visitant  observes  that,  while  Versailles  must  be  admitted  to 
possess  the  greater  splendour,  **  St  Cloud  has  the  advantage  "  of  that  distinguished  re- 
sidence **  in  point  of  situation,*'  and  ''  Le  Notre  has  ably  taken  advantage  of  the  natural 
inequalities  of  the  ground,  to  produce  on  every  side  an  agreeable  variety  of  terraces, 
avenues,  and  shady  groves,  admitting  from  various  points  pleasing  views  of  the  surround- 
ing country,  and  of  the  palace  with  its  fantastic  fountains  and  richly  ornamented  gardens," 
— Batiy*8  French  Scenery, 
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PLACE  LOUIS  XVI. 

Cette  place  est  celle  si  connue  jusqu'  ici^  et  que  nous  avons  d6ja  decrite^  sous  le 
nom  de  Place  Louis  XV. 

Le  m^ine  decret  de  Charles  qui  y  oommanda  V  erection  d'  une  statue  k  la 
m^moire  de  son  malheureux  pr6d6ceur,  ordonna  aussi  qu'  on  change&t  son  nom  de  Place 
Louis  XV.  en  celui  de  Place  Louis  XVL 


CASCADE  DE  ST.  CLOUD. 

Cette  cascade  se  fait  remarquer  parmi  ce  que  le  palais  et  les  jardins  de  St  Cloud 
offrent  de  plus  beau.  EUe  est  divis^e  en  Haute  et  Basse  Cascade.  Cett^  premiere 
orn6e  d'  un  dieu  marin  et  d'  une  naiade,  qui  repr^sentent  la  Seine  et  la  Mame,  a  cent 
huit  pieds  de  hauteur  et  autaut  de  laigeur.  Ses  eaux  tombent  dans  un  grand 
bassin  centraly  d'  oit  elles  s'  ^chappent  en  neuf  nappes,  prenant  diff6rentes  formes.  II 
faut  3700  muids  d^  eau  pour  faire  jouer  toute  la  cascade,  dont  1'  un  des  jets  d'  eau 
s'  Hive  k  97  pieds. 

"  Tout  en  convenant,"  dit  un  voyageur  moderne,  "  que  Versailles  a  plus  de  magni- 
fence,  il  faut  avouer  que  St.  Cloud  V  emporte  sous  le  rapport  de  V  emplacement,  et  Le 
Notre  a  su  proiiter  des  avantages  qu'  offitdent  les  in6galit6s  du  ten-ain,  pour  produire  de 
tous  c6t6s  des  terraca»,  dea  avenues  et  des  bosquets  d'  un  aspect  different,  et  d'  ou  V  on 
aper^oit  tantot  le  palais  et  ses  jardins,  tant6t  les  campagnes  61oign6es  qui  ofFrent  k  V  ceil 
un  spectacle  agrSable/' 
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CANAL  DE  V  OURCQ. 

This  is  one  of  the  public  improvements  for  which  Paris  is  indebted  to  Napoleon. 
It  originated^  however,  with  the  scientific  Brull^e ;  who  so  far  back  as  1785  presented  a 
project  to  the  Academy  for  conductinp^  the  waters  of  the  Benvronne  to  Paris  by  means 
of  a  canal.  In  1799,  having  previously  obtained  the  sanction  of  the  public  authorities, 
he  relinquished  his  undertaking  in  favor  of  Messrs;  Solage  and  Bossu ;  who,  in  their 
turn,  were  induced  by  the  First  Consul  to  transfer  the  scheme  to  government 

The  work  was  commenced  in.  1802,  and  continued  with  so  much  diligence  that  in 
three  years  the  principal  basin  bad  been  formed  near  Valette,  and  was  opened  with  great 
ceremony  by  the  minister  of  the  interior. 

The  canal  commences  at  the  Ourcq,  from  which  it  derives  its  name,  about  24 
leagues  from  Paris,  receiving  in  its  course  the  Orisette,  the  May,  the  Therouanne  and 
the  BeuvTonne ;  and  passing  Marceuil,  Estampes,  Lizy,  Ghisy,  Meauz,  Villemoie,  Char- 
matr^,  Claye,  and  Sevran.     It  terminates  in  the  basin  of  La  Valette. 


MENAGERIE,  JARDIN  DES  PLANTES. 

The  Menagerie  is  a  distinguished  portion  of  the  Jardin  des  Plaates,  aa  establish- 
ment including  within  its  boundaries  the  finest  known  colleetion  of.  the  various  produp* 
tions  of  nature. 

Coming  from  the  hill  in  the  higher  part  of  the  garden,  and  returning  toward  the 
enclosures  near  the  entrance,  the  Menagerie  presents  ilA^lf  oi^the  righit  Ithaavery 
gradually  attained  its  present  size 'and  aceommadatiQiis. .  A  menagerie  w«js,  at  first 
established  here  in  1794  to  receive  the  animals  and  other  nfttiur^  curiositieil  QoUecied  by 
the  royal  family  at  Versaiilea :  shortly  after  M*  Lacepede  was  appointed:  to  Ae  zoological 
chair;  but  funds  for  the  successful  culdvadon  of  the  establishment  weie^loiig  wan  ting« 
Ihiring  the  Consulate  the  collections  began  .to  bemads  .with. spirit;  in.  18Q0  several 
valuable  animals  were  purchased  in  London;  ftud  successive  voyages  of  discovery  have 
added  many  thousands  of  admirable  specimens  since.  In  1806  tfafi  iUustriiQus  Cuvier 
became  keeper  of  the  animals,  and  the  menagerie  may  be  said) to  have,  been  flourishing 
in  the  highest  honor  from  that  period. 
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CANAL  DE  L'  OURCQ. 

Ce  canal  est  un  des  avantages  que  Paris  doit  k  Napoleon.  Ce  fut  cependant  le 
savant  BruU^e  qui  en  congut  la  premiere  id^e^  et  qui  soumit^  en  1785,  k  V  Academic 
un  projet  pour  conduire  les  eaux  de  la  Beuvronne  k  Paris,  au  moyen  d'  un  canal. 
Ayant  en  1799,  obtenu  la  permission  du  gouvemement,  il  remit  cette  entreprise  entre  les 
mains  de  Messieurs Solage  etBossu,qui  k  V  instigation  de  Napol6on  V  abandonn^sent^au 
gouvemement. 

Les  travaux,  commences  en  1802^  furent  continues  avec  tant  d'  assiduity,  qu'  en 
trois  ans  le  bassin  principal  fut  termini,  prte  de  Valette,  et  fut  ouvert  avec  grand^ 
cer6monie,  par  le  ministre  de  V  int^rieur. 

Le  canal  commence  a  V  Ourcq,  d'  ou  il  tire  son  nom,  k  peu  prfes  k  24  lieues  de  Paris, 
recevaiit  dans  son  cours,  les  eaux  de  la  Grisette,  de  la  May,  de  la  Therouanne,  et  de  la 
Beuvronne,  et  il  passe  par  Marceuil,  Estampes,  Lizy,  Grisy,  Meaux,  Villemoie,  Charmatr^, 
Claye,  et  Sevran ;  il  se  termine  au  bassin  de  La  Valette. 


MjfeNAGERIE  DU  JARDTN  DES  PLANTES. 

Le  Jardin  des  plantes  renferme  dans  son  enceinte  une  collection  mc^ifique  de 
diff(§renteB  productions  de  la  nature,  et  la  Menagerie  n*  en  est  pas  la  partie  la  moins 
distingu6e. 

En  descendant  de  la  partie  la  plus  61ev6e  du  jardin,  et  en  s'  approachant  de 
r  entree,  la  Menagerie  se  pr6sente  k  droite.  Ce  n'  est  que  par  d^es  qu'  elle  est 
parvenue  du  son  £tat  actuel.  On  ^tablit  cette  menagerie,  en  1 794,  pour  y  placer  les 
animaux  et  les  autres  curiosit^s  uaturelles  que  la  famille  royale  avait  rassembl^  k 
Versailles.  Peu  de  temps  apr^s,  M.  de  Lac6pide  fut  nomm6  professeur  de  zoologie,  mais  le 
manque  de  fonds  nuisit  long  temps  aux  progr&s  de  cet  6tablissement  Pendant  le  consulat 
la  collection  s'  augmenta  rapidement ;  en  1800  on  acheta  k  Londres  plusieurs  animaux 
d'  une  grande  valeur,  et  des  voyageurs  distingu^s  y  ont  .ajout6  des  milliers  d'  objets  k  la 
fois  curieux  et  intiressans.  En  1805  le  c61&bre  Cuvier  fut  nomm6  garde  des  animaux  et 
depuis  cette  ipoque  1'  ^tablissement  a  ^te  dans  une  situation  florissante. 
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CHAPELLE  DE  LA  PRISON  DE  LA  CONCIERGERIE,  AND 

L'ENTREE  DE  LA  PRISON. 

The  Conciergerie  is  an  ancient  prison^  having  been  used  as  such  ever  since  the 
Palais  de  Justice  was  a  royal  residence.  It  is  entered  from  the  court  of  that  palace^  by 
a  dark  vestibule,  shown  in  the  plate,  entitled  L'  Entree  de  la  Prison  de-  la  Conciergerie. 
Upon  this  vestibule  the  greffe^  as  it  is  called,  opens,  the  jailor's  apartments,  and  a  long 
gallery  leading  to  various  cells.  The  buildings  are  in  good  general  repair,  and  the  dis* 
tribution  of  the  various  apartments  is  as  commodious  as  can  be  expected  in  so  confined  a 
situation.  It  is  principally  used  as  a  place  of  temporary  confinement  for  prisoners 
awaiting  the  fin^l  sentence  of  the  law. 

In  the  year  1391  some  of  the  refractory  inhabitants  of  Nevers  were  confined  here 
by  the  bishop  of  that  diocese ;  and  early  in  the  following  century  the  constable  of  France 
and  the  bishop  of  Constance  were  murdered  in  these  dreary  abodes :  long  after  they 
were  distinguished  for  the  depth  of  the  dungeons  attached,  and  for  their  wretched  ma- 
n€Lgement. 

On  the  2nd  and  3rd  of  September,  1792,  two  hundred  and  thirty-nine  victims  of  re- 
volutionary fury  were  massacred  here :  and  it  was  to  this  prison  that  the  unfortunate 
Marie  Antoinette  was  consigned  for  the  last  two  months  and  a  half  of  her  life.  A  room 
is  also  shown  at  the  end  of  the  long  gallery,  in  whibh  the  princess  Elizabeth,  the  sister 
of  Louis  XVI.,  was  confined;  and  others  which  received  the  infamous  Robespierre, 
Condorcet,  Malasherbes,  Lavoisier,  and  Lavalette. 

The  apartment  occupied  by  the  late  queen  of  France  has  been,  since  the  Restoration, 
transformed  into  an  expiatory  chapel  to  her  memory,  seen  behind  the  altar  of  the  general 
chapel  of  the  prison.  Vide  the  plate  entitled  Chapelle  de  la  Prison  de  la  Conciergerie. 
The  altar  bears  the  following  inscription,  which  has  been  ascribed  to  Louis  XVIII : — 

D.  O.  M. 

Hoc  in  loco 

Maria — Antonia — Josepha — Joanna  Austriaca 

Ludovici  XVI.  vidua, 

Conjuge  trucidato, 

Liberis  ereptis. 

In  carcerem  conjecta 

Per  dies  LXXVI.  eerumnis  luctu  et  squalore  adfecta, 

sed 

.    Propria  virtute  innixa, 

Ut  in  solio,  ita  et  in  vinculis     ^ 

Majorem  fortune  se  preebuit. 

A  scelestissimis  denique  homihibus 

Capite  damnata, 

Morte  jam  imminente, 

Sternum  pietatis,  fortitudinis,  omniumque  virtutum. 

Monumentum  hie  scripsit. 

Die  XVI.  Octobris  MDCCXCIII. 

Restitudo  tandem  regno, 

Career  in  sacrariiim  conversus. 

I3ic3.tu8  est 

A.  D.  MDCCCXVI.  Ludovici  XVIII.  regnantis  anno  XXII. 

Comite  de  Cazes  a  securitate  public^  Regis  ministro, 

Prsefecto  eedilibusque  curantibus. 

Quisquis  hie  ades, 

Adora,  admirare,  precare. 

There  are  also  tablets  here,  adorned  with  the  medallions  of  Louis  XVI.  and  the 
princess  Elizabeth.  Where  the  queen's  bed  stood  is  placed  a  picture,  by  Simon,  of  the 
(]|ueen  at  her  devotions ;  and  opposite  to  this  another  by  Pajou,  representing  the  separa- 
tion of  the  royal  family  in  the  Temple^  Nor  must  we  forget  a  third,  still  more  beauti- 
fully executed,  by  Drolling,  in  which  the  unhappy  princess  is  seen  receiving  the  last 
communion,  by  stealth,  assisted  by  M.  Mangin,  the  late  curate  of  St  Germain 
r  Auxerrois,  who  introduced  himself  into  the  prison  disguised  as  a  gens  d'arme. 
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CHAPELLE  DE  LA  PRISON  DE  LA  CONCIERGERIE,  ET 

ENTREE  DE  LA  PRISON. 

La  Conciergerie  sert  de  prison  depuis  qu'  on  a  fait  du  Palais  do  Justice  une  demeure 
royale.     On  y  entre  de  la  cour  de  ce  palais  par  un  vestibule  obscur  qui  se  voit  sur  la 

gavure  intitule :  Entrie  de  la  prison  de  la  Conciergerie,  A  ce  vestibule  aboutissent  le 
reffe^  lea  logemens  du  geolier  et  un  long  corridor  qui  conduit  k  diff6rens  cachots.  Tout 
le  b&timent  est  en  bon  6tat^  et  les  appartemens  y  sont  aussi  commodes  qu'  on  peut  s'  y 
attendre.  La  Conciergerie  sert  principalement  aux  criminels  qui  viennent  y  attendre  le 
moment  de  leur  execution. 

En  1391,  quelques  uns  des  habitans  de  Nevers  furent  renfermes  dans  cette  prison 
par  r  6v6que  de  ce  diocese ;  et  au  commencement  du  si^cle  suivant  le  conn6table  de 
France  et  r  ^vSque  de  Constance  furent  assassin6s  dans  ces  tristes  demeures. 

Le  2  et  le  3  Septembre,  17d2,deux  cent  trente  victimes  de  la  Revolution  furent  mas- 
sacr^es  el  la  Conciei^erie ;  et  c'  est  dans  cette  prison  que  Marie  Antoinette  passa  les 
deux-derniers  mois  de  sa  vie.  On  y  montre  aussi  les  cnambres  qu'  occupferent  la  prin* 
cesse  Elisabeth,  soour  de  Louis  XVL,  V  infame  Robespierre,  Condorcet^  Malesherbes, 
Lavoisier,  et  Lavalette. 

L'  appartement  qu'  occupait  la  reine  de  France  6t6  transform^  depuis  la  restoration 
en  une  cnapelle  expiatoire,  derri^re  V  autel  de  la  grande  chapelle  de  la  prison.  On  voit 
sur  r  autel  1*  inscription  suivante,  qui  a  6t6  attribute  k  Louis  XVIII. 

D.  O.  M. 

Hoc  in  loco    - 
Maria — Antonia — Josepha — Joanna  Austriaca 
Ludovici  XVI.  vidua, 
Coniuge  trucidato, 

Liberis  ereptis. 

In  carcerem  conjecta 

Per  dies  LXXVI  cBrumnis  luctu  et  squalore  adfecta, 

sed 

Propria  virtute  innixa, 

Ut  in  solio,  ita  et  in  vinculis 

Majorem  fortuna  se  prsebuit. 

A  scelestissimis  denique  hominibus 

Capite  damnata, 

Mortejamimminente,      ^ 

Sternum  pietatis,  fortitudinis,  omniumque  virtutum. 

Monumentum  hie  scripsit, 

Die  XVL  Octobris  MDCCXCIII. 

Restitudo  tandem  regno. 

Career  in  sacrarium  con  versus, 

^yicatus  est 

A.  D.  MDCCCXVL  Ludovici  XVIII.  regnantis  anno  XXII. 

Comite  de  Cazes  k  securite  public^  Regis  ministro, 

Praefecto  sedilibusque  curantibus. 

Quisquis  hie  ades. 

Adora,  admirare,  precare. 

On  y  voit  aussi  des  tablettes  portant  des  M^daillons  de  Louis  XVI.  et  de  la  prin- 
cesse  Elisabeth.  On  k  plac6,  ou  6tait  le  lit  de  la  reine,  un  tableau  de  Simon,  repr6sentant 
la  reine  en  pri^re,  et  tout  vis  k  vis,  un  autre  de  la  separation  de  la  famille  royale  au 
temple,  peint  par  Pajou.  II  ne  faut  pas  non  plus  en  oublier  un  autre  encore  plus  beau, 
peint  par  Drolling,  ok  V  on  voit  la  malheureuse  princesse  recevant  en  cachette,  le  dernier 
sacrement  des  mains  de  M.  Mfingin,  cur6  de  St.  Germain  V  Auzerrois,  qui  s'  6tait  intro- 
duit  dans  la  prison,  d6guis6  en  gendarme. 
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THE  BRIDGE  OF  AUSTERLITZ. 

The  quiet  river  scenery  of  this  plate  will  remind  our  English  readers  of  some  views 
of  the  Thames  presented  in  the  neighbourhood  of  the  British  metropolis^  and  particularly 
of  one  just  above  Vauxhall.  There  is  indeed  a  striking  similarity  in  the  light  and 
elegant  character  of  the  P(mt  d'  Austerlitz  and  that  of  Vauxhall  Bridge.  Both  are  also 
models  of  that  great  modem  improvement  in  aquatic  architecture,  the  cast  iron  bridge. 
We  have  in  a  former  part  of  this  work  noticed  the  dimensions  and  history  of  the 
French  edifice. 


THE  THEATRE  FEYDEAU. 

This  theatre  was  first  opened  by  the  name  of  Theatre  de  Monsieur,  on  the  6th  of 
January,  1791,  with  the  opera  Le  Nozze  di  Dorina*  In  all  the  subsequent  changes  of 
its  name  and  masters  it  has  preserved  its  general  character  as  a  fovourite  Opera  house. 
During  the  Revolution  it  was  known  as  the  Theatre  de  V  Opera  Comique  National,  but 
the  designation  of  Theatre  Feydeau  (from  the  Rue  Feydeau  in  which  it  stands)  is  that 
by  ^hich  it  has  been  most  commonly  known. 

The  edifice  is  quadrangular,  and  is  best  seen  in  the  oblique  direction  of  the  View  given 
in  our  plate  ;  but  the  surrounding  houses  gi*eatly  obscure  it.  It  displays,  however^. con- 
siderable ingenuity  in  the  adaptation  of  the  style  of  the  temple  of  Minerva  Polias  to 
such  a  spot. 

'  The  interior  is  nearly  circular  and  amphitheatrical ;  its  diameter  at  the  pit  is  48 
feet,  at  the  upper  boxes  77  feet.  Over  the  former  impends  the  premiire  palerie,  behind 
which  appear  twenty-eight  Corinthian-  columns,  supporting  an  entablature  and  a  second 
gallery.  At  the  back  of  this  are  thirty*two  Composite  columns,  surmounted  by  a 
third  entablature  and  gallery,  and  a  range  of  small  lunetta  boxes.  There  are  also  two 
tiers  of  boxes  between  the  first  range  of  columns,  and  another  in  the  intercolumniations 
of  the  second  range.  The  whole  of  the  decorations  are  superb ;  and  great  and  success^ 
ful  pains  have  been  taken  to  render  this  theatre  in  every  part  sonorous  and  well  adapted 
to  music. 
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LE  PONT  D'  AUSTERLTTZ. 

Il  existe  une  trte  grande  ressemblance  pntre  1'  616gante  et  l^g^re  construction  du 
pont  d'  Austerlitz  et  celle  de  Vauxhall  Bridge,  pr^s  de  Londres,  et  le  lecteur  anglais 
sera  probablement  frapp6  comme  nous  V  avons  6t6  de  celle  qui  se  trouve  aussi  entre  le 
point  de  vue  repr^sent^  sur  la  gravure  ci-jointe  et  celui  qu'  on  voit  sur  la  Tamise,  pr^s  de 
VauxhaU.  Ces  deux  ponts  offrent  un  excellent  mod^e  de  cette  belle  invention  moderne^ 
le  pont  de  fer.  Nons  avons  dkjh  donn6  ailleurs  des.  details  sur  le  Pont  d'  Austerlitz  et 
ses  dimensions. 


LE  THJ^ATRE  FEYDEAU. 

L'  ouverture  de  ce  the&tre  eut  lieu  le  6  Janvier,  1791.  On  le  nomma  alors  Th^dtre 
de  Monsieur,  et  la  premiere  pi^ce  qu'  on  y  donna  fut  V  pp^ra  des  Nozze  di  Dorina. .  Au 
milieu  de  tous  les  changemens  qu'  il  a  subis  depuis,  il  a  toujours  conserve  sa  popularity. 
Pendant  la  Revolution,  on  lui  donna  le  nom  de  Theatre  de  1'  Op^a  comique  national, 
mais  il  est  maintenant  plus  connu  par  celui  de  Theatre  Feydeau,  qu'  il  a  obtenu  de  la 
Rue  Feydeau,  ou  il  est  situ6. 

L'  edifice,  qui  a  la  forme  d'  un  quadrangle,  se  voit  le  mieux  dans  la  direction 
oblique  de  notre  gravure,  quoiqu'  ofFusque  par  les  maisons  qui  V  entourent :  on  s'  est 
servi  avec  succds,  pour  surmonter  cet  obstacle,  du  style  d'  architecture  du  temple  de 
Minerve  Polias. 

V  int^rieur  est  b&ti  en  amphitheatre  et  presque  circulaire.  Le  parterre  a  40 
pieds  de  diamdtre,  et  les  loges  sup6rieures,  77.  Au-dessus  se  voit  la  premiine  galerie, 
au-devant  de  la  quelle  sont  28  colonnes  de  V  ordre  Corinthien,  qui  soutiennent  un 
entablement  et  une  seconde  galerie.  Derrifere  celle-ci  sont  32  colonnes  de  V  ordre  Com- 
posite, surmont^es  d'  untroisi^me  entablement,  d'  une  galerie  et  d*  une  rangee  de  petites 
loges.  II  y  a  aussi  deux  rangs  de  loges  entre  la  premiere  rangee  de  colonnes,  et  une 
autre  dans  les  entrecolonnemens  de  la  seconde  rangee.  Toutes  les  dteorations  sont 
superbes,  et  Y  on  n'  a  rien  epagni  pour  que  la  musique  soit  entendue  egalement  dans 
toutes  les  parties  du  th6&tre. 
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PARIS  FROM  THE  BRIDGE  OF  AUSTERLITZ. 

This  is  the  view  of  Paris  with  which  we  are  presented  on  the  Pont  d'  Austerlitz, 
as  it  is  popularly  called.  The  bridge  seen  in  the  middle  of  the  plate  is  that  of  Tour- 
nelle,  a  substantial  erection  of  stone,  built  by  the  city  of  Paris  about  the  year  1656. 
Above  it  rise  the  towers  of  Notre  Dame ;  and  on  the  right  are  the  isle  of  St.  Louis,  and 
its  extensive  quays. 


PLACE  ROYALE. 

The  Place  Royale  was  projected  by  Henry  IV.,  and  one  of  the  four  sides  built  at  his 
own  expense.  The  other  three  sides  being  sold  to  individuals,  on  condition  of  their  conr 
formity  to  the  royal  plan,  were  completed  in  1612,  when  Mary  de  Medicis  gave  a  magni- 
ficent fete  here,  in  commemoration  oif  the  alliance  just  concluded  between  France  and 
Spain. 

On  the  site  of  this  Place  stood  the  ancient  Palais  des  Toumelles,  distinguished  by 
two  memorable  royal  accidents.  In  1392  Charles  VI.,  being  attired  in  masquerade  as  a 
savage,  was  nearly  burnt  to  death  by  a  torch  carried  by  the  duke  d'  Orleans :  four  of  the 
noblemen  attending  are  said  to  have  sacrificed  their  lives  in  endeavouring  to  extinguish 
the  flames.  Henry  II.  in  1659  was  actually  slain  here,  the  lance  of  count  de  Montmo- 
i-ency  having  entered  his  eye  at  a  tournament.  On  his  death,  eleven  days  after,  the 
queen  abandoned  the  palace,  and  gave  orders  for  its  destruction. 

The  present  Place  is  432  feet  square,  and  contains  39  uniform  pavilions  of  brick  and 
stone,  each  three  stories  high,  and  having  arches  on  the  ground  floor,  which  form  a  co- 
vered gallery  that  runs  round  the  square.  An  equestrian  statue  of  Louis  XIII.  adorned 
the  centre  until  1792,  when  it  was  destroyed  by  the  Revolutionists,  and  a  fountain  sub* 
stituted  in  its  place*  As  a  specimen  of  the  legends  which  were  frequently  attached  to 
such  statues,  we  may  give  the  following  portion  of  that  which  was  inscribed  on  the  side 
facing  the  city. 

Pour  Louis  Le  Juste.  Sonnet. 
Que  ne.peut  la  vertu?  q.ue  ne  peut  le  courage  ? 
J'ai  dompt6  pour  jamais  V  h^r^sie  en  son  fort; 
Du  Tage  imperieux  j'  ai  fait  tremUer  le  bord, 
Et  du  Rhin  jusqu'ji  V  Ebre  accru  mon  heritage. 
J'ai  sauv^  par  mon  bras  V  Eucope  d'esclavage ; 
Et  s,i  tant  de  travaux  n'eussent  haste  mon  sort, 
J'eu^se  attaqu^  V  Asie ;  et  d'un  pieux  effort, 
J'eusse  du  Saint  Tombeau  veng6  le  long  servage. 

The  two  rows  of  trees  which  now  surround  the  Place  have  been  planted  there 
of  late  years  ;  while  it  was  the  Place  des  Vosges  of  the  Revolution. 
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PARIS,  DU  PONT  D'  AUSTERLITZ. 

C'est  ainsi  que  Paris  se  prisente  aiix  yeux  du  spectateur  plac6  sur  le  pont  d'  Aus- 
terlitz.  Le  pont  qu'  on  voit  au  milien  de  la  gravure,  est  celui  de  Tournelle,  Edifice  en 
pierre,  b&ti,  in  1656,  par  la  ville  de  Paris.  On  aper^oit  au-dessus  les  tours  de  Notre 
Dame,  et  k  droite  V  Isle  de  St  Louis,  et  ses  quais. 


PLACE  ROYALE. 

Henri  IV.  con^ut  1'  idee  de  la  Place  Royale  et  en  fit  b&tir  un  des  cotes  a  ses  pro- 
pres  frais.  Les  trois  autres  c6tes  ayant  6t£  vendus  k  des  particuliers,  a  condition  qu'ils 
se  confonneraient  au  module  qu'  avait  donn6  le  roi,  furent  termines  en  1612,  quand  Marie 
de  M^dicis  y  donna  une  f^te  magnifique,  en  honneur  de  I*  alliance  qui  venait  de  se 
former  entre  la  France  et  V  Espagne. 

C'est  sur  1'  emplacement  qu'  occupe  la  Place  Royale,  qu'  6tait  autrefois  V  ancien 
Palais  des  Toumelles,  devenu  m^morables  par  deux  acoidens.  En  1392,  Charles  VI. 
6tant  k  une  mascarade,  habill^  en  sauvage,  fut  presque  brul^  vif,  une  torche  que  portait 
le  Due  d'  Orleans,  ayant  mis  le  feu  k  ses  habits.  On  dit  que  quatre  des  nobles  qui 
etaient  auprfes  du  roi,  perdirent  la  vie  en  t&chant  de  sauver  la  sienne.  En  1659,  Henri 
n.  fut  tu6  au  ch&teau  des  Toumelles  dans  un  tournoi,  la  lance  du  comte  de  Montmorency 
lui  ayant  entr6  dans  1'  ooil.  Lors  de  sa  mort,  qui  eut  lien  onze  jours  apr^s,  la  reine  quitta 
ce  palais  et  en  ordonna  la  demolition. 

La  Place  Royale  a  exactement  432  pieds  carr^s  et  contient  39  pavilions  uniformes, 
bfttis  en  brique  et  en  pierre.  Chacun  de  ces  pavilions  a  trois  Stages,  et  des  arches  au 
rez-de-chaussee  qui  forment  une  galerie  autour  de  la  place.  Une  statue  equestre  de 
Louis  XIIL  omait  le  centre  de  la  Place  Royale :  les  r^volutionistes  la  d6truisirent  en 
1792,  et  mirent  une  fontaine  h  sa  place.  Nous  donnons  ci-dessous,  comme  specimen 
de  cette  esp^ce  de  po6sie,  quelques  lignes  de  celle  qu'  on  avait  inscrite  au  bas  de  cette 
statue,  du  cdte  de  la  cit6. 

Pour  Louis  Ls  Juste.  Sonnet. 
Que  ne  pent  la  vertu  ?  que  ne  pent  le  courage  ? 
J'ai  dompte  pour  jamais  1*  h6resie  en  son  fort ; 
Du  Tage  imp^rieux  j'ai  fait  trembler  le  bord, 
Et  du  Rhin  jusqu'^  V  Ebre  accru  mon  heritage. 
J'ai  sauv£  par  mon  bras  V  Europe  d'esclavage  ; 
Et  si  tant  de  travaux  n'eussent  hast^  mon  sort, 
J'eusse  attaqu^  V  Asie ;  et  d'un  pieux  effort, 
J'eusse  du  Saint  Tombeau  veng^  le  long  servage. 

Les  deux  rang6es  d'  arbres  qui  entourent  maintenant  la  Place  Royale,  y  furent 
plant^s,  lorqu'  on  la  nommait  encore  la  Place  des  Vosges  de  la  Revolution. 
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BARRIERS  ST.  DENIS. 

The  tour  of  the  bouvelards  and  barriers  of  Paris  will  furnish  the  visitant  of  this 
metropolis  with  not  a  few  objects  of  architectural  interest.  The  original  commission 
given  to  Ledoux,  the  architect,  by  M.  Calonne  empowered  him  to  erect  sixty  of  these 
edifices ;  and,  as  he  was  restricted  only  by  his  own  taste,  he  of  course  indulged  it  There 
are  at  the  present  period,  we  believe,  fifty-five  barriers  standing :  the  Bouvelard  Exterieur 
surrounding  the  whole  is  a  noble  carriage  drive  (planted  on  each  side  with  trees)  which 
was  not  finished  until  1814. 

The  Barriere  St  Denis  is  one  of  those  which  adorn  the  northern  extremity  of  the 
city,  and  is  situated  between  the  Barriere  de.la  Poissonniere  and  the  Barriere  des  Vertus. 


COUR.ROYALE,  HOTEL  DES  INVALIDES. 

This  is  considered  a  chef  d'  oeuvre  of  the  architecture  of  L.  Bruant  It  is  312 
feet  long  by  192  broad,  and  surrounded  by  open  porticoes,  formed  by  arcades,  with  pro- 
jections at  the  angles  and  in  the  centres  of  the  sides.  Above  several  of  these  projections 
are  some  fine  groups  of  horses. 

The  projection  at  the  bottom  of  the  court  conducts  to  the  chapel  of  the  Hotel, 
seen  in  the  centre  of  the  plate,  and  is  decorated  with  Ionic,  surmounted  by  Corinthian 
columns ;  the  whole  crowned  by  a  pediment  This  is  a  much  broader  projection  than 
the  others,  and  serves  as  «i  vestibule  to  the  church  and  the  two  grand  staircases. 

Near  the  middle  of  the  lateral  porticoes  are  vestibules  leading  in  firont  to  the  kitchens, 
and  right  and  left  to  large  refectories,  lighted  from  four  distinct  courts  :  beyond  these, 
and  parallel  with  the  church,  are  galleries  which  contain  the  bakehouse,  the  infirmary, 
and  other  useful  offices  of  the  Hotel. 
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BARRIERE  ST.  DENIS. 

Unb  promenade  8ur  les  BoukrardB  et  aax  Barridres  de  Paris»  offie  aiix  itrangen 
pluflieuvB  objetft  int^resflans  ^odb  le  rapport  de  leinr  architecture. 

La  coimnisBton  que  donna  d'  abord  M.  Calonne  k  V  architecte  Ledoux  lui  pennettait 
de  b&tir  Boixanie  de  ces  Edifices,  et  eomme  on  lui  laissa  liberty  parfaite  soua  tout  autre 
rapport,  il  ne  consulta  que  son  goiit* 

II  exiBte  maintenant  cinquante  cinq  Barri^res  k  Paris.  Le  Boulevard  extirieur  qui 
entoure  le  tout,  est  une  belle  promenade  bordee  d'  arbres»  qu'.  on  peut  faire  k  pied  on  en 
voiture,  et  qui  ne  fut  termini  qu'  en  1814* 

La  Bani^re  de  St  Denis  est  situ^e  au  Nord  de  Paris,  entre  celle  de  la  Poisson** 
ni^re  et  celle  des  Vertus. 


COUR  ROYALE,  HOTEL  DES  mVALIDES. 

On  regarde  cette  cour  comme  un  chef  d'  oeuvre  de  1'  architecte  L.  Bruant  EUe  a 
312  pieds  de  longueur  sur  192  de  largeur,  et  est  entour6e  de  porches  formte  par  des 
arcades  qui  ont  des  cAtis  de  coupes  aux  angles  et  aux  centres  des  cotfe*  Au-dessus  de 
plusieurs  de  ces  cotes  de  coupe  se  voient  de  beaux  groupes  de  chevaux*  La  saiUie  au 
fond  de  la  cour  conduit  k  la  chapelle  de  V  Hotel,  qui  est  representee  au  milieu  de  notre 
planche,  et  est  orn^e  de  colonnes  loniques,  au-dessus  des  quelles  s'  en  trouvent  d'  auties, 
de  r  ordre  Corinthien,  le  tout  suimonte  d'  un  fronton.  Cette  saiUie  est  beauooup  plus 
considerable  que  les  autres,  et  sert  de  vestibule  k  V  6glise  et  aux  deux  grands  escaliers* 

Pr^s  du  milieu  des  deux  porches  lateraux  sent  des  vestibules  qui  conduisent,  vis-j^-vis 
aux  cuisines,  et  k  droite  et  k  gauche  k  dix  grands  refectoires,  dont  la  vue  donne  dans 
quatre  cours  diffi^rentes ;  au«delji  de  ces  cours,  et  paralieies  k  ¥  ^glise,  sont  des^  galeries 
qui  contiennent  la  boulangerie,  1'  infirmerie  et  les  autrea  offices  de  V  Hotel. 
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PONT  DE  JENA. 

This  bas  also  been  denominated  the  Pont  de  1'  Ecole  Miliiaire,  and  the  dispute 
regard  to  its  present  name  is  well  known  to  have  endai^red  the  existence  of  the 
bridge,  on  the  second  occupation  of  Paris  hj  the  allied  armies.  The  boisterous  Blucher, 
indignant  at  finding  this  permanent  memorial  of  the  humiliation  of  his  country,  gave 
oiders  for  it  to  be  blown  up,  and  powder  is  said  to  have  been  placed  under  it  for  that 
pvurpose  by  his  troops ;  when  the  prompt  interference  of  the  other  allied  commanders, 
and  particularly  of  the  Duke  of  Wellington,  prevented  the  outrage. 

The  Pont  de  Jena  is  shoated  opposite  the  Champ  de  Mars,  and  is  a  handsome  stone 
bfid^  of  five  arehes,  eadi  having  a  span  of  eighty  feet  two  inches.  It  is  467  feet  in 
length  and  46  feet  broad.  It  was  begun  in  1806  ftom  the  designs  of  Lamand6,  and 
finished  in  1813. 


COUR  DU  CHATEAU  DE  ST.  GERMAIN. 


The  road  from  Paris  to  St  Germain^enrLaie  offers  many  points  of  interest  to  the 
traveller.  Passing  through  the  Champs  Elysees,  we  reach  the  Barriere  and  then  the 
bridge  o(  Neuilly,  whence  appears,  on  an  eminence  to  the  right,  the  picturesque  village 
of  Courbevoie  :  &rth«r  on  is  Colombes,  remarkable  chiefly  as  the  residence  of  Henrietta, 
wife  of  Charles  I.  of  En^bouL  She  died  here  in  1669.  The  next  village  is  Nanterre, 
about  two  leagues  and  a  quarter  from  Paris,  and  one  of  its  most  ancient  neighbours. 
Here  St.  Genevieve,  tlie' patroness  of  the  metrop<^,  is  said  to  have  been  bom  in  the  fifth 
century.  Close  by  is  Ruel^  distinguished  by  its  superb  barracks,  erected  by  Louis  XV., 
and  occupied  by  the  Russians  as  a  tmUtaiy  hospital  in  1814.  The  churoh  is  a  superior 
edifice  of  the  16th  century ;  and  not  far  distant  the  chateau  of  cardinal  Richelieu  /is  to 
be  seen.  Mafanaison  now  presents  its  fine  grounds,  and  is  succeeded  by  Marly  and  its 
celebrated  aqueduct ;  the- road  from  the  former  winding  along  the  left  bank  of  the  Seine 
until  it  readMft  the  town  of  St.  Oermain.  Marly  and  its  neighbourhood  afford  many 
delightful  views  of  the  enrirons  of  Paris* 

We  have  already  adverted  to  the  history  of  tiie  Chateau  de  St.  Germain.  The  seat 
of  an  English  court  and  cabinet  for  the  last  ten  years  of  the  17th  century,  it  has  never 
since  been  a  fieivorite  residence  of  the  French  monarchs ;  was  almost  abandoned  in  the 
reigns  of  Louis  XV.  and  XVL,  and  converted,  during  the  Revolution,  into  barracks. 
The  ancient  court  shown  in  the  plate  ia  in  the  best  style  of  the  period  of  Francis  I.  and 
Henry  IV.,  to  whom  ikia  palaoe  owes  its  chief  buildings. 
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PONT  DE  JENA. 

On  a  aussi  appele  ce  pont^  Pant  deV  Ecole  militaire^  et  V  on  Bait  que  les  disputes 
que  sa  denomination  a  occasion^es,  ont  presque  cause  sa  destruction  lorsque  les  Allies 
ont  occup6  Paris  pour  laseconde  fois.  L'  imp^tueux  Blucher  voyantavec  indignation  un 
6difice  qui  servait  4  perpetuer  1'  humiliation  de  sa  patrie,  ordonna  qu'  on  le  fit  sauter,  et 
r  on  avait  dejii  place  dessous  de  la  poudre  k  canon  si  cet  effet,  lorsqu'  une  prompte  in- 
tervention de  la  part  des  autre  chefs  des  Allies,  et  surtout  du  Due  de  Wellington,  em- 
p^cha  cet  outrage. 

Le  pont  d'  J^na,  situ6  vis-^-vis  du  champ  de  Mars,  est  compost  de  cinq  arches, 
dont  chacun  a  quatre^viugt  pieds  deux  pouces  d'  empar.  II  a  467  pieds  de  longueur 
et  47  de  largeur.  La  construction  de  ce  pont,  commencee  en  1806,  d'  apr^s  les  dessins 
de  Laman^e,  fut  termin^e  en  1813* 


COUR  DU  CHATEAU  DE  ST.  GERMAIN. 

La  route  de  Paris  a  St.  Germain-en-Laie  est  loin  de  manquer  d'  interSt  pour  le  voy- 
ageur.  Eli  traversant  les  Champs-Elys^es,  on  arrive  k  la  barri^re  et  au  pont  de  Neuilly, 
d'  oii  r  on  aper^oit  sur  une  hauteur,  k  droite,  le  charmant  village  de  Courbevoie ;  un  pen 
plus  loin  se  trouve  Colombes,  oii  demeurait  autrefois  Henriette,  veuve  de  Charles  L  roi 
d'  Angleterre :  elle  y  mourut  en  1669.  Le  village  au  quel  on  arrive  ensuite,  est  celui  de 
Nanterre,  V  un  des  plus  anciens  qui  environnent  Paris,  dont  il  est  n'  est  qu'  k  deux 
lieues  et  un  quart :  c'  est  ici  que  naquit,  dit-on,  au  cinquiime  si^cle,  St.  G^nevi&ve, 
patronne  de  Paris.  Pr^s  de  Nanterre  est  Ruel,  remarquable  pour  ses  belles  barraques, 
erig^es  par  Louis  XV.  et  dont  les  Russes  firent  un  hdpital  militaire,  en  1814.  L'  6glise 
de  Ruel  est  un  bel  Edifice  du  seizi^me  si&cle,  et  non  loin  de  \k  se  voit  le  ch&teau 
du  cardinal  de  Richelieu.  Aprds  avoir  pass6  Malmaison  et  ses  belles  terres,  on  approche 
de  Marly  et  de  son  fameiix  aqueduc.  La  route  de  Malmaison  suit  la  rive  gauche  de  la 
Seine,  jus  qu'  k  la  ville  de  St  Germain.  Marly  et  son  voisinage  offce  plusieurs  perspec- 
tives charinantes  des  environs  de  Paris.  Nous  avons  d^j^  parl6  de  1'  histoire  du  ch&teau 
de  St,  Germain.  Apr^s  avoir  kXk  pendant  les  dix  demiires  ann^es  du  dixHsepti^me 
Kiicle  le  siige  d'  une  cour  et  d'  un  cabinet  anglais,  St.  Germain  ne  fut  jamais  au  nom- 
bre  des  demeures  favorites  des  monarques  frangais.  II  fut  presque  d^laiss^  pendant  les 
regnes  de  Louis  XIV.  et  de  Louis  XV  et  P  on  en  fit  des  casernes  pendant  la  Revolution. 
L'  ancienne  cour,  representee  sur  notre  gravure,  est  dans  le  meilleur  genre  du  temps  de 
Francois  I.  et  de  Henri  IV.,  a  qui  ce  palais  doit  la  plus  part  des  batimens  dont  il  est 
compose. 
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MONUMENS,  PERE  LA  CHAISE. 

We  fear  being  tedious  to  some  of  6ur  readers  on  the  subject  of  this  cemetery ; 
but  the  following  lively  sketch  of  its  pretensions  by  an. English  traveller,  who  has 
recently  visited  the  spot,  may  appropriately  accompany  the  monuments  of  this  plate. 

^^  What  Englishman  has  not  seen  the  cemetery  of  Pere  la  Chaise  ?  what  Engiishman 
will  undertake  either  to  condemn  or  entirely  approve  it,  unless  he  could  enter  com- 
pletely into  the  minds  of  the  French  themselves  ?  The  approach  to  it.  (a  little  way  out 
of  Paris)  is  literally  '  garlanded  with  flowers/  You  imagine  yourself  in  the  neigh- 
bourhood of  a  wedding,  a  fair,  or  some  holiday  festival.  Women  are  sitting  by  the 
road  side  or  at  their  own  d6ors,  making  chaplets  of  a  sort  of  yellow  flowers,  which  are 
gathered  in  the  fields,  baked,  and  will  then  last  a  French  ^  for  ever.'  They  have  taken 
'  the  lean  abhorred  monster'  death,  and  strewed  him  o'er  and  o'er  with  sweets;  they  have 
made  the  grave  a  garden,  a  flower  bed,  where  all  Paris  repose,  the  rich  and  the  poor, 
the  mean  and  the  mighty ;  gay  and  laughing,  and  putting  on  a  fair  outside,  as  in  their 
lifetime.  Death  here  seems  life's  play-fellow,  and  Grief  and  smiling  Content  sit  at  one 
tomb  together.  Roses  grow  out  of  the  clayey  ground ;  there  is  the  urn  for  tears,  the 
slender  cross  for  faith  to  twine  round ;  the  neat  marble  monument,  and  the  painted 
wreaths  thrown  upon  it,  to  freshen  memory  and  mark  the  hand  of  friendship.  No 
*  black  and  melancholy  yew '  here  darkens  the  scene,  and  adds  a  studied  gloom  to  it— no 
"Ugly  death's  heads  or  carved  skeletons  shock  the  sight."  He  afterwards  adds,  more 
gravely — **  To  meet  sad  thoughts  and  overpower  or  allay  them  by  other '  lofty  and 
tender  ones  is  right ;  but  to  shun  them  altogether,  to  affect  mirth  in  the  midst  of  sighing, 
and  divert  the  pangs  of  inward  misfoitune  by  something  to  catch  the  eye  and  tickle  the 
sense,  is  what  the  English  do  not  sympathize  with."  [A  shrewd  Frenchman  perhaps 
may  ask,  how  then  do  they  so  often  consult  their  wine  cellars  in  their  grief?]  **  It  is  an 
advantage  the  French  have  over  us." 


MARCHE  AUX  FLEURS  ET  AUX  ARBUSTES. 

(The  Flower  and  Shrub  Market  J 

This  elegant  parterre  occupies  the  whole  length  of  the  Quai  Dessaix,  and  presents, 
on  the  market  mornings  especially,  no  inadequate  proof  of  the  devotion  of  the  French  to 
Flora.  It  is  diversified  by  rows  of  trees  and  tw6  principal  fountains  ;  and  is  considered 
far  superior  in'  its  display  of  flowers  and  shrubs  to  its  British  rival,  Covent  Garden. 
Wednesday  and  Saturday  are  the  market  days. 
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MONUMENS,  PERE  LA  CHAISE. 

Nous  craignons  que  quelques  uns  de  nos  lecteurs  commencent  ii  se  fatiguer  de  nous 
entendre  parler  de  ce  cimetidrey  et  nous  leur  ofFrons  avec  plaisir  les  observations  suivantes 
faites  par  un  voyageur  Anglais  qui  a  derniirement  visits  les  lieux,  et  dont  les  observa- 
tions piquantes  seront  bien  placees  k  cot^  de  la  gravure  que  nous  donnons  ici. 

"  Quel  est  1'  Anglais  qui  n'a  pas  vu  le  cimeti^re  du  Pire  La  Chaise,  et  quel  est  celui 
dont  il  obtient  une  admiration  on  une  condami^ation  complete,  surtout  s'  il  ne  pent 
s*  identifier  avec  le  caract^re  national  des  Frangais.  En  sortant  de  Paris,  on  approche 
de  ce  cimeti^re  par  une  avenue  qu'on  pent  dire  bord^e  de  fleurs.  On  se  croirait  k  V  ap- 
proche d'  une  noce  on  d*  une  fSte  de  village.  Les  femmes  assises  a  leur  porte,  forment 
des  garlandes  des  fleurs  cueillies  dans  les  champs,  et  qui  apris  avoir  et6  mises  dans  un 
four,  deviennent  *  immortelles.'  Les  Frangais  en  s'  emparant  du  domaine  de  la  mort, 
ont  cache  sous  les  fleurs  sa  forme  p&le  et  hideuse ;  ils  ont  fait  du  tombeau  un  parterre,  oik 
tout  Paris,  les  riches  et  les  pauvres,  les  grands  et  les  petits,  viennent  se  reposer,  comme 
sur  un  lit  de  roses.  La  vie  et  la  mort  semblent  ici  r^concili^s,  et  le  plaisir  et  la  douleur 
se  donnent  la  main  en  s'  asseyant  au  pied  du  m^me  monument.  Les  fleurs  poussent  k 
V  entour  du  s^pulcre ;  prfes  de  V  urne  qui  doit  recevoir  les  larmes  de  la  tendresse,  est  la 
croix  ou  la  foi  vient  se  reposer.  Au  lieu  de  t6tes  de  mort,  le  monument  porte  des  cou- 
ronnes  ;  et  les  images  sombres,  les  embldmes  repoussans  de  la  mort,  font  place  aux  guir- 
landes  qu'  y  vient  deposer  V  amitie."  Notre  voyageur  ajoute  ensuite :  ^^  il  est  juste,  il  est 
convenable  de  chercher  a  dissiper  les  id6es  affligeantes  de  la  mort,  par  des  pens^es  a  la 
fois  douces  et  consolantes,  mais  il  r^pugne  a  notre  caract^re  de  feindre  la  gaiety,  o\i  il  est 
naturel  de  verser  des  pleurs,  et  de  faire  illusion  a  une  donleur  naturelle  en  affichant  un 
sentiment  contraire.''  Peut-6tre  que  si  V  on  adressait  ce  reproche  a  un  Fran^ais,  il 
pourrait  nous  accuser  de  chercher  des  moyens  aussi  peu  convenables,  et  de  trouver  dans 
les  plaisirs  de  la  table  les  consolations  que  lui  procurent  le  petit  6talage  de  douleur  que 
nous  lui  reprochons,  et  dans  ce  cas  nous  ne  savons  trop  ce  que  nous  pourrions  r^pondre 
a  une  telle  accusation. 


MARCH^  AUX  FLEURS  ET  AUX  ARBUSTES. 

Ce  joli  parterre  occupe  toute  V  ^tendue  du  quai  Dessaix,  et  fait  preuve,  surtout  les 
jours'de  marche,  du  gout  des  Fran9ais  pour  les  fleurs.  Ce  march6  est  om6  de  deux 
rang^es  d'  arbres  ainsi  que  de  deux  fontaines  principales,  et  on  le  regarde  comne  fort 
superieur  a  son  rival  Anglais,  Covent  Garden.  Le  marche  se  tient  tons  les  Samedis  et 
les  Mercredis. 
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POMPE  A  FEU.  PASSY. 

§ 

There  is  nothing  in  this  building  or  its  useful  purposes  to  discriminate  it  from 
many  others  :  but  its  romantic  site  has  induced  us  to  insert  this  view  of  it ;  and  a  walk 
to  the  delightful  village  in  which  it  stands  (a  short  league  from  the  middle  of  Paris) 
will  always  repay  the  traveller. 

Occupying  an  eminence  on  the  banks  of  the  Seine^  Passy  has  the  natural  attractions 
of  extensive  and  diversified  scenery,  and  some  celebrated  mineral  waters ;  it  affords  some 
of  the  best  views  of  Paris,  and  was  the  favorite  residence  of  Dr.  Franklin  at  the  period 
when  he  negociated  the  treaty  of  alliance  between  France  and  the  United  States  of 
America.  A  street  and  barrier  leading  to  it  are  called  by  his  name.  Here  also  died  the 
abb^  Raynal  in  1796.  On  the  side  opposite  to  the  capital  is  the  Bois  de  Boulogne,  the 
general  resort  of  the  Parisian  duellists,  and  occupied  in  1815  by  the  camp  of  the  Duke 
of  Wellington. 


DONJON  DU  CHATEAU  VINCENNES. 

The  Donjon  is  the  loftiest  of  the  towers  of  this  fine  old  chateau,  nine  in  number, 
and  surrounding  a  parallelogram  defended  by  a  wall  and  deep  ditches.  This  tower  is 
said  to  have  been  constructed  in  1337,  by  direction  of  Philip  of  Valois,  on  the  foundation 
of  a  still  more  ancient  edifice. 

The  wood  or  park  of  Vincennes  was  first  enclosed  by  Philippe  Auguste,  in  1183,  to 
receive  a  number  of  animals  presented  to  him  by  the  king  of  England.  It  is  now  regu- 
larly planted  in  long  walks ;  and  on  the  grand  parade  cannon  are  proved  by  the  govern- 
ment. 

The  chateau  (to  whose  history  we  have  already  adverted)  is  used  both  as  an  occa- 
sional state  prison  and  as  a  depot  of  artillery  and  ammunition,  which  a  strong  military 
force  has  in  charge.  The  magnificent  gallery  was  erected  by  Mary  de  Medicis,  queen  of 
Louis  XIII.,  who  was  much  attached  to  Vincennes.  The  two  large  buildings  to  the  south 
of  it  were  begun  by  that  princess,  and  finished  by  Louis  XIV.  The  chapel  contains  an 
expiatory  monument  to  the  unfortunate  duke  D'  Enghein,  having  a  long  Latin  inscrip- 
tion from  the  pen  of  Louis  XVIII, 
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POMPE  A  FEU.  PASSY. 

Ce  b&timent  n^est  remarquable,  ni  dans  sa  constraction,  ni  par  le  butqu'il  rempiit ; 
mais  la  Bitnation  charmante  qu'il  occupe  nous  a  engage  h  en  donner  ici  une  gravure,  et 
le  voyageur  qui  voudra  faire  une  promenade  au  Tillage  de  Passy^  qui  n'est  qu'  a  une 
petite  lieue  de  Paris,  sera  plus  que  r6compens6  de  ses  peines. 

Place  sur  une  hauteur,  et  sur  les  bords  de  la  Seine,  Passy  offre  des  points  de  vue 
etendus  et  varies,  et  il  a  en  outre  des  eaux  min^rales  qui  jouissent  d'  une  grande 
reputation.  Passy  ^tait  la  demeure  favorite  de  Franklin,  lors  qu'  il  vint  k  Paris  faire 
le  traits  d'  alliance  entre  la  France  et  les  Etats  unis  d'  Am^rique :  une  rue  et  une 
barri^re  qui  y  conduisent,  portent  encore  son  nom.  C*  est  aussi  la  que  mourut  1'  abb^  Raynal, 
en  1796.  De  V  autre  c6t6  de  Passy  est  le  bois  de  Boulogne,  rendez-vous  favori  des 
duellistes,  et  od  le  due  de  Wellington  etablit  son  camp,  en  1815. 


DONJON  DU  CHATEAU  DE  VINCENNES. 

On  donne  ce  nom  k  la  plus  haute  des  tours  de  ce  beau  et  antique  ch&teau.  EUes 
sont  au  nombre  de  sept,  et  entourent  un  parallelograme  dent  un  mur  et  de  profonds  foss^ 
d^fendent  V  entree.  On  dit  que  cette  tour  fat  b&tie  en  1337,  par  ordre  de  Philippe  de 
Valois,  comme  le  fondement  d'  un  edifice  encore  plus  ancien. 

Philippe  Auguste  fit  enclore  le  bois  ou  pare  de  Vincennes,  en  1183,  pouryrenfermer 
un  nombre  d'  animaux,  qui  lui  avaient  Hi  envoy^s  par  le  roi  d'  Angleterre.  II  est 
maintenant  coupe  par  des  allies  r^guliferes,  et  le  gouyemement  y  fait  faire,  sur  la  grande 
parade,  I'epreuve  des  canons. 

Le  ch&teau,  de  1'  histoire  du  quel  nous  avons  d^ja  parle,  sert  a  la  fois  de  prison 
d'  6tat,  et  de  depdt  d*  artillerie  et  d'  ammunition,  sons  la  charge  d'une  forte  gamison.  La 
belle  galerie  fut  b&tie  par  Marie  de  M6dicis,  femme  de  Louis  XIIL,  qui  6tait  fort 
attachee  a* Vincennes :  les  deaux  grands  b&timens  au  sud  ont  6te  commences  par  cette 
princesse,  et  termines  par  Louis  XIV.  La  chapelle  contient  un  monument  expiatoire,  a 
la  m6moire  du  due  d'  Enghein,  portant  une  inscription  latine,  6crite  par  Louis  XVIII. 
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PLACE  DES  VICTOIRES. 

The  victories  designed  to  be  commemorated  by  this  Place  are  those  of  Louis  XIV., 
of  whom  a  pedestrian  statue,  in  gilt  lead,  long  adorned  the  centre.     It,  as  well  as  the 
principal  part  of  tlie  Place,  is  said  to  have  been  erected  at  the  expense  of  the  marshal 
duke  de  la  Feuillade.     The  king,  attired  in  his  coronation  robes,  stood  on  a  pedestal 
twenty-two  feet  in  height,  a  Cerberus  crouching  at  his  feet,  and  Victory  standing  behind, 
placing  a  crown  of  laurel  on  his  head.     At  tlie  angles  of  the  pedestal  were  four  colossal 
bronze  figures,  now  to  be  seen  in  front  of  the  Hotel  des  Invalides.    The  figures  of  the 
group  above  were  thirteen  feet  high.    This  statue  having  been  demolished  by  the  popu- 
lace, 10th  of  August,  1792,  has  had  various  successors :  as  1.  In  1793  a  pyramid  of  wood, 
on  which  were  inscribed  the  Rights  of  Man,  as  decreed  by  the  convention,  the  names  of 
the  departments,  and  the  principal  victories  of  the  republic.    The  Place  was  at  this 
period  denominated  the  Place  des  Victoires  Nationales.   2.  Buonaparte  when  first  consul 
laid  here  the  first  stone  of  ,a  monument,  proposed  to  be  erected  to  the  memory  of  generals 
Desaix  and  Kleber,  but  which  was  never  executed.    3.  A  statue  of  Desaix,  sixteen  feet 
in  height,  cast  in  bronze  by  Renouard,  after  designs  by  Dejoux,  was  placed  here  on  a 
pedestal  of  white  marble  in  1806,  and  removed  just  before  the  restoration.   Lastly,  Louis 
XVIII.  placed  on  this  singular  spot  in  1822  a  bronze  equestrian  statue  of  the  monarch 
it  was  originally  designed  to  honor,  Louis  XIV.     It  stands  on  five  immense  blocks  of 
Carrara  marble,  having  on  one  end  the  inscription  "  Lu  do  vice  Mag  wo,"  on  the  other 
"  LuDovicus  XVIII.  Atavo  Sue." 

The  Place,  which  was  designed  by  Mansard,  is  the  segment  of  a  circle,  whose 
diameter  is  240  feet ;  the  houses  are  uniform,  having  on  the  grouted  floor  a  series  of 
arcades,  supporting  a  balcony,  and  a  range  of  Ionic  pilasters. 


QUAI  DES  ORFEVRES. 

The  quays  of  Paris,  extending  in  a  continued  line  along  each  bank  of  the  Seine, 
form,  in  fact,  but  two  prolonged  stone  embankments,  adorned  in  many  parts  with 
very  handsome  public  and  private  buildings.  The  whole  commerce  of  the  river  being 
carried  on  in  boats,  the  immense  warehouses  and  powerful  crane  apparatus  of  the  quays 
of  the  Thames  are  not  needed  ;  but  great  public  spirit  has  been  evinced  by  the  successive 
modem  governments  of  France,  in  aflTording  every  accommodation  to  the  pui-suits  of  com- 
merce.  Upwards  of  400  toises  of  new  quays  now  environ  the  He  de  la  Citie, 
furnishing  various  interesting  views,  among  which  that  of  the  Quai  des  Orfevres 
extending  to  the  Porte  Saint  Michel,  and  including  the  towers  of  Notre  Dame,  in  the 
distance,  is  very  characteristic  of  this  description  of  Paris  scenery 
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PLACE  DES  VICTOIRES. 

On  dit  que  cette  place  fut  batie  en  grande  partie  aux  fms  du  Mar^chal,  due  de  la 
Feuillade,  qui  y  fit  elever  une  statue^  en  plomb  dore,  qui  devaii  servir  k  conserver  la  in4« 
moire  des  victoires  de  Louis  XIV.  Le  monarque,  rev^tu  de  ses  habits  royauX|  etait  sur 
vin  piedestal  de  vingt  deux  pieds  de  hauteur ;  ci.  ses  pieds  ^tait  cerb^re,  et  derriere  lui  la 
victoire,  qui  lui  pla^ait  une  couronne  de  lauriers  sur  la  t£te.  Aux  angles  du  piedestal 
etaieut  quatre  figures  colossales,  en  bronze,  qui  ornent  maintenant  la  fagade  des 
invalides.  Celles  du  groupe  avaient  treize  pieds  de  hauteur,  cette  statue  qui  a  ete 
abattue  par  la  populace,  le  dix  d'  Aout,  1792,  a  eu  plusieurs  successeurs.  D'  abord  la 
convention  y  fit  placer,  en  1793,  une  pyramide  en  bois,  sur  la  quelle  6taient  inscrits  les 
droits  de  Thomme,  ainsi  que  les  avait  decr^t^s  la  convention,  les  noms  des  departemens 
et  les  principales  victoires  de  la  R6publique.  On  donna  alors  a  cette  place  le  nom  de 
Place  des  Victoires  Nationales.  Secondement,  lorsque  Buonaparte  etait  premier  consul, 
il  y  posa  les  fondemens  d*  un  monument  k  la  m^moire  des  g^neraux  Desaix  et  K16ber, 
qui  n'  a  jamais  ete  termine.  Troisi^mement,  on  y  eleva  une-statue  de  Desaix  en  bronze  par 
Renouard.  EUe  avait  seize  pieds  de  hauteur,  etait  faite  d'  apres  les  dessins  de  Dejoux 
et  placee  sur  un  piedestal  de  marbre  blanc  :  elle  fut  61evee  en  1806,  et  retiree  de  la  Place 
des  Victoires,  un  peu  avant  la  restoration.  Enfin,  Louis  XVIIL  y  plaga,  en  1822,  une 
statue  equestre,  en  bronze,  de  Louis  XIV.  Elle  est  placee  sur  cinque  immenses  blocs  de 
marbre  de  carare,  ayant  d'  un  cote  V  inscription  "  Ludovico  Mag  no,"  et  de  V  autre 
*'  LuDOvicus  Magnus  Atavo  Sue." 

Cette  place,  dont  le  plan  fut  designe  par  Mansard,  forme  le  segment  d'  un  cercle 
dont  le  diam^tre  est  de  240  pieds.  Les  maisons  qui  sont  d'  une  structure  uniforme  ont 
au  rez-de-chaussee  une  suite  d'  arches,  qui  sontiennent  un  balcon  et  une  rang6e  de 
colonnes  ioniques. 


QUAI  DES  ORFEVRES. 

Les  quais  de  Paris,  s'  6tendant  sur  les  deux  bords  de  la  Seine,  ofFrent  a  1'  oeil  deux 
terraces,  orn&es  en  plusieurs  endroits  de  tres  beaux  batimens,  publics  et  particuliers.  Tout 
le  commerce  de  cette  riviere  se  faisant  sur  de  petits  b&teux  on  ne  trouve  pas  sur  les 
rives  de  la  Seine,  d'  immenses  magazins  tels  que  ceux  qu'  on  voit  sur  les  bords  de  la 
Tamise,  mais  les  gouvernemens  de  France  ont  derniirement  moutr^  les  dispositions  les 
plus  sages  k  encourager  le  commerce  qui  se  fait  sur  les  bords  de  la  Seine.  De  nouveaux 
quais  qui  ont.plus  de  400  toises  de  longueur  entourent  maintenant  V  tie  de  la  cite,  ofirent 
plusieurs  points  de  vue  interessant,  et  parmi  ces  quais,  celui  des  Orfjivres,  qui 
s'  etend  jusqu'  au  port  St.  Louis  et  d'  ou  V  on  aper9oit  la  Tour  de  Notre  Dame,  donne 
une  ide6  assez  juste  de  ce  genre  d'  omement  qui  est  particulier  a  la  capitale  de  France. 
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GRAND  TRIANON,  VERSAILLES. 

Versailles  might  of  itself  well  occupy  a  volume  of  our  work.  Its  s^ttractions^ 
however^  were  diminished  by  the  RevolutioDy  and  the  restored  family  do  not  seem  dis- 
posed to  renew  them. 

The  Great  Trianon  was  erected  by  Louis  XIV.  for  Madame  de  Maintenon,  on  the 
north  of  the  Grand  Canal  of  the  Park,  and  is  one  of  the  most  celebrated  of  the  Italian 
▼ilia  designs  of  J.  H.  Mansard.  The  wings,  terminating  in  two  pa\dlions,  are  united  by  a 
colonnade  of  twenty*two  Ionic  marble  columns  (red  and  green),  and  the  interstices 
between  the  windows  are  adorned  by  pilasters  of  the  same  order  and  materials.  The  en- 
tire front  measures  384  feet  in  length ;  all  the  apartments  are  on  the  ground  floor ;  and 
the  roof  is  surrounded,  in  the  Roman  style,  by  a  balustrade,  ornamented  with  vases  and 
fanciful  groups  of  figures.  A  corresponding  balustrade  extends  along  the  front  below, 
in  the  centre  df  which  is  a  handsome  iron  gate  leading  to  the  principal  entrance. 

The  picture  gallery,  and  the  billiard  room,  are  particularly  worth  the  attention  of  a 
visitant;  the  former  as  still  containing  some  superior  paintings, and  both  of  them  as  pre^- 
senting  delightful  views  of  the  surrounding  park  and  gardens.  There  **  flowers  of  all 
hue, "  and  shrubs  of  almost  every  climate,  are  found  in  admirable  order  and  per- 
fection ;  Trianon  having  always  preserved  its  fame  as  the  "  garden  of  flowers."  It  was 
a  favorite  occasional  residence  of  the  successors  of  Louis  XIV.,  including  Napoleon, 
who  made  a  direct  road  from  this  villa  to  St.  Cloudy  and  established  a  select  libraiy  here 
for  his  personal  use. 


COURT  OF  THE  PALACE  OF  THE  LEGION  OF  HONOR. 

The  Hotel  de  Salm,  built  by  Rousseau,  received  in  the  year  1802  the  designation 
of  the  Palais  de  la  Legion  d'  Honneur.  It  presents  towards  the  Rue  Bourbon  a 
triumphal  arch,  which  forms  the  principal  entrance  of  the  palace,  and  of  which  we  have 
already  given  a  plate :  this  conducts  to  a  spacious  coutt,  the  subject  of  our  present  number. 

Round  this  court  runs  an  Ionic  colonnade  or  gallery,  corresponding  with  the  beau- 
tiful colonnades  of  the  entrance,  and  at  the  bottom  is  a  noble  portico  of  the  Corinthian 
order,  leading  by  a  handsome  flight  of  steps  to  the  grand  vestibule,  and^flanked  on  each 
side  by  an  Ionic  colonnade.  This  is  considered  altogether  a^  a  much  handsomer  front 
of  the  palace  than  that  which  faces  the  Quai  d'  Orsai,  although  the  whole  edifice  has  ^ 

degree  of  magnificence,  united  with  simplicity,  seldom  surpassed. 
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GRAND  TRIANON,  VERSAILLES. 

Il  faudrait  uu  volume  en  tier  pour  decrire  les  beautes  de  Versailles,  qui  ont  cependant 
ete  un  pen  diminueea  par  la  Revolutions  et  que  la  famille  qui  occupemaintenantle  IrAne 
de  France,  ne  parait  gu^res  dispos^e  a  etablir. 

Le  Grand  Trianon  fut  b^ti  par  Louis  XTV.  pour  Madame  de  Maintenon,  au  nord 
du  grand  canal  du  pare,  et  c*  est  un  des  plus  beaux  edifices  de  ce  genre,  Aleves  d'  apr^s 
les  dessins  de  J.  H.  Mansard.  Les  ailes  qui  terrainent  les  deux  pavilions  sont  r^unies 
par  une  rangee  de  vingt  deux  colonnes  en  marbre  rouge  et  vert  de  V  ordre  ionique,  et 
les  intervalles  entre  les  fen^tres  sont  om^es  de  piliers  semblables. 

La  fagade  a  384  pieds  de  longueur,  tous  les  appartemens  sont  au  rez-de-Chauss^e, 
et  le  toit  est  entour^,  dans  le  genre  Romain,  d'  une  balustrade  omee  de  vases  et 
de  groupes  de  statues.  Une  autre  balustrade  est  placee  en  bas,  au  milieu  de  la  quelle 
se  trouve  une  belle  grille  de  fer  qui  conduit  a  1'  entree  principale.  La  galerie  de 
tableaux  et  la  salle  de  billiard,  m^ritent  particuli^rement  d'  £tre  vues.  La  premiire 
contient  encore  quelques  beaux  tableaux,  et  toutes  deux  ofFrent  une  vue  charmante 
du  pare  et  des  jardins.  Dans  ces  derniers  se  trouvent,  dans  la  plus  grande  perfection, 
les  plus  belles  fleurs  et  les  plantes  les  plus  rares,  le  Trianon  m^ritant  tonjours  le  nom  de 
jardin  de  Flore.  II  a  kte  la  demeure  favorite  de  tous  les  successeurs  de  Louis  XIV.,  sans 
en  excepter  Napoleon,  qui  y  avait  ^tabli  une  biblioth^que  pour  son  usage  particulier,  et 
qui  fit  faire  un  chemin  du  Trianonr^  St.  Cloud. 


COUR  DU  PALAIS  DE  LA  LEGION  D'  HONNEUR. 

L'  Hotel  de  Salm,  bati  par  Rousseau,  prit  en  1802,  le  nom  de  Palais  de  la  L6gion 
d'  Honneur.  II  pi*6sente  du  c6t6  de  la  Rue  Bourbon  un  arc  de  triomphe,  qui  forme 
1'  entree  principale,  et  dont  nous  avous  dk}k  donn^  une  gravure*  Apr^s  avoir  pass6  cet  arc 
on  entre  dans  une  cour  spacieuse,  que  repr^sente  la  gravure  que  nous  donnons  ici. 

Autour  de  cette  cour  est  une  colonnade  ou  galerie  de  V  ordre  ionique  qui  correspond 
a  la  belle  colonnade  de  1'  entree ;  et  au  fond  de  la  cour  est  un  beau  porche  de  V  ordre 
corinthien,  qui  au  moyen  d*  un  grand  escalier'conduit  au  vestibule,  et  a  de  chaque  cAte 
une  colonnade  ionique.  On  regarde  cette  facade  du  Palais,  comme  beaucoup  plus  belle 
que  celle  qui  donne  sur  le  Quai  d'  Orsai,  quoique  cet  Edifice  pr6sente  sous  tous  U» 
rapports  un  degr6  de  magnificence  et  de  simplicity  qui  se  trouvent  rarement  r^unies. 
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PONT  DE  LA  TOURNELLE. 

The  original  Pont  de  laTouraelle  was  one  of  the  erections  of  M.  Marie,  Comptroller 
general  of  the  bridges  of  France,  between  the  years  1614  and  1635.  It  was  of  wood, 
and  received  its  name  from  an  ancient  tower  in  this  neighbourhood,  built  by  Philip 
Augustus.  There  seems  to  have  been  a  still  more  ancient  bridge  near  this  spot,  an 
erection  of  the  fourteenth  century,  called  the  Pont  de  Fust  de  V  Isle  Notre  Dame. 

Marie's  bridge  being  carried  away  by  ice  in  1637,  it  was  shortly  after  replaced  by  a 
similar  one,  of  wood ;  which  being  in  great  part  destroyed  by  the  floods  of  1654,  the 
city  of  Paris  undertook  the  erection  of  the  present  handsome  stone  bridge.  It  consists 
of  six  semicircular  arches,  and  is  380  feet  in  length,  communicating  from  the  port  of  St. 
Bernard,  to  the  island  of  St  Louis :  its  architecture  is  very  solid  and  imposing.  An 
inscription  under  one  of  the  arches  states  it  to  have  been  completed  in  1656. 


CHATEAU  D'  EAU. 

Wh  en  the  Place  du  Palais  Royal  was  enlarged  in  17 19  by  the  regent  duke  d'  Orleans, 
he  erected  the  present  building  opposite  the  palace,  after  the  designs  of  Robert  de  Cotte. 
It  consists  of  a  quadrangular  pile  of  building  adorned  with  vermiculated  rustics,  and 
presenting  altogether  a  front  of  120  feet.  In.  the  centre  four  Doric  columns  support  a 
pediment  containing  the  arms  of  France,  above  which  are  seen  two  recumbent  statues, 
by  Coustou,  representing  the  Seine,  and  the  Nymph  of  the  fountain  of  Arcueil.  Originally 
the  Chateau  d*  Eau  was  a  mere  reservoir :  it  is  now  a  public  fountain,  bearing  the 
inscription,  Quot  et  quantos  bffundit  in  usus.  We  hear  however  that  it  is  des- 
tined shortly  to  give  place  to  some  further  and  very  extensive  improvements  of  the  Place 
du  Palais  Royal. 
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PONT  DE  LA  TOURNELLE. 

Le  pont  de  la  Toumelle,  tel  qu'  il  existait  d'  abord  fut  b&ti  par  M.  Marie,  con- 
troleur  g^n^ral  des  ponts  de  Fi-ance^  entre  les  ann6es  1614  et  1636.  11  ^tait  de  bois  et 
prit  aon  nom  d'  une  vieille  tour  dans  le  Yoismage,  qui  avait  eii  b&tie  par  Philippe- 
Augoste.  II  parait  qu'il  a  exists  pi^s  de  Ul  un  pont  encore  plus  ancien,  b&tt  pendant  le  qua- 
torzi^me  si^e  et  qu'  on  appelait  le  pont  de  Fust  de  V  He  Notre  Dame. 

•  Le  pont  b&ti  par  Marie  ayant  6t6  emport6  par  la  glace»  en  1637,  on  en  rebatit  bientot 
un  autre  en  bois ;  ce  dernier  ^tant  aussi  presque  entiirement  detruit  par  les  inondations, 
en  1664,  la  ville  de  Paris  entreprit  de  faire  6lever  le  beau  pont  en  pierre  qui  existe  main* 
tenant.  II  a  six  arches,  en  forme  de  demi-cercle:  sa  longueur  est  de  380  pieds,  et 
1'  architecture  en  est  ii  la  ibis  solide  et  noUe  ;  une  inscription,  plac^e  sons  V  un  des 
arches,  apprend  qu'  il  a  ^te  termini  en  1656.  Ce  pont  conduit  du  port  St.  Bernard  a 
r  lie  St  Louis. 


CHATEAU  D'  EAU. 

Lorsque  le  Regent,  due  d'  Orleans  fit  agraadir  la  Place  du  Palais  Royal,  en  1719, 
il  fit  elever  le  b^timent  qui  est  maintenant  ria-A-vis  du  palais,  d'  apris  les  dessias  de 
Robert  de  Cotte.  II  eonsiste  d'  un  b&timent  ome  de  rustiques  Tennicules,  et  offre  a 
1'  oeil  une  facade  de  120  pieds  de  longueur.  Au  centre,  quatre  colonnes  doriques  souti- 
ennent  un  fronton  oii  se  vment  les  armes  de  France,  et  sur  le  quel  sont  [dac^es  deux 
statues  qui  representent  la  Seme  et  la  Nyraphe  de  la  fontaine  d'  Arcueil.  Le  Ch&teau 
d'eau  ne  fut  d'  abord  qu'  un  rfeervoir,  c'  est  maintenant  une  fontaine  publique  qui  porte 
cette  inscription :  Qvot  et  quantos  effundit  in  usus.  On  dit  cependant  que  cet 
Edifice  doit  bientot  faire  place  k  de  grands  cfaangemens,  qui  ajouteront  beaucoup  a  la 
beaute  de  la  Place  du  Palais  Royal. 
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PALAIS  DE  LA  LEGION  D*  HONNEUR. 

This  is  that  front  of  the  Palace  of  the  Legion  of  Honor  which  faces  the  Quai 
d'  Oraay.  It  consists  of  a  semicircular  centre  and  two  plain  wings ;  and|  while  more 
frequently  seen  than  that  which  appears  in  the  court  entered  from  the  Rue  Bourbon, 
cannot  pretend  to  equal  magnificence.  The  grand  saloon,  however,  is  situated  in  this 
part  of  the  edifice,  and  is  terminated  by  the  noble  window  of  the  centi*e,  adorned  with 
columns  and  surmounted  by  statues.  The  diameter  of  the  rotunda  is  40  feet ;  and  the 
apartment  is  internally  both  spacious  and  splendid. 


PALAIS  DU  DUC  D'  ORLEANS. 

In  describing  the  fagade  of  the  Palais  Royal  towards  the  Rue  St  Honore,  we 
noticed  the  general  history  of  the  magnificent  group  of  buildings  here  accumulated.  If 
a  large  portion  is  now  royal  only  in  name,  its  desecration,  it  may  be  remembered,  took 
place  with  "  a  realm's  decay  ;*'  with  the  desecration  of  all  France. 

The  portion  still  the  property  of  the  due  d'  Orleans  forms  a  truly  princely  re^ence : 
it  comprises  the  apartments  of  the  two  courts  on  which  we  enter  from  the  Rue  St.  Honore. 
The  first  of  them  is  the  subject  of  the  present  plate. 

This  court  is  entered  from  the  Rue  St.  Honor6  by  the  noble  gate  of  the  facade 
above  alluded  to,  with  which  its  architecture  corresponds ;  having  a  Doric  basement  sur- 
mounted with  Ionic  pilasters  on  the  first  floor,  and  corresponding  balustrades  with  an  attic 
above.  At  the  bottom  is  a  central  projection  leading  to  the  second  court  This  projection 
is  adorned  with  Doric  and  Ionic  columns,  crowned  with  a  circular  pediment  on  which  are 
two  figures,  sculptured  by  Pigou,  supporting  a  shield  of  the  Orleans  arms.  The  vestibule 
here  leads  to  the  state  apartments :  to  the  left  is  the  extensive  Oallerie  de  Virginie ;  to 
the  right,  the  grand  staircase,  rising  under  an  elevated  doifte  adorned  with  paintings. 
The  first  flight  of  steps  leads  to  a  landing  from  which  diverge  two  opposite  flights,  that 
meet  again  in  front  of  the  state  rooms.  The  polished  iron  railing  by  Corbin  is  considered 
a  master  piece  of  this  kind  of  work.  The  apartments  may  be  seen  at  any  time  when 
the  duke  d'  Orleans  is  not  actually  ^^  at  home,''  in  diem. 
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PALAIS  DE  LA  LEGION  D'  HONNEUR- 

Cette  gravure  repr^enie  la  fa9a(le  du  Palais  de  la  L6gion  d'  Honneur  qui  donne 
sur  le  Quai  d'  Orsay.  Elle  a  la  forme  d'  un  demi-cercle  et  deux  ailes  sans  oraemens. 
Cette  fagade^  quoique  plus  exposee  que  celle  qui  se  voit  lorsqu'  on  entre  par  la  Rue 
Bourbon,  est  loin  d'  £tre  aussi  belle  ;  mais  la  grande  salle  est  situ^e  dans  cette  partie  de 
r  Edifice,  et  a  ^  r  une  de  ses  e^tr^mit^s  la  belle  fenStre  du  centre,  qui  est  om^e  de 
colonnes,  et  surmont^e  de  statues.  La  rotonde  a  quarante  pieds  de  diam^tre,  et  V  int^- 
rieur  de  la  salle  est  k  la  fois  grand  et  magnifique. 


PALAIS  DU  DUC  D*  ORLEANS. 

En  parlant  de  la  facade  du  Palais  Royal  qui  donne  sur  la  Rue  St.  Honor6,  nous 
aTons  donne  quelques  details  sur  1'  histoire  de  ce  bel  assemblage  de  batimens.  II  est 
vrai  que  la  plus  grande  partie  n'  a  plus  que  le  nom  de  royaut^,  mais  rappelons  nous  que 
lorsque  le  reste  perdit  sa  dignity,  il  partagea  celte  perte  avec  tout  a  que  la  France  avait 
de  grand  et  de  noble. 

La  partie  de  ce  palais  qui  appartient  encore  au  due  d'  Orleans  est  une  habitation 
vraiment  royale ;  elle  contient  les  appartemens  qui  sont  situ6es  dans  les  deux  cours  oii 
V  on  entre  par  la  Rue  St.  Honore :  notre  gravure  repr^sente  la  premiere  de  ces  deux 
cours.  On  y  entre,  en  sortant  de  la  Rue  St  Honor^,  en  traversant  les  deux  belles  grilles 
de  la  facade  dontnous  venous  de  parler,  et  avec  V  architecture  de  la  quelle  elle  correspond, 
ayant  un  soubassement  de  1'  ordre  dorique,  surmont6  de  pilastres  de  V  ordre  ionique,  au 
pi-emier  etage,  et  au-dessus  des  balustrades  du  m6ne  genre  et  d'  un  attique.  Au-bas, 
est  une  saillie  centitde,  qui  conduit  k  la  grande  cour.  Cette  saillie  est  om6e  de  colonnes 
doriques  et  ioniques,  surmont6es  d'  un  fronton  circulaire,  sur  le  quel  sont  places  deux 
statues,  sculpt^es  par  Pigou,  et  qui  sontiennent  un  ecusson  des  amies  de  la  maison  d*  Or- 
leans. Le  vestibule  conduit  alors  aux  grands  apartemens :  il  gauche  est  la  grande  galerie 
de  Vii^nie,  k  droite,  est  le  grand  escalier,  au-dessus  du  quel  est  un  dome,  om6  de 
tableaux.  Le  premier  escalier  conduit  a  un  perron  d'  ou  partent  deux  autres  escaliers 
qui  viennent  se  rencontrer  en  face  des  grands  appartemens.  On  considire  la  rampe  en 
fer  poli,  par  Corbin,  comme  un  chef  d'  ceuvre.  Les  appartemens  sont  tonjours  ouverts 
au  public,  lorsque  le  due  d'  Orleans  n'  y  est  pas. 
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PLACE  Dt  CHATELET. 

The  Place  du  Chatelet  is  a  quadrilateral  opening  at  the  foot  of  the  Pont  au  Change, 
chiefly  remarkable  for  the  triuknphal  column  and  fountain  in  the  centrei  described 

below. 

The  Chamber  of  Notaries  exercises  itn  functions  at  the  house  No.  1,  and  often  sells 
houses  and  other  property  there^  by  auction*  At  other  times,  generally  on  Wednesdays 
and  Fridays,  goods  seized  by  the  warrant  of  the  magistracy  are  exposed  for  sale  in  the 
open  place.  The  Pont  au  Change,  seen  on  the  right,  communicates  between  the  Place 
du  Chatelet  and  Rue  de  la  Barillerie  and  Quai  d'  Horloge,  whence  our  view  is  taken. 
It  received  its  present  name  when  Louis  the  Young  first  established  the  Exchange.  The 
existing  bridge  is  the  broadest  in  Paris,  being  100  feet  wide ;  it  was  built  in  1647 ;  and 
finally  disencumbered  of  houses  in  1788. 


FONTAINE  DU  CHATELET. 

NoKB  of  the  public  works  of  Paris  are  more  characteristic  than  its  fountains,  of 
which  sixty-five  are  devoted  t6  the  general  accommodation.  This  of  the  Place  du 
Chatelet  is  of  a  quadrilateral  form ;  the  base  of  the  columns  supplying  the  vrater  from 
four  dolphins'  heads  (situate  al  the  four  angles),  into  a  circular  reservoir. 

The  pedestal  of  the  column  rises  from  an  elevated  surbase,  which  is  ornamented  by 
comucopiffi  at  the  angles,  and  surmounted  by  four  beautiful  figures  of  Prudence,  Vigi- 
lance, Justice,  and  Power,  in  fiiU  relief,  and  holding  each  other  by  the  hand.  The  only 
fault  which  has  been  found  with  these  figures  is  the  similarity  of  their  attributes,  or 
their  want  of  specific  character.  It  is  not  wonderful>  perhaps,  that  under  the  Empire 
those  of  the  last  two  should  be  confounded. 

A  bronze  Egyptian  palm  tree,  62  feet  high,  forms  the  shaft  of  the  column,  oma* 
mented  with  foliage>  bound  together  at  equal  intervak  by  zones>  on  which  the  chief 
battles  of  Napoleon  are  inscribed  in  gilt  letters :  above  is  a  globe  surmounted  with  em- 
blems of  the  winds,  and  the  whole  is  crowned  by  a  gilt  statue  of  Victory.  All  the  figures 
are  by  Boinot. 
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PLACE  DU  CHATELET. 

On  nomme  ainsi  la  place  quadrilaterale  qui  se  irouve  au  pied  du  Pont  au  Change, 
et  qui  se  fait  remarquer  par  la  colonne  triomphale  et  la  fontaine  dont  il  est  parl^  ci- 
dessous. 

La  chambre  des  notaires  y  fait  ses  fonctions,  dans  la  maison  No.  1,  et  y  vend 
souvent  k  V  encan  des  maisons  et  d'  autres  hiens.  On  y  vend  aussi,  les  Mercredis  et  les 
Vendredis,  les  effets  qui  ont  6te  saisis,  par  ordredes  magistrats.  Le  Pont  au  Change, 
iqu*  on  aper9oit  sur  la  droite,  conduit  de  la  Place  du  Chatelet  k  la  rue  de  la  Barillerie,  et 
au  quai  de  1'  Horloge,  d'  ou  a  ^ib  fait  le  dessin  repr68ent6  sur  notre  gravure.  '  On  lui 
donna  ce  nom  lorsque  Louis  le  Jeune  y  etablit  le  change.  C  est  le  plus  large  des  ponts 
de  Paris,  ayant  110  pieds  de  largeur :  il  fut  hjkti  en  1647,  et  on  finit  en  1788  de  d^molir 
les  maisons  qui  6taient  dessus. 


FONTAINE  DU  CHATELET. 

Paris  n'  a  rien  de  plus  remarquable  que  ses  fontaines^  dont  65  sont  k  V  usage  du 
public,  Celle  de  la  Place  du  Chatelet  est  d'  une  forme  quadrilaterale,  la  base  de  la 
fontaine  founiissant  V  eau  qui  sort  de  quatre  t^tes  de  dauphins^  placees  au  quatre  angles, 
et  qui  tombe  ensuite  dans  un  reservoir  circulaire*  Le  pi^destal  de  la  colonne  s'  61£ve  sur 
une  surbase  omee  k  chucun  de  ses .  angles,  de  comes  d'  abondance,  et  surmont^e  de 
quatre  belles  figures  en  bas-relief  repr6sentant  la  Prudence,  la  Vigilance,  la  Justice,  et  la 
Puissance,  se  tenant  par  la  main.  Le  seul  d^faut  qu'  on  puisse  trouver  k  ces  figures 
c'  est  qu'  elles  se  ressemblent  trop  et  manquent  de  caractdre  distinctif ;  mais  on  ne  doit 
peut-6tre  pas  s'  ^tonner  qu'  on  ait,  9ous  le  r6gime  imp6ria],  confondu  le  caract&re  des 
deux  dernieres. 

Le  ffit  de  la  colonne  a  la  forme  d'  un  palmier  d'  Egypte,  de  52  pieds  de  hauteur, 
entoure  de  feuillage,  attache  a  distances  ^gales  par  des  banderoUes,  sur  les;  quelles  les 
i^oms  des  principales  victoires  de  Napoleon  sont  inscrites  en  lettres  d'  or.  Au  haut  de  la 
colonne  sont  des  figures  qui  representent  les  vents  et  entourent  uix  globe,  que  surmonte 
une  statue  dor^e  de  la  Victoire,  Toutes  les  figures  de  cette  fontaine  sont  d'  apr^s 
Boinot^ 
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HOTEL  DU  PREUX, 

Hue  des  Baurdannais. 

This  has  also  been  known  in  modem  times  as  the  Hotel,  or  Maison  de  la  Couronne 
d'  Or,  from  its  bearing  on  the  outside  the  sign  of  a  golden  crown,  and  is  one  of  the  most 
admired  specimens. of  Gothic  domestic  architecture  remaining  in  Paris.  It  is  much  dis* 
figured  by-modem  repairs ;  but,  arrived  within  the  court,  its  open  galleries,  ornamented 
turrets,  and  elegant  spires,  might  easily  carry  us  back,  in  imagination,  to  chivalrous  ages 
and  the  days  of  the  tournament.  The  date  of  its  erection  was  probably  the  early  part  of 
the  fourteenth  century,  as  it  was  purchased  and  enlarged  by  Philip,  Duke  of  Orleans,  in 
1363,  who  bestowed  the  sum' of  2000  francs  d'  or  on  his  alterations  and  embellishments. 
In  1398  we  find  it  the  property  and  residence  of  the  famous  Ouy  de  la  Tremouille,  after 
whom  it  was  long  denominated  the  Hotel  de  la  Tremouille,  and  of  whose  family  it  be- 
came the  Maison  Seigneuriale.  It  was  claimed  as  such  and  inhabited,  in  1421,  by 
Jehan  de  la  Tremouille,  signeur  de  Jonville.  It  now  passed  through  various  hands ;  and  the 
Chevalier  Dubouig  and  the  President  de  Bellievre  (whose  name  it  has  also  borne)  were 
successively  its  occupants.  Many  of  the  ornamented  parts  still  exhibit  great  delicacy  of 
execution. 


HOTEL  OF  THE  BRITISH  AMBASSADOR. 

This  is  a  property,  of  the  British  government  scarcely  perhaps  worthy  the  magnifi- 
cent estistbUshment  vnth.  which  it  is  connected ;  as  no  foreign  plenipotentiary  appears 
any  where  else  in  greater  splendor  than  the  English  ambassador.  It  is  in  the  Rue  du 
Faubourg  St.  Honore ;  which  in  the  general  respectabiUty  of  its  houses  and  inhabitants 
is  exceeded  by  no  other  street  in  Paris. 

The  mansion  consists  of  la  plain  centre  and  rectangular  projecting  wings :   the 

•  ■  « 

former  containing  the  principal  entrance,  which  is  flanked  righl;  and  left  by  two  Ionic 
columns,  and  approached  by  a  handsome  flight  of  steps.  On  the  first  floor  are  corre- 
sponding Ionic  columns,  surmounted  by  a  triangular  pediment  and  attic. 


143 


HOTEL  DU  PREUX, 

Rue  des  Bowdcwnau. 

On  donne  aussi  quelquefois  a  cet  Hdtel  le  nom  de  Maison  de  la  couronne  d'  or, 
parce  qu'  il  s'  y  trouve  it  V  ext6rieur  une  couronne  d'  or ;  et  c'  est  un  des  Edifices  go- 
thiques  les  plus  admir6s  qui  sont  encore  k  Paris.  II  a  beaucoup  perdu  de  ce  caract^re  par 
les  reparations  qu'on  y  a  faites,  mais  lorsqu'  on  entre  dans  la  cour,  ses  galeries  k  jour, 
ses  tourelles  ornees  et  ses  jolis  clochers  rappellent  les  temps  de  la  chevalerie  ^t  des  tour^* 
nois«  II  a  probablement  6t6  b&ti  au  commencement  du  quatorzidme  si^cle  comme  il  a 
b\Jk  achet6  et  agrandi,  en  1363,  par  Philippe  due  d'  Orleans  qui  d^pensa  2000  franciB 
d'or  a  y  faire  faire  des  cKangemens  et  dep  reparations.  II  parait  qu'  il  fut  habits,  en 
1398^  par  le  fameux  Guy  de  la  Tr^mouille  qui  lui  donna  pendant  long  temps  le  noni 
d'  H6tel  de  la  Tremouille,  et  que  sa  famille  en  fit  sa  demeure  seigneuriale*  II  fut  reclame 
comme  tel,  et  habits,  en  I42I5  par  Jehan  de  la  Tremouille,  siegneur  de  Joinville.  II 
passa  ensuite  en  plusieurs  autres  mains,  et  il  fut  occup^  successivement  par  le  chevalier 
Dubourg  et  le  president  de  Belli^vre,  dont  il  aussi  port^  le  nom.  La  plupart  des 
omemens  de  cet  Edifice  font  encore  preuve  par  leur  execution  d'  une  extreme  delicatesse. 


HOTEL  DE  L'  AMBASSADEUR  BRITANNIQUE. 

Cet  Hotel  appartient  au  gouyemement  anglais  et  est  a  peine  digne  de  V  usage  au 
quel  il  sert,  car  on  ne  voit  gu^res  d^  envoy6  diplomatique  paraitre  avec  autant  de  luxe  que 
1'  ambassadeur  d'  Angleterre.  Cet  h6tel  est  situi  Rue  du  Faubourg  St*  Honor6, 
qui  est  un  des  endroits  de  Paris  les  mieux  habit6s. 

Cette  demeure  consiste  d'  une  partie  centrale  sans  omemens  et  de  deux  ailes  qui 
s'  avancent  en  rectangle.  Au  centre  est  Y  entree  principale  qui  a  de  chaque  c6te  deux 
colonnes  ioniques,  et  si  la  quelle  on  arrive  par  un  bel  escalier*  Au  premier  etage  on  iroit 
deux  autres  colonnes  ioniques,  surmont^es  d'  un  fronton  et  d'  un  attique. 
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CANAL  DE  L'  OURCQ 

(tinder  tlie  Fountain  de  P  Elephant  J 

The  Fountain  de  V  Elephant  is  situated  in  the  centre  of  the  Place  de  la  Bastille, 
after  which  it  is  sometimes  called,  or  between  the  opening  of  the  Canal  de  St.  Martin, 
a  branch  of  the  Canal  de  V  Ourcq,  and  the  new  dock  or  Qare  d*  Arsenal.  Buonaparte 
projected  the  erection  of  an  immense  Elephant  of  bronze  on  this  spot,  whose  trunk  was 
to  discharge  the  water ;  but  the  scheme  has  been  proceeded  with  no  further  than  tlie 
construction  of  the  masonry  over  the  canal,  and  the  formation  of  the  wooden  model 
which  is  still  to  be  seen  here. 

We  have  elsewhere  traced  the  Canal  de  V  Ourcq  to  its  principal  basin  of  La  Vilette, 
on  the  north  of  Paris.  From  the  east  and  west  angles  of  that  basin  diverge  towards  the 
south  the  Canal  de  Saint  Martin,  and  the  Aqueduc  de  Ceinture;  the  former  com- 
municating through  the  Gare  d'  Arsenal  with  the. Seine  at  Paris*  It  is  constructed  .of 
solid  masonry,  and  is  35,556  yards  in  length. 


CHAPELLE  EXPIATOIRE,  CONCIERGERTE. 

« 

We  have  described  this  chapel,  in  our  account  of  the  chapel  and  entrance  of  the 
Conciergerie,  as  dedicated  to  the  memory  of  the  unfortunate  Marie  Antoinette ;  it  was, 
in  fact,  the  cell  in  which  she  passed  the  last  two  months  and  a  half  .of  her  life.  The 
restored  family  of  this  princess  have  been  certainly  forbearing,'  in  the  manifestation  of 
their  feelings  on  the  delicate  subject  of  the  wrongs  of  Louis  XVL  and  his  consort ;  and 
for  this  they  have  been  blamed  by  the  partizans  of  the  corut^persons  who  always 
forget  that  a  whole  people  cannot  be  punished.  Wrongs  unquestionable  and  perhaps 
unparalleled  this  chapel  may  be  said  to  commemorate ;  but  it  should  not  be  forgotten 
that  the  authors  as  well  as  the  objects,  and  we  will  hope  the  causes  of  them,  are — Ao 
more. 
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CANAL  DE  V  OURCQ 

fsoua  la  Fontaine  de  P  EUphant.) 

La  Fontaine  de  V  Elephant  est  situ^e  au  centre  de  la  place  de  la  Bastille,  dont  elle 
prend  quelquefois  le  nom ;  et  entre  V  ouverture  du  canal  de  St.  Martin,  qui  est  une 
branche  du  canal  de  V  Ourcq,  et  le  nouyeau  bassin  on  Gare  d'  Arsenal.  Buonaparte  se 
proposait  de  faire  placer  il  cet  endroit  un  immense  ^l^phant  en  bronze,  qui  devait  jeter  de 
Y  eau  par  sa  trompe,  mais  ou  n'  a  fait  que  jeter  la  fondement  de  ma^onnerie  sur  le  quel 
deyait  6tre  place  Y  Elephant,  et  former  le  module  en  bois  de  ce  dernier. 

Nous  avons  deja  indique  le  cours  du  canal  du  1'  Ourcq,  jusqu'  a  son  bassin  prin- 
cipal de  la  Vilette,  au  nord  de  Paris.  Des  angles  st  Y  est  et  k  Y  Quest  de  ce  bassin 
partent  les  canaux  de  Saint  Martin  et  Y  Aqueduc  de  Ceinture,  dont  le  premier  commu* 
nique,  par  le  Grare  de  Y  Arsenal,  avec  la  Seine  k  Paris.  Cet  aqueduc  est  une  ma9onnerie 
solide  qui  a  35,656  verges  de  longueur. 


CHAPELLE  EXPIATOIRE,  CONCIERGERIE, 

Nous  avons  d^jil  parl^  de  cette  chapelle,  dans  les  details  que  nons  avons  donnas 
sur  la  Chapelle  de  la  Conciergerie,  comme  6tant  consacr^e  k  la  m^moire  de  Y  infortunte 
Marie  Antoinette.  Elle  occupe  en  effet  Y  emplacement  du  cachot  ou  cette  malheui*euse 
reine  a  pass^  les  deux  demiers  mois  et  demi  de  sa  vie.  II  faut  convenir  que  les  Bour- 
bons lors  de  leur  retour  en  France,  ont  i\A  loin  de  punir  le  nation  des  maux  qu'  elk 
avait  fait  souffrir  a  Louis  XVI.,  et  k  son  Spouse.  Cette  moderation  leur  a  ^te  reprocbee 
par  les  courtisans,  personnages  qui  oublient  qu'il  serait  aussi  difficile  qu'  injuste  de 
punir  tout  un  peuple.  U  est  vrai  que  la  Chapelle  de  la  Conciergerie  rappelle  les  plus 
grandes  soufFrances  aiusi  que  les  plus  grands  crimes,  mais  on  ne  doit  pas  oublier  que  les 
bourreaux  ainsi  que  leurs  victimes  ont  cesse  d'  exister. 
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MODEL  OF  THE  ELEPHANT  OF  THE  PLACE  DE  LA 

BASTILLE. 

This  18  the  model  in  wood  of  the  celebrated  bronze  Elephant  which  Napoleon  de- 
signed to  erect  in  the  Place  de  la  Bastille. 

The  decree  which  ordained  its  construction  was  'dated  February  9th,  1810.  It 
directed  that  of  the  cannon  taken  from  the  ''  Spanish  insurgents"  an  elephant  and  tower 
of  bronze  should  be  formed,  to  discharge  the  water  of  the  fountain  beneath  from  its 
trunk ;  and  the  minister  of  the  day  was  enjoined  to  see  the  whole  completed  by  the  2nd 
of  December,  1811.  The  masonry  of  the  foundation  was  certainly  constructed  and 
placed  in  the  former  year ;  but  the  ^'  Spanish  insurgents"  were  destined  to  overthrow 
this  amongst  other  colossal  schemes  of  Napoleon. 

The  height  of  the  proposed  elephant  and  its  castle  was  to  be  24  metres  or  72  feet, 
and  to  the  latter  a  winding  staircase  was  designed  to  lead  through  one  of  the  ponderous 
legs  of  the  animal ;  which  were  each  to  be  two  metres,  or  six  feet,  in  diameter.  The 
fountain  was  further  to  be  decorated  below  with  twenty-four  marble  bas-reliefs,  repre- 
senting the  Arts  and  Sciences. 


THEATRE  DE  L'  AMBIGU-COMIQUE. 

0 

Th  e  elegant  little  theatre  before  us  was  constructed  on  the  plans  of  Celerier,  for 
Nicolas  Medard  Audinot,  formerly  of  the  Theatre  Italien.  It  was  first  opened,  in  1775, 
with  miniature  pantomimes,  in  which  children  were  the  performers,  and  has  since  been 
occasionally  decorated  to  almost  every  species  of  dramatic  performance.  Latterly,  how- 
ever, the  proprietors  have  confined  themselves  to  melo-dramas. 

The  front  has  a  basement  pierced  with  three  arcades,  surmounted  with  arched  win- 
dows, separated  by  Ionic  columns.  Above  is  an  entablature  with  medallions,  extended 
along  the  whole  front,  an  attic  adorned  with  Arabesques,  and  a  pediment.  On  the  right 
and  left  are  symmetrical  wings.  The  interior  is  on  an  oval  plan;  and  contains  three 
tiers  of  boxes,  separated  by  elegant  Gothic  arches,  and  surmounted  by  a  frieze  in  the 
florid  Gothic  style.  Above  is  a  spacious  circular  gallery,  and  a  richly  ornamented  scarlet 
ceiling.  The  house  will  contain  about  1600  persons,  and  the  scenery  is  considered  equal, 
in  point  of  elegance,  to  that  of  any  theatre  in  Paris. 
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MODilLE  DE  V  ELlfePHANT  DE  LA  PLACE  DE  LA 

BASTILLE. 

Cette  gravure  repr^sente  le  module  en  bois  de  V  Elephant  en  bronze  que  Napoleon 
se  proposait  de  faire  61ever  sur  la  place  de  la  Bastille.  Le  decret  qui  en  coinmaudait 
r  Erection  6tait  date  du  9  de  Fevrier,  1810,  et  commandait  qu*  on  fit  du  canon  pris  sur 
les  '*  rebelles  espagnols  "  un  Elephant  et  une  tour  en  bronze,  V  eau  de  la  fontaine  devant 
jaillir  de  dessons  la  trompe  de  ce  premier.  II  etait  aussi  ordonne  au  ministre  de  faire 
achever  ces  travaux  avant  le  2  de  DeceiUbre,  1811.  On  en  acheva  les  fondemens 
r  ann^e  prec^dente,  mais  les  '^  rebelles  espagnols  "  devaient  interrompre  ce  projet  et  tant 
d'  autres  de  Napol6on. 

L'  Elephant  et  sa  tour  devaient  avoir  24  mitres,  ou  72  pieds  de  hauteur,  et  on  devait 
arriver  a  la  tour  par  un  escalier  k  vis  place  dans  V  une  des  immenses  jambes  de  1*  ele- 
phant, dont  chacune  devait  avoir  2  metres,  ou  six  pieds  de  diamitre.  Le  bas  de  la  fon- 
taine devait  aussi  6tre  om^  de  24  bas-reliefs  en  marbre,  repr^sentant  les  Arts  et  les 
Sciences. 


THEATRE  DE  L'  AMBIGU-COMIQUE. 

Ce  joli  petit  th6&tre  fut  b&ti  d*  apr^s  les  plans  de  C^lerier,  pour  Nicolas  M^dard 
Audinot,  autrefois  du  The&tre  Italien.  L'  ouverture  de  ce  th^&tre  eut  lieu  en  1776, 
quand  on  y  donna  de  petites  pantomimes,  jouees  par  des  enfans.  On  y  a  donn6  depuis 
toutes  sortes  de  representations  dramatiques,  mais  les  directeurs  de  V  Ambigu-comique 
n'  y  font  plus  jouer  que  des  melodrames. 

La  fa9ade  a  un  soubassement,  perce  de  trois  arches,  surmontte  de  trois  fenfires, 
separ6es  par  des  colonnes  ioniques,  Au-dessus  est  un  entablement,  avec  des  medaillons, 
un  attique  orne  d'  arabesques,  et  un  fronton.  A  droite  et  k  gauche  sont  des  ailes  sym£- 
triques.  La  salle  est  ovale,  et  contient  trois  rangs  de  loges,  sipar^es  par  de  arches 
gothiques  de  forme  Elegante,  et  surmontees  de  frises  gothiques.  Au-dessus  est  une 
g^nde  galerie  circulaire,  et  un  plafond  orne,  peint  en  rouge.  La  salle,  qui  contient 
1600  personnes,  et  les  decorations,  6galent  en  elegance  celles  des  autres  theatres  de 
Paris. 
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TOMBS  OF  TALMA,  AND  OTHERS, 

Pete  la  Chaue. 

None  of  the  picturesque  groups  of  scenery  which  abound  in  the  cemetery  of  Pere 
la  Chaise  seem  more  happily  combined  than  that  which  contains  the  tomb  of  Talma  ; 
nor  can  we  better  illustrate  our  plate  than  by  a  slight  sketch  of  his  brilliant  career, 

Francis  Joseph  Talma^  bom  at  Paris,  15th  of  January,  1766,  was  educated  in  that 
capital,  and  in  London,  where  his  father  prabtised  as  a  dentist.  At  a  very  early  period 
of  his  life  he  attracted  the  notice  of  his  late  majesty,  George  IV.,  by  his  performance  of 
some  of  the  lighter  French  comedies  at  the  Hanover  Square  Rooms;  and  the  late 
earl  of  Harcourt  is  said  to  have  urged  his  being  devoted  to  the  English  stage.  A  more 
cons;enial  sphere  of  action,  however,  was  in  reserve  for  him. 

His  family  returning  to  France,  young  Talma  was  speedily  announced  in  the  character 
of  Seide,  in  Voltaire's  Mahomet  His  debiit  took  place  on  the  27th  of  November,  1787, 
and  was  strikingly  successful.  He  now  attached  liimself  to  the  higher  walks,  and  ob- 
tained the  highest  honors  of  the  drama,  effecting  finally  a  complete  reformation  in  the 
costume  of  the  French  stage.     On  the  breaking  out  of  tne  Revolution  he  became  also  a 

Glitical  partizan  of  consiaerable  zeal  and  influence,  and  ranked  amongst  his  friends 
irabeau,  Condorcet,  Claviere,  and  Napoleon.  On  the  latter  becoming  £mperor,  our 
tragedian  would  have  relinquished  the  intimacy,  but  Buonaparte  ordered  admission  to 
be  given  to  him  every  d&y  at  the  Court  breakfast  hour,  when  the  Imperial  actor  is  stated 
to  h^ve  received  lessons  from  the  professional  one. 

Talma,  continuing  passionately  attached  to  his  art,  published  a  work  on  its  general 
principles  in  1825,  which,  however,  disappointed  his  admirers.  We  find  no  other  instance 
on  record  of  his  appearance  as  an  author.  In  the  autumn  of  the  following  year  his 
health  declined :  but,  possessing  his  fine  powers  of  mind  unimpaired  to  the  last,  he 
received  and  recognized  all  his  friends ;  declared  that  the  physicians  were  ignorant  of 
his  disease;  and  strongly  resisted  the  importunities  of  the  clergy  to  abjure  his  profession 
as  irreligious.  Giving  directions  for  his  funeral,  he  exclaimed  *^  Let  there  be  no  priests ; 
all  I  ask  is  not  to  be  buried  too  soon.''  He  died  19th  of  October,  1826,  and  is  said  to 
have  been  a  Protestant  in  his  religious  sentiments.  Agreeably  to  his  request  no  religious 
ceremony  took  place  at  his  funeral,  but  his  colleague  Lafou  and  the  dramatists  Jouy  and 
Arnault  deUvered  orations.  A  flattering  cortege  of  mourning  coaches  and  private  car- 
riages attended,  with  not  fewer  than  80,000  persons  as  spectators.  The  mausoleum 
here  presented  td  our  readers  was  erected  by  public  subscription. 


MONUMENT  OF  GENERAL  FOY. 

General  Foy,  to  whom    his    countrymen    have    erected   this   monument   by 

J)ublic  subscription,  was  born  in  the  Rue  Chauss^e,  Paris,  in  the  year  1776,  and  educated 
or  the  bar.  At  the  commencement  of  the  Revolution  he  entered  the  artillery,  and 
rising  rapidly  was  distinguished  in  a  succession  of  brilliant  campaigns,  from  the  battle 
of  Orthes,  and  the  celebrated  retreat  of  Moreau,  to  the  memorable  day  of  Waterloo.  He 
refused  the  appointment  of  aide-de-camp  to  Buonaparte,  previously  to  his  expedition  to 
Egypt ;  and  continued  finally  to  oppose  his  elevation  to  the  empire.  On  nis  health 
being  proposed,  as  '^  Emperor/'  at  a  ainner  of  officers,  he  alone  refused  to  drink  it. 

Since  the  restoration  of  the  Bourbons  the  general  has  only  been  distinguished  in 
civil  life,  and  for  a  posthumous  work  on  the  campaigns  in  the  Peninsula.  Elected  a 
deputy  in  1815,  he  became  one  of  the  most  able  debaters,  and  perhaps  the  best  extempore 
speaker  of  the  Chamber,  having  the  decided  lead  of  the  Opposition  at  the  time  oi  his 
death,  which  took  place  in  November  1825.  Such  was  the  impression  of  his  patriotism 
on  the  public  mina,  that  upwards  of  £20,000  were  promptly  i*aised  by  subscription  for 
his  family,  beside  the  sums  necessary  for  the  erection  of  the  classical  monument  before  us, 
the  strikmg  of  various  medals  to  his  honor,  &c. 
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TOMBEAUX  DE  TALMA,  &c., 

P^e  La  Chaise. 

\l  n'est  guires  d'  endroit  au  cimeti^re  du  P^re  La  Chaise  plus  int^ressant  que  celui 
qui  contient  les  cendres  de  Talma,  et  nous  croyons  par  consequent  faire  plaisir  k  nos 
lecteurs  en  leur  offrent  une  esquisse  rapide  de  sa  brillante  carri^re. 

Francois  Joseph  Talma,  n6  k  Paris  le  15  Janvier,  1766,  y  regut  son  Education  ainsi 
u'  a  Londres,  ou  son  pire  6tait  dentisjte.  Il  fix£^,  lorsqu'il  etait  encore  jeune^  T  attention 
u  feu  roi  George  IV.  par  la  mani^re  dont  il  joua  dans  de  petites  comedies  fran9a]ses 
aux  salles  de  Hanover  Square;  et  le  comte  d'  Harcourt  cdnseilla  de  le  faire  monter  sur  la 
scene  anglaise,  mais  une  carri^re  plus  convenable  lui  ^tait  r6serv6e. 

Sa  ^mille  retournant  en  France,  on  annonga  bientot  le  d6but  du  jeune  Talma  dan* 
le  role  de  S^ide,  du  Mahomet  de  Voltaire.  Ce  d6but  eut  lieu  le  27  Novembre,  1787,  et 
eut  un  succ^s  brillant.  Talma  se  d^voua  d^slors  au  theatre,  y  obtint  bientot  les  plus  grands 
honneurs,  et  parvint  a  operer  un  changement  complet  dans  le  costume  du  theatre  fran«> 
9ais.  Lors  de  la  Revolution  il  se  montra  partisan  z^le,  et  compta  parmi  ses  amis  Mira- 
beau,  Condorcet,  Claviere,  et  Napoleon.  Lorsque  ce  dernier  devint  empereur,  Talma  se 
pr^parait  ^  ne  plus  le  voir,  mais  Buonaparte  ordonna  qu'  on  Y  admit  toujours  aux  de- 
jeuners de  la  cour,  et  c'  est  alors  que  dit-on  V  acteur  enseigna  au  monarque  i  jouer  son 
rdle. 

Toujours  attache  k  V  art  qu'il  partiquait.  Talma  publia,  en  1825,  un  ouvrage  sur  ses 
principes  g^neraux  qui  ne  repondit  cependant  pas  h.  V  attente  du  public,  et  1'  acteur  c^* 
l^bre  ne  reparut  plus  comme  auteur.  Dans  V  automme  de  1'  ann^e  1826,  sa  sante  com- 
men^a  k  s*  affaiblir,  mais  conservant  toujours  les  forces  de  son  esprit,  il  continua  de  voir 
ses  amis,  et  leur  assura  que  ses  m^decins  ignoraient  sa  maladie.  II  r^sista  aussi  aux 
efforts  que  firent  des  ecclesiastiques  pour  V  engager  k  renoncer  a  son  etat,  comme  con* 
traire  k  la  religion.  En  donnant  ses  ordres  pour  son  enteiTement  il  ajouta :  ^^  Qu'fl  n'  t 
ait  pas  de  pr£tres !  Tout  ce  que  je  demande  c'  est  qu'on  ne  m'  enterre  pas  trop  t6t."  il 
mourut  le  19  Octobre,  1826,  a  ce  qu'  on  dit  dans  la  persuasion  protestante.  Selon  sa 
demande,  aucune  cer6monie  religieuse  n'  eut  lieu  lors  de  son  enterrement,  mais  son 
confrere  Lafon  et  les  auteurs  dramatiques  Jou^  et  Arnault  prononcirent  sur  sa  tombe 
une  oraison  funibre.  Une  longue  chaine  de  voitures  suivaient  le  corbillard,  et  plus  d 
80,000  personnes  accompagn^rent  son  corps  au  tombeau.  Le  mausol^e  represents  sur 
notre  gravure  fut  eieve  aux  frais  du  public. 


MONUMENT  DU  Gl^N^RAL  FOY. 

Le  General  Foy,  k  qui  ses  compatriotes  ont  fait  Clever  ce  monument,  ilaquit  a 
Paris,  en  1776,  dans  la  rue  Chausl^ee  Paris,  et  fit  d'  abord  ses  etudes  en  droit. 
Au  commencement  de  la  Revolution  il  entra  dans  un  corps  d'  artillerie,  et  avan^ant  ra- 
pidement  il  se  distin^ua  dans  une  brillante  carri^re  depuis  la  bataille  d'  Orthes,  et  \k 
fameuse  retraite  de  Moreau,  jusqu'  a  la  ceiebre  joumee  de  Waterloo.  II  fut  aide-de- 
camp de  Buonaparte  avant  son  depart  pour  V  Egypte,  mais  il  s'  opposa  ensuite  k  son 
Elevation  a  V  empire,  et  lorsqu'  a  un  diner  d'  officiers  on  proposa  de  fooire  k  la  sante  de 
"  1*  Empereur,"  le  Giniral  Foy  refusa  seul  de  le  faire. 

Depuis  la  restoration  des  Bourbons,  le  General  Foy  ne  s^  est  distingue  que  dans  la 
vie  civile,  et  il  est  surtout  cei^bre  par  un  ouvrage  posthume  sur  la  guerre  de  la  Penin^ 
sule.  Elu  depute  en  1815,  il  devint  un  des  meiUeurs  orateurs  du  jour,  et  etait  a  la  tete 
de  r  opposition,  lorsqu'  il  mourut,  au  mois  de  Novembre,  1826.  Telle  etait  Y  opinion 
qu'  on  avait  de  son  patriotisme,  qu'  on  obtint  en  peu  de  temps  20,000  livres  sterling  du 
public  pour  sa  famille,  en  outre  des  fonds  necessaires  pour  eiever  le  monument  qu'on 
voit  sur  notre  gravure,  faire  frapper  des  medailles  k  son  honneur^  8cc. 
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BARRIERE  DE  PASSY. 

• 

The  Barriere  de  Passy  is, one  of  those  which  meet  the  notice  of  the  traveller  at  the 
western  extremity  of  Paris,  and  to  which  is  attached  a  patache,  or  boat,  stationed  on  the 
Seine,  for  the  purpose  of  collecting  the  customs  on  goods  entering  by  the  river.  On  the 
opposite  bank  is  the  Barriere- de  la  Cunette.  The  river  is  at  this  point  about  150  yards 
broad. 

From  the  heights  .above  the  stone  quarries  near  this  barrier  a  very  beautiful  view  of 
the  metropolis  and  of  .the  windings  of  the  Seine  majr  be  obtained.  The  Pont  de  Jena,  or  of 
the  Invalids,  appears  on  the  right,  surmounted,  in  the  distance,  by  the  dome  of  the  Hotel 
des  Invalides ;  on  the  left  are  the  heights  of  Montmartre,  and  in  the  centre  those  of 
Chaumont  and  Belleville.         * 


VUE  DE  LA  SEINE 

(Taken  from  und^  ike  Pant  Notre  Dame. J 

We  have  introduced  this  view,  taken  from  under  an  arch  of  the  Pont  Jfotre  Dame, 
to  exhibit  the  river  scenery,  and  the  occupations  pursued  on  this  part  of  the  Seine,  at  the 
nearest  possible  point.  The  low  wharf  on  the  left  is  a  convenient  temporary  depository 
for  stone  and  heavy  goods,  and  is  connected  with  a  kind  of  platform,  generally  dry,  on 
which  boats-are  frequently  unloaded,  and  which  reaches  across  this  arch. 

The  Pont  Notre  Dame  is  a  solid  stone  structure  of  the  early  part  of  the  16th  cen- 
tury. It  consists  of  five  semicircular  arches,  which  have  been  admired  for  the  boldness 
of  their  architecture,  and  which  communicate  between  the  Porte  St,  Jacques  and  Porte 
St.  Martin.  One  of  the  arches  formerly  contained  this  distich,  by  Sannazar,  in 
honor  of  the  architect : — 

Jucundus  geminum  posuit  tibi,  Sequana,  pontem ; 
Huuc  tu  jure  potes  dicere  Pontificem. 
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BARllIERE  DE  PASSY. 

La  Barri^re  de  Passy  est  une  de  celles  qui  qui  se  trouvent  k  Touest  de  Paris,  et  aux 
quelles  est  attach^e  une  patache,  plac^e  sur  la  Seine,  pour  y  percevoir  les  contributions, 
lev^s  sur  toutes  les  marchandises  qui  rentrent  dans  Paris.  La  riviere  a  en  cet  endroit 
160  verges  de  largeur. 

De  la  hauteur  qui  surmonte  les  carriires  pris  de  la  Barriire  de  Passy,  la  capitale  et 
les  detours  de  la  Seine  offrent  k  Toeil  une  trisbelle  perspective.  .  .Ou  aper9oit  k  droite  le 
pont  d'  J^na  ou  des  Invalides,  surmonte  dans  le  lointain  du  dome  de  V  Hotel  des  Inva- 
lides  ;  k  gauche  se  voient  les  hauteurs  de  Montmartre,  et  au  centre  celles  de  Chaumont 
et  de  Belleville. 


VUE  DE  LA  SEINE. 

(Prise  de  dessaus  le  Pant  de  Noire-DameJ 

Nous  donnons  cette  vue,  prise  de  dessous  le  Pont  de  Notre-Dame,  afin  qu'on 
ait  une  id^e  du  coup  d'oeil  qu'  offire  la  riviere,  et  de  ce  qui  s'  y  fait  k  V  endroit  le  plus 
proche  de  ce  pont.  L'  espice  de  quai  qu'  on  voit  a  gauche  offre  un  endroit  commode  ou 
r  on  depose  les  pierres  et  les  marchandises  d'  un  grand  poids,  et  communique  avec 
une  plateforme  qui  est  en  general  k  sec  et  qui  traverse  1'  arche  du  pont. 

Le  pont  Notre-Dame  est  un  edifice  en  pierre,  b&ti  au  commencement  du  16e 
si^cle.  II  consiste  de  cinq  arches  demi-circiculaires,  qu'on  admire  pour  la  hardiesse 
de  leur  construction,  et  qui  communiquent  entre  la  Porte  St.  Jacques  et  la  Porte  St.  Mar- 
tin. L'  un  de  ces  arches  portait  autrefois  cette  inscription,  de  Sannazar,  en  V  honneur  de 
1'  architecte : — 

Jucundus  geminum  posait  tibi,  Sequaoa,  ponteiii ; 
Httnc  tu  jure  potet  dicere  Pontifioem. 
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PALAIS  DE  ST.  CLOUD. 

Vue  du  Midi. 

The  Palais  de  St  Cloud  can  boast  an  origin  almost  as  remote  as  that  of  the 
monarchy  of  Frcuice.  It  is  said  to  be  named  after  St.  Cloaldus,  the  grandson  of  Clovis, 
who  died  in  a  hermitt^e  on  this  spot,  at  the  close  of  the  sixth  century ;  and  it  seems 
clear  that  the  first  race  of  kings  had  a  residence  here. 

The  existing  palace,  however,  was  built  at  the  close  of  the  sixteenth  century  by 
a  private  individual,  Jerome  de  Oondy,  after  whose  death  it  came  into  the  possession  of 
the  archbishop  of  Paris.  In  1658  it  was  purchased  by  Louis  XIV.,  and  presented  to  his 
brother  the  Due  d'  Orleans ;  whose  private  architect,  Lepantre,  united  with  the  royal  ar-- 
chitects  Gerard  and  Mansard  in  giving  it  uniformity,  while  Le  Notre  devoted  himself  to 
the  plantation  of  the  park.  In  1782  Marie  Antoinette  made  the  purchase  of  this 
palace,  and,  like  her  imperial  successor  Napoleon,  made  it  a  favorite  residence.  Both 
made  considerable  changes  in  the  distribution  of  the  interior.  The  unfortunate  queen  of 
Louis  XVI.  first  enclosed  the  Petit  Pare,  extending  up  the  hill. 

The  principal  front  is  that  which  looks  towards  the  Court  d'  Honneur^  and  is  more 
uniform  in  its  ornaments,  and  the  general  style  of  its  architecture,  than  the  one  here 
given ;  which,  however,  has  a  beautiful  efiect  from  the  gardens.  The  central  projection 
has  a  Doric  peristyle,  surmounted  by  a  grand  balcony ;  the  former  conducting  the  visitor 
to  a  grand  vestibule,  level  with  the  Court  d'  Honneur,  to  which  it  serves  as  the  chief 
communication  with  this  part  of  the  grounds. 

St.  Cloud  is  chiefly  known  in  the  Annals  of  France  as  the  scene  of  the  Revolution 

of  the  18  Brumaire  (10th  of  November,  1799),  in  which,  without  shedding  blood,  but  at 

the  point  of  the  bayonet,  Buonaparte,  like  Cromwell,  accomplished  the  dissolution  of 

the  Council  of  Five  Hundred,  and  seated  himself,  virtually ,  on  the  throne  of  France.     It 

was  on  this  occasion  that  Arnault  finely  said, 

Helas,  le  malheureuxy  sur  oe  bord  enchant6  * 
Ensevilit  sa  gloire  avec  la  liberty.* 

Somewhat  in  contrast  with  a  John.  Bull  description  of  the  same  scene,  lately  pubUshed 
by  an  eminent  English  writer,  ^*  It  was  then  that  Buonaparte,  like  Cromwell  before  him, 

^  Turoed  out  the  members  and  made  hat  the  door." 

Eittory  of  Ntqtoleon  Buonaparte;  2  toU.,  ISmo.  1829. 


ECURIES  DU  ROI,  VERSAILLES. 

These  celebrated  stables  are  placed  between  the  three  great  avenues  of  the  palace 
of  Versailles,  contiguous  to  the  Place  d'  Armes.  There  are,  in  fact,  two  sets  of  stabling 
similar  in  plan,  distinguished  as  Les  Petites  Ecuries,  and  les  Grandes  Ecuries,  from  the 
latter  being  designed  to  contain  the  state  and  carrii^e  horses.  The  whole  are  conwdered 
as  a  fine  display  of  the  genius  of  Mansard,  and  in  perfect  keeping  with  the^  general 
grandeur  of  the  palace. 
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PALAIS  DE  ST.  CLOUD, 

Vue  du  Midi. 

On  attribue  au  palais  de  St.  Cloud  une  origine  aussi  ancienne  que  celle  de  la 
monarchie  fran9aise.  II  doit  son  nom,  dit-on,  k  St.  Cloaldus,  petit-fils  de  Clovis,  qui 
mourut  dans  un  hermitage  q\ii  existait  en  ces  lieux  vers  la  fin  du  sixi^me  si^cle,  et  il  est 
evident  que  la  premiere  race  des  rois  y  demeura* 

Le  palais  actuel  fut  hkti  vers  la  fin  du  seizi^me  sidcle,  par  un  particulier  nomme 
Jerome  de  Gondy^  a  lamort  du  quel  il  passa  entre  les  mains  de  V  Archevfique  de  Paris.. 
En  1658y  il  fut  achete  par  Louis  XI V.,  et  present^  k  son  frdre  le  due  d'  Orleans,  dont 
r  architecte  particulier,  Lepantre,  se  joignit  aux  architectes  royaux  Gerard  et  Marsand, 
pour  en  rendre  la  structure  uniforme,  tandis  que  Le  Notre  s'  occupait  a  planter  le  pare. 
En  1782,  Marie- Antoinette  acheta  ce  palais,  et  en  fit,  comme  son  successeut  Napol6on,sa 
demeure  favorite.  Tous  deux  y  firent  des  changemens  considerables,  et  ce  fut  V  Spouse 
de  Louis  XVI.  qui  fit  enclore  le  petit-parc.  ' 

La  fagade  principale  est  celle  qui  donne  sur  la  Cour  d'  Honneur ;  elle  a  plus  d'  uni** 
formite  dans  son  architecture  que  celle  que  nous  donnons  ici,  et  qui  cependant  a  un  fort 
bel  efifet,  vue  des  jardins.  La  projection  centrale  a  un  perystile  dorique,  surmont^  d'  un 
grand  balcon ;  ce  premier,  conduisant  a  un  grand  vestibule,  de  niveau  avec  la  Cour 
d'  Honneur,  sert  de  communication  entre  cette  cour  et  les  terres  voisines. 

St.  Cloud  est  c6l^bre  dans  les  Annales  fran9aise8  comme  ayant  ^te  la  sc^he  de  la 

Revolution  du  18  Brumaire  (le  10  de  Novembre,  1799),  oii  Buonaparte,  sans  verser  une 

goutte  de  sang,  mais  comme  notre  Cromwell,  a  la  pointe  de  V  6pte,  dissipa  le  Concile  des 

Cinq  Cents,  et  s'  assit,  pour  ainsi  dire,  sur  le  trone  de  France.     C  est  k  cette  occasion 

qu'  Arnault  dit : — 

H61as !  le  roalheureux,  sur  ce  bord  enchautd  •  *  • 

Ensevelit  sa  gloire  avec  la  liberty ; 

expression  plus  po^tique,  sans  6tre  cependant  plus  vraie,  que  celle  dont  se  servit  demiire- 
ment  un  auteur  cel^bre. — "  C'est  alors  que  Buonaparte,  comme  Cromwell, 

"  Chassa  tous  les  membres,  puis  la  porte  ferma/' 


lECURIES  DU  ROI,  VERSAILLES. 

Ces  cel^bres  Ecuries  sont  placfees  entre  les  trois  grandes  avenues  du  palais  de  Ver- 
sailles, et  sont  contigues  k  la  Place  d'  Anncs.  II  y  a  en  effet  deux  differentes  Ecuries, 
dont  les  unes  se  nomment  les  Petites  Ecuries,  et  les  autres  les  Grandes  Ecuries,  parce 
que  c'  est  dans  ces  demi^res  que  sont  les  voitures  etles  chevaux  du  roi.  Ces  batimens 
qui  s'  accordent  parfaitement  avec  le  reste  du  palais,  font  honneur  au  g6nie  de  1'  archi- 
tecte Mansard. 
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VAL  DE  GRACE. 

This  is  the  exterior  of  the  church  of  the  once  celebrated  royal  abbey  of  the  Val  de 
Grace,  an  erection  of  the  age  of  Louis  XIV.  It  still  bears  the  original  inscriptioni 
^'  Jesu  nascenti  Virginque  Matri/'  but  has  long  since  been  made  the  magazine  of-'^n 
hospital  (see  our  view  of  the  interior).  Anne  of  Austria,  the  mother  of  Louis  XIV.,  was 
the  great  patroness  of  the  abbey,  in  which  she  wished  to  have  died,  and  had  her  heart 
transferred  to  this  church  with  great  ceremony.  It  remained,  we  are  told,  in  the  choir  a 
year,  covered  with  funeral  emblems  !  Other  royal  hearts  and  relics,  to  the  amount  of 
three  hundred  (some  of  the  latter  being  of  considerable  value),  were  found  here  at  the 
Revolution. 


ENTRANCE  GATEWAY  TO  THE  LUXEMBOURG. 

This  entrance  of  the  magnificent  Palais  du  Luxembourg  is  of  the  same  masculine 
style  of  architecture  as  the  edifice  itself;  the  history  of  which  we  have  given  with  our 
general  view  of  the  palace.  Amongst  the  variety  of  its  modern  names,  however,  we  did 
not  notice  that  of  '*  Notre  Magasin  a  Guillotine,*'  given  it  when,  during  the  Revolution, 
it  was  used  as  a  prison.  A  painter  of  the  name  of  Marino,  being  appointed  super- 
intendent of  prisons,  found  15  nobles  confined  here  in  a  large  room  on  the  first  floor : 
these  he  ordered  to  be  transferred  to  the  stables,  and  the  sans-culottes  to  take  their 
place.  "  Do  not  blame  the  keeper,  director,"  said  one  of  the  former;  "it  was  I  who 
begged  him  to  put  together  in  this  room  a  few  nobles  who  like  myself  defy  your  villany." 
Marino,  astonished,  asked  his  name.  The  Marquis  de  *  *  *.  Have  you  been  long  in 
Paris? — ^Three  years. — Were  you  in  Paris  ten  years  ago? — Yes. — Do  you  remember 
crossing  the  court  of  the  Palais  de  Justice  at  the  moment  when  two  oflScers  were  insulting 
a  young  woman  !— Yes. — You  defended  her.  I  remember  it.  Well  then  that  was  a  relative 
of  mine ;  so  you  may  leave  this  prison,  for  it  is  "  Notre  Magasin  a  Guillotine ;"  and  this 
name  became  for  awhile  appropriately  enough  a  cognomen  of  the  palace. 
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VAL  DE  GRACE. 

Cette  gramre  repr^sente  1'  6glise  du  calibre  abbaye  de  Val  de  Grace,  qui  fut  bati 
sous  le  r^gne  de  Louis  XIV.  Elle  porte  encore  1'  inscription  originale  '*  Jesus  nascenti 
Virginque  Matri/'  mais  on  en  a  fait  depui^  long-temps  le  magazin  d'  un  hftpital.  f  Vmfez 
la  gravure  qui  repr^sente  V  InUrietirJ  Anne  d'  Autriche,  mfere  de  ce  prince,  fut  la 
principale  protectrice  de  cet  abbaye  ou  elle  d^sirait  mourir,  et  oik  elle  ordonna  qu^on 
transportat  son  coeur  avec  de  grandes  c6r6monies.  II  y  resta,  ditron,  pendant  un  an» 
convert  d'  emblSmes  fun^bres.  D'  autres  reliques  royales,  dont  plusieurs  sent  d'  ud« 
assez  grande  valeur,  ont  6te  trouvees  au  nombre  de  trots  cents,  lors  de  la  Revolution. 


ENTREE  DU  LUXEMBOURG. 

Cette  entree  du  magnifique  palais  du  Luxembourg  est  d'  un  caract^re  d'  architecture 
aussi  noble  que  le  palais  m£me,  dont  nous  avons  donn^,  des  details,  avec  la  gravure  qui 
en  representait  une  vue  g6n£rale.  En  citant  les  diff^rens  noms  qui  lui  ont  6t6  donnas  nous 
avons  oubli6  celui  de  ^^  Notre  magasin  k  guillotine/'  qu'on  lui  donna  lorsque  pendant  la 
Revolution  il  servait  de  prison.  Un  peintre  nomm^  Marino  ayant  ^ti  fait  surintendant 
des  prisons  trouva  quinze  nobles  renferm^s  au  Luxembourg  dans  une  grande  chambre 
au  premier  6tage.  II  ordonna  qu'on  transport&t  ces  prisonniers  aux  ^curies,  et  qu-on 
mit  les  sans-culottes  k  leur  place.  '*  N'  attachez  aucun  blame  au  geolier,  directeur/'  dit 
r  un  des  prisonniers,  "  c'  est  moi  qui  lui  ai  demande  de  rassembler  ici  quelques  nobles 
qui  comme  moi,  bravent  votre  scel6ratesse."  Marino  £tonn6,demanda  a  1'  interlocuteur 
comment  il  s'  appelait"  Le  Marquis  de  *  *  *.  Y  a-t-il  long  temps  que  vous  6tes  k 
Paris  ?— Trois  ans. — ^Y  fetiez-vous  il  y  a  dix  ans? — Oui. — ^Vous  rappelez  vous  d'  avoir 
travers6  la  cour  du  Pcdais  de  Justice,  au  moment  ok  deux  officiers  insultaient  une  jeune 
femme  ? — Oui. — ^Vous  prites  son  parti. — Je  m'en  souviens.— Eh  !  bien,  cette  femme 
6tait  ma  parente,  vous  pouvez  par  consequent  quitter  cette  prison,  car  c'est  *^  Noire  ma^ 
gasin  d  gi$illotineJ*  On  continua  pendant  quelque  temps  de  donner  ce  nom  au  palais 
du  Luxembourg. 
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HALLE  AU  BLE. 

This  is  the  interior  of  the  noble  dome  of  the  Halie  aiu  B16,  or  Corn  Market, 
upwards  of  one  hundred  and  twenty  feet  in  diameter,  and  having  an  elevation  from  the 
pavement  in  the  centre  of  one  hundred  feet.  The  central  lantern  is  thirty-one  feet  in 
diameter,  and  is  found  amply  to  supply  the  place  of  the  twenty-five  large  windows  of  tlie 
old  cupola.  The  ribs  of  this  immense  arch  are  of  caat  iron,  and  have  shown,  during  the 
eighteen  years  that  have,  transpired  since  its  erection,  no  symptoms  of  tortuous  move- 
ment or  of  decay.  It  was  designed  by  Belanger,  and  completed  at  an  expense  of 
838,000  francs. 

The  whole  of  the  Corn  Market  is  an  erection  of  the  last  century,  and  occupies  the 
former  site  of  the  Hotel  de  Soissons,  purchased  by  the  city  of  Paris  in  1765,  from  the 
creditors  of  the  Prince  de  Carignan. 


ACADEMIE  ROYALE  DE  MUSIQUE. 

Such  is  the  inappropriate  name  which  now  designates  the  grand  French  Opera 
House  of  the  Rue  Lepelletier.  It  is  considered,  indeed,  as  only  a  temporary  Opera 
House,  but  is  fitted  up  and  supported  on  a  scale  of  unrivalled  magnificence,  to  which  a 
tax  on  the  gross  receipts  of  all  the  other  theatres  of  Paris  is  macle  to  contribute :  the 
management  is  in  the  hands  of  the  Government. 

The  front,  one  hundred  and  eight  feet  in  length,  by  sixty-four  in  height,  is  adorned 
with  two  perpendicular  ranges  of  columns  and  nine  arcades,  having  on  the  first  floor  a 
corresponding  number  of  windows  belonging  to  the  saloon.  The  lower  range  of  columns 
is  of  the  Doric,  the  upper  of  the  Ionic  order.  Above  the  whole  an  entablature,  with 
brackets,  supports  statues  of  eight  Muses,  six  feet  and  a  half  high  :  the  entire  fa9ade 
being  considered  as  resembling  Palladio's  celebrated  portico  of  the  cathedral  of  Vicenza. 
The  saloon,  brilliantly  fitted  up  with  mirrors  and  lustres,  occupies  the  whole  lengtli  of 
tlie  building  on  the  first  floor,  and  the  vestibule  on  the  ground  floor  is  of  the  same 
length.  It  is  divided  into  a  vestibule  exterior,  or  d'  attentey  twenty-five  feet  wide,  and 
the  vestibule  <f  change  where  the  tickets  are  procured.  On  each  side  of  the  latter  is  a 
staircase  leading  to  the  first  tier  of  boxes,  and  the  saloon.  Other  flights  conduct  from 
this  part  to  the  orchestra  and  upper  part  of  the  house. 

The  interior  is  mainly  occupied  by  four  principal  tiers  of  boxes,  supported  by  Co- 
rinthian pillars,  and  finished  in  blue  and  gold  :  above  the  lunetta  is  a  fifth  tier.  The  house 
here  measures  from  aide  to  side  sixty-six  feet ;  the  stage  is  in  depth  ei^ty-two,  in  width 
forty*two  feet :  beneath  is  an  open  space,  thirty-two  feet  deep,  for  the  play  of  the  ad- 
mirable scene  machinery.  An  elegant  series  of  elliptic  arches  supports  the  dome  :  and 
the  whole,  when  lighted  up  with  gas,  has  a  splendor  of  effect  which  it  is  impossible  to 
describe  in  w^ords. 
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HALLE  AU  BLE. 

Cette  gravure  represeiite  V  interieur  du  dome  de  la  Halle  au  Lie,  qui  a  plus  de 
cent  pieds  de  diara^tre  et  qui  est  61eve  de  cent  pieds  au-dessus  du  pave.  La  lanterne 
centrale  a  trente  et  un  pieds  de  diam&tre  et  remplace  bien  les  vingt-cinq  fenetres  de 
r  ancienne  lanterne.  Les  cotes  de  cette  immense  cupole  sont  de  fer,  et  quoiqu'  elles 
soient  la  depuis  dix-huit  ans,  elles  paraissent  toujours  fernies  etsolides.  Get  edifice,  de- 
sine  par  Belanger,  a  coute  838^000  francs. 

Tout  le  marche  au  hU  a  kie  construit  pendant  le  dernier  si^cle,  et  occupe  V  endroit 
ou  etait  autrefois  V  hotel  de  Soissons,  achete  par  la  ville  de  Paris,  en  1755,  des  cr^an- 
ciers  du  prince  de  Carignan. 


ACAD^MIE  ROYALE  DE  MUSIQUE. 

Tel  est  le  nom  qu*  on  a  donne  sans  raison  au  grand  Op^ra  fran9ais  de  la  rue 
Lepellctier.  On  ne  le  regarde  en  general  que  comme  un  etablissement  temporaire,  mais 
il  est  mont6  et  soutenu  dans  un  genre  de  magnificence  qu*  on  ne  pourrait  surpasser,  et 
au  quel  contribuent  des  subsides  leves  sur  les  recettes  de  tous  les  autres  th6&tres  de 
Paris.     La  direction  de  cet  Etablissement  est  entre  les  mains  du  gouvemement. 

La  fa9ade,  qui  a  cent  huit  pieds  de  longueur,  sur  soixante  quatre  de  hauteur,  est 
ornee  de  deux  rangees  perpendiculaires  de  colonnes  et  de  neuf  arcades,  ayant  au  premier 
etage  un  m€me  nombre  de  fen&tres,  qui  font  partie  du  salon.  La  rang^e  de  colonnes 
d'  en*bas  est  de  V  ordre  dorique,  celle  d'  en-haut  de  1'  ionique.  Le  tout  est  surmontE 
d'  un  entablement  ayant  des  goussets,  et  ou  1'  on  voit  huit  Muses,  de  six  pieds  et  demi  de 
hauteur.  Cette  fa9ade  est  semblable,  dit-on,  a  celle  du  cEUbre  porche  de  la  cath^drale 
de  Vicenza,par  Palladias.  Le  salon,  richement  orne  de  glaces  et  de  lustres,  occupe  toute 
la  longueur  du  premier  6tage,  et  le  vestibule  au  rez-de-chauss6e  a  la  m£me  longueur.  II 
consiste  d'  un  vestibule  d*  attente,  ayant  vingt  cinq  pieds  de  largeur,  et  d'  un  vestibule 
d'  cchange  ou  V  on  se  procure  des  billets.  De  chaque  cote  de  ce  dernier  est  un  escalier 
qui  conduit  aux  premieres  loges  et  au  salon.  De  cet  endroit  d'  autres  escaliers  menent  k 
V  orchestre  et  aux  loges  superieures. 

L'  interieur  consiste  de  quatre  rangees  principales  de  loges,  soutenues  par  des  piliers 
corinthiens,  et  ornees  de  dorures:  au-dessus  de  la  lunette,  est  un.  cinquiime  rang  de 
loges.  La  salle  mesuree  de  \k  a  soixante  six  pieds  de  largeur,  la  sc^ne  en  a  quatre-vingt 
deux  de  profondeur  et  quarante  deux  de  largeur :  au-dessons  est  un  espacc  de  trente 
deux  pieds  de  profondeur  servant  aux  changemens  de  decorations  qui  sont  de  toute 
beaute.  Des  arcs  eliptiquoB  soutiennent  le  dome,  et  lorsque  la  salle  est  Eclairee  par  le 
gaz,  le  tout  offre  k  V  oeil  un  ensemble  dont  il  faut  voir  V  effet  pour  le  concevoir* 
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NOTRE  DAME  ET  LE  PONT  DE  LA  CIT]fe,  OU  PONT  ROUGE. 

Notre  Dame  has  beeil  the  subject  of  two  or  three  former  plates,' but  the  view  in 
this  direction  exhibits  the  height  and  body  of  this  noble  edifice  to  great  advantage,  as 
well  as  the  whole  eastern  extremity  of  the  Isle  du  Palais,  or  de  la  Cit6,  on  which  it 
stands.  On  the  right  is  the  Pont  de  la  Cit6,  by  which  the  Isle  du  Palais  communicates 
with  the  Isle  St.  Louis. 

The  Pont  de  la  Cit6  stands  about  100  yards  from  the  site  of  the  former  Pont 
Rouge.  It  is  not  among  the  most  creditable  modem  erections  of  this  metropolis.  A 
decree  was  issued  for  its  being  built  in  1801 ;  and,  although  the.  works  were  not  com- 
pleted until  1804,  it  never  seems  to  have  been  capable  of  sustaining  the  passage  of 
carriages.  So  much  indeed  was  it  injured  by  the  transit. of  the  troops. and  vehicles,  at 
the  period  of  the  coronation  of  Napoleon,  that  it  was  foun4  necessary  to  reconstruct  a 
great  portion  of  the  entire  fabric,  and  gird  the  whole  with  iron  braces.  It  was  again 
repaired  in  1819,  and  now  consists  of  two  oaken  arches,  34  feet  in  breadth  and  103  feet 
long,  and  is  used  only  for  foot  passengers. 


VIEW  OF  THE  SEINE 

(From  the  Bridge  of  Louis  XVI J 

We  have  hcr6  another  view  of  that  more  quiet  or  less  mercantile  part  of  the  river 
Seine,  which  extends  below  the  Tuilleries  and  its  gardens;  both  of  which  are  partially 
seen  on  the  left.  The  bridge  in  the  centre  of  the  plate  is  the  Pont  Royale,  already  de- 
scribed. On  the  right  are  the  Hotel  des  Gardes  du  Corps,  one  of  the  plain  but  useful 
structures  of  Napoleon;  and  further  in  the  distance  the  towers  of.' Notre.  Dame. 

The  placid  flow  and  unpretending  character  of  the  Seine  always  appears  to  us  to  form 
an  agreeable  contrast  with  the  magnificent  works  of  art  on  its  shores ;  the  water,  like 
that  of  the  Thames,  requires  to  be  well  filtered ;  and  strangers  find  it  aeedfiil  to  qualify 
its  laxative  qualities  with  wine,  or  brandy. 
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NOTREDAME  ET  LE  PONT  DE  LA  CITE,  OU  PONT  ROUGE. 

La  cathddrale  de  Notre-Dame  a  d^ja  foumi  le  sujet  de  deux  on  trois  ^vures^  mais 
quand  on  la  voit  dans  la  direction  representee  ici  on  en  aper^oit  mieux  la  hauteur  et  les 
details,  ainsi  que  le  c6te  oriental  de  1'  ile  du  Palais,  sur  la  quelle  elle  est  placee.  Sur  la 
droite,  est  le  Pont  de  la  cit6  qui  sert  de  communication  entre  V  ile  du  Palais,  et  1'  ile  de 
St.  Louis. 

I.e  Pont  de  la  Cite,  qui  est  k  pen  pr^s  a  cent  verges  de  V  endroit  oA  ^tait  autrefois 
le  pont  Rouge,  est  un  des  moins  beaux  de  Paris.  La  construction  en  fut  ordunn^e  en 
1801,  et  quoiqu  'il  ne  fut  terming  qu'  en  1804,  il  n'  a  jamais  6ii  en  etat  de  soutenir  h 
passage  dds  voitures.  II  soufFrit  tellement  du  passage  des  troupes  et  des  voitures  qui  le 
traversjrent  lors  du  eouvonnement  de  Napoleon,  qu'  on  fut  oblige  d'  en  reb&tir  une 
grande  partie,  et  de  renforcer  le  reste  avec  des  cercles  de  fer. 


VUE  DE  LA  SEINE. 


f  Prise  du  Poni  Louis  XVI J 


Cbttb  gravure  represente  une  partie  de  la  Seine  o\i  se  fait  peu  de  commerce,  et  qui 
s'  6tend  jusqu'  au  de  \k  des  Tuilleries,  et  de  ses  jardins  qu'  on  apergoit  en  partie  sur  la 
gauche.  Le  pont  qu'  on  voit  au  milieu  de  la  gravure  est  le  Pont-Royal  dont  il  a  d^ja 
6te  parl6.  Sur  la  droite  est  1'  Hotel  des  gardes  du  corps,  edifice  d'  un  genre  simple, 
mais  utile,  qu'on  doit  a  Napoleon,  et  dans  le  lointain  s'  aper9oivent  les  tours  de  Notra- 
Dame. 

Le  cours  tranquille  de  la  Seine  nous  parait  contraster  avantageusement  avec  les  magni- 
fiques  productions  des  Arts  qui  couvrent.ses  bords.  L'  eau  de  la  Seine,  comme  celle  de 
la  Tamise  ne  doit  se  boire  qu'  apris  avoir  iU  filtr^e,  et  les  etrangers  qui  vont  h  Paris 
sont  aussi  obliges  d'  en  diminuer  la  quality  laxative  en  y  mSlant  un  peu  de  viu  ou 
d'  eau  de  vie. 
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DOME  DES  INVALIDES. 

t 

Both  the  exterior  and  interior  of  the  Chapelle  des  Invalides  have  already  engaged 
our  attention ;  but  the  dome,  one  of  the  most  celebrated  works  of  Mansard,  seemed  to 
demand  a  separate  plate.  We  have  but  litUe  to  add  to  the  description  which  we  have 
given  of  it.  It  is  the  St.  Paul's  dome  of  Paris,  though  of  smaller  dimensions  than  that 
of  the  British  metropolis,  but  it  attracts  the  eye  in  a  similar  manner  on  every  side  of  the 
city.  It  was  thirty  years  in  progress,  having  been  begun  in  1676  and  finished  in  I7O64 
We  consider  that  the  simpler  appearance  of  this  and  every  other  part  of  the  church, 
since  the  destruction  in  1814  of  the  trophies  that  decorated  it,  is  greatly  to  its  ad- 
vantage as  a  specimen  of  architecture. 


EGLISE  DE  ST.  EUSTACHE. 

The  interior  of  this  church  is  far  more  uniform  and  attractive  than  its  exterior, 
which  is  a  mixture  of  all  styles  of  architecture ;  and,  while  some  have  censured  the 
lightness  of  the  supporting  columns  as  disproportionate  to  the  weight  they  have  to  sus* 
tain,  others  have  admired  it  as  an  elegance.  The  tomb  of  Colbert,  who  gave  20,000 
francs  towards  the  erection  of  the  portico,  has  been  well  restored,  and  the  chapels  right 
and  left,  as  well  as  the  choir,  contain  some  fine  paintings.  The  central  one  in 
the  latter,  St.  Louis  receiving  the  Sacrament,  by  Doger,  has  been  often  eulogised.  An 
Adoration  of  the  Shepherds  by  Carl  Van  Loo  should  not  be  overlooked,  nor  a  Moses  in 
the  Wilderness  by  Lagrente.  There  is  also  a  Lord's  Supper  by  this  artist,  in  a  chapel 
near  the  portico,  much  admired. 

Into  this  church  were  carried,  dming  the  late  revolutionary  movement,  about  a 
hundred  of  the  bodies  of  those  who  fell  in  the  struggle.  The  pavement  in  the  body  of 
the  church  was  lifted  and  the  bodies  deposited  en  masse  beneath.  The  effluvia  pro* 
ceeding  from  them  was  soon,  however,  unbearable,  and  they  were  dispersed  to  more  fit 
receptacles. 
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DOME  DES  INVALIDES. 

• 

Nous  avons  deji  parle  <le  riuterieur  et  de  Text^rieur  de  la  chapelle  des  Invalidea, 
mais  son  dome,  I'un  des  plus  beaux  ouvrages  de  Mansard,  nous  aparu  exiger  une  planche 
a  part  Nous  n'  avons  presque  rien  k  ajouter  k  ce  que  nous  en  avons  dijk  dit.  Quoi 
que  de  moindre  dimensions  que  celui  de  St.  Paul,  'le  dome  des  Invalides  frappe  les  re- 
gards de  la  m£me  mani^re,  de  quelque  cdt6  qu'on  approche  de  la  capitale.  II  fut  com- 
mence en  1676  et  terminc  in  1706.  Nous  trouvous  que  cette  partie  de  V  ^glise,  ainsi  que 
plusieurs  autres,  a  beaucoup  gagne  lorsqu'on  6ta  en  1814  les  troph6es  dont  elle  ^tait 
ornee,  parce  qu'  on  lui  rendit  par-Ik  Tair  de  simplicity  qui  convient  k  cette  esp^ce  d'archi- 
tecture. 


EGLISE  DE  ST.  EUSTACHE. 

Uint£rieur  de  cette  ^glise  est,  par  V  uniformite  qui  y  r^gne,  plus  agreable  k  Toeil 
que  r  ext^rieur  qui  consiste  d*  un  melange  des  difFerens  ordres  d' architecture.  Plusieurs 
personnes  ont  reproche  k  V  architecte  la  l^g^rete  des  colonnes  qui  le  soutiennent  comme 
n' 6tant  pas  proportion^e  a  la  masse  qu' elles  supportent,  tandis  que  d'autres  ont  vu 
dans  cette  I6g^ret£  une  sorte  d'  616gance.  Le  tombeau  de  Colbert,  qui  contribua  20,000 
francs  k  V  Erection  du  porcfae,  a  iti  tr^s  bien  retabli,  et  les  chapelles  de  chaque  cote 
contiennent,  ainsi  que  le  choeur,  plusieurs  beaux  tableaux.  On  admire  surtout  beaucoup 
celui  qui  est  au  centre  du  choeur,  par  Doger,  et  qui  represente  St.  Louis  recevant  le 
sacrement.  On  doit  rcmarquer  aussi  une  Adoration  des  bergers,  par  Carle  Van  Loo,  un 
Moise  dans  le  desert  par  Lagrenee,  et  surtout  une  Sainte  C^ne  par  le  mdme  artiste,  qui 
est  plac^e  dans  une  chapelle  pris  du  porche,  et  qu'  on  a  beaucoup  admiree. 

On  porta  dans  cette  eglise,  lors  de  la  demiire  Revolution,  k  peu  pr^scent  des  corps 
de  ceux  qui  perirent  en  combattant.  On  d^pava  1'  6glise  et  on  y  entassa  ces  corps,  mais 
comme  leur  odeur  devint  bieiitot  insupportable,  on  les  transporta  dans  des  endroits  plu& 
convenables. 
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MARCHE  ST.  GERMAITT. 

The  Marche  St  Germain  is  one  of  the  most  commodious  and  well  managed  markets 
of  Paris.  The  first  stone  of  the  spacious  parallelogram  of  buildings  was  laid  in  August 
1813y  after  the  designs  of  Blondel,  and  the  architecture  of  the  whole  is  plain,  but  sub- 
stantial. Its  lengtli  is  103  yards  by  83  in  breadth :  the  two  longer  sides  opening  into 
the  court  or  market,  properly  so  called,  by  22  arcades,  and  the  two  shorter  by  17.  Each 
of  the  four  sides  has  five  entrances,  closed  by  iron  gates.  On  the  south  is  a  subordinate 
building  appropriated  as  a  butchery,  and  entered  by  three  iron  gates.  In  the  vestibule 
leading  to  this  building  is  a  colossal  figure  of  Abundance,  by  Milhomme,  surmounting  a 
fountain. 

The  entire  market  was  nearly  seven  years  in  course  of  erection  ;  the  fountain  of  the 
court  has  been  since  added.  The  principal  entrance  to  the  whole  is  at  the  head  of  the 
Rue  du  Four. 


GARDE  MEUBLE- 


The  two  magnificent  buildings  which  form  the  subject  of  this  plate  were  at  fii*st 
designed  as  terminating  objects  on  the  north  side  of  the  Place  Louis  XVI.  (then  Place 
Louis  XV.) ;  and  that  which  is  nearest  the  Tuileries,  ofiering  a  convenient  depository  for 
the  crown  jewels,  became  denominated  the  Grarde  Meuble  de  la  Couronne. 

Its  front  is  101  feet  in  length,  having  at  each  end  a  projecting  pavilion,  between 
which  is  a  basement  of  arcades  and  vermiculated  rustics.  From  this  rise  twelve 
Corinthian  columns,  surmounted  by  a  corresponding  entablature  and  balustrade.  In  the 
pavilions  are  four  Corinthian  columns  supporting  a  triangular  pediment,  ornamented  on 
each  side  with  clusters  of  armour.  Both  buildings  are  on  the  same  plan,  and  are 
separated  by  the  Rue  Royale,  which  is  here  90  feet  wide. 

The  history  of  the  Garde  Meuble,  though  short,  is  eventful.  It  contained  at  the 
Revolution  two  small  pieces  of  ordnance  (originally  presented  by  the  king  of  Siam  to 
Louis  XIV.),  which  were  seized  and  used  at  the  taking  of  the  Bastille ;  here  were  also 
found  the  costly  furniture  and  ornaments  of  the  oratory  of  Cardinal  Richelieu,  amongst 
which  were  2516  diamonds,  valued  at  200,000  iivres  ;  and  the  diamonds  of  the  crown, 
amounting  to  upwards  of  7000,  beside  230  rubies,  71  topazes,  150  emeralds,  134 
sapphires,  3  oriental  amethysts,  and  jewels  of  less  value.  In  the  night  of  September 
16th,  1792,  a  singular  attempt  at  robbery  was  detected  here.  Almost  all  the  crown 
diamonds  were  actually  seized,  and  on  the  point  of  being  carried  off  by  a  gang  of  thieves, 
said  to  amount  to  40  in  number,  who  ascended  the  windows  by  means  of  the  lamp-posts. 
A  sentinel  accidentally  detected  one  of  them  descending,  well  laden,  but  not  before  the 
greater  part  of  his  comrades  had  effected  their  retreat  with  an  immense  booty.  In  a  few 
days,  however,  21  of  the  robbers  were  arrested,  and  the  greater  part  of  the  stolen 
property  recovered. 

Napoleon  gave  the  use  of  this  building  to  the  Minister  of  Marine  and  his  officers, 
who  still  occupy  it.     On  the  top,  not  long  since,  was  a  telegraph  communicating  with 
Brest. 
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MARCH^  ST.  GERMAIN. 

Ce  marche  est  I'un  des  plus  commodes  et  des  mieux  conduits  de  Paris.  On  posa 
au  mois  d'Aout^  1813,  la''premi&re  pierre  du  grand  parallelogi*amey  qui  fut  b&ti  d'apr^s 
les  dessins  de  Blondel.  L'  architecture  en  est  simple  mais  solide :  il  a  cents  trois  verges 
de  longueur  sur  quatre-vingt  trois  de  largeur.  On  entre  dans  la  cour  du  march^  par 
vingt-deux  arcades  perches  dans  la  longueur,  et  dix^sept  dans  la  largeur  du  b&timent. 
Chacun  des  cot^s  est  ferm6  par  cinq  grilles  de  fer.  Au  Sud  est  un  b&timent  subordonn^, 
qui  sert  de  boucherie  et  oil  Ton  entre  par  trois  grilles  de  fer.  Dans  le  vestibule  qui 
conduit  eL  ce  batiment  est  une  statue  colossale  de  V  Abondance^  par  Milhomme^  et  qui 
surmonte  une  fontaine. 

On  mit  presque  sept  ans  k  batir  tout  le  marche,  au  quel  on  a  depuis  ajoute  la 
fontaine  qui  est  dans  la  cour.     L'  entree  principale  est  dans  la  Rue  du  Four. 


GARDE  MEUBLE. 


Les  deux  magnifiques  b&timens  qui  foiment  le  sujet  de  cette  planche  ont  6t^ 
A'  abord  6rig^s  pour  terminer  le  c6t6  du  Nord  de  la  Place  Louis  XVL,  qu'on  appelait 
alors  Place  Louis  XV.,  et  celui  qui  est  le  plus  prds  des  Tuileries  paraissant  propre  a 
contenir  les  joyaux  de  la  couronne,  on  lui  donna  le  nom  de  Garde  Meuble  de  la  couronne. 

A  chaque  bout  de  sa  facade,  qui  a  101  pieds  de  longueur,  est  un  pa\dllon  saillant,  et 
entre  les  deux  pavilions  se  t^ouve  un  soubassement  d'arcades  et  de  rustiques  vermi- 
cul^es.  De  la  s'  ^l^vent  douze  colonnes  de  1'  ordre  corinthien,  surmont^es  d'  une 
entablature  et  d'  une  balustrade  qui  y  correspondent.  Dans  les  pavilions  sont  quatre 
colonnes  de  V  ordre  corinthien  qui  soutiennent  un  fronton  triangulaire,  om6  de  chaque 
c6t^  de  groupes  d*  armes.  Ces  deux  batimens  sont  sur  le  mSme  plan  et  sont  s^par^s  par 
la  Rue  Royale,  qui  a  en  cet  endroit  quatre-vingt-dix  pieds  de  largeur. 

L'  histoire  du  Garde-Meuble  ofFre  des  details  int^ressans.  II  contenait,  lors  de  la 
Revolution,  deux  petits  canons  que  le  roi  de  Siam  avait  pr^sent6  k  Louis  XIV.  et  dont  la 
populace  s'  empara,  pour  s'en  servir  a  la  prise  de  la  Bastille.  C^est  ici  qu'  on  trouve 
aussi  les  riches  meubles  et  omeniens  de  V  oratoire  du*  cardinal  Richelieu.  De  ce 
nombre  6taient  2516  diamans,  evalu6s  a  200,000  livres  ;  et  les  diamans  de  la  couronne, 
se  montant  k  plus  de  7000,  outre  230  rubis,  71  topazes,  160  ^meraudes,  134  saphires, 
trois  am^thystes  orientales,  et  des  bijoux  de  moins  de  valeur.  II  se  fit  dans  la  nuit  du 
16  Septembre,  1792,  un  singulier  attentat  de  vol  au  Garde-Meuble*  Une  bande  de 
voleurs,  au  nombfe  de  quarante,  entr^rent  par  les  fenfitres  et  s'emparferent  de  tons  les 
diamans  de  la  couronne.  Une  sentinelle  aper^ut  par  hasard  un  des  voleurs  qui  descen- 
dait  tout  charge ;  mais  la  plus  part  de  ses  camarades  6taient  parvenus  k  s'echapper  avec 
un  immense  butin.  On  parvint  cependant  dans  quelques  jours  k  arr^ter  ving  et  un  des 
voleurs  et  k  regagner  la  plus  grande  partie  de  ce  qu'ils  avaient  enlev6. 

Napol6on  mit  cet  hdtel  k  la  disposition  du  Ministre  de  la  Marine  et  de  ses  officiers  qui 
Toccupent  encore.    On  voyait  il  n'  y  a  pas  long-temps  sur  le  haut  de  ce  bktiment  un 
telegraphe  qui  communiquait  avec  celui  de  Brest. 
164 


PALACE  OF  THE  INSTITUTE,  OR  OF  THE  FINE  ARTS. 

The  history  either  of  this  building,  or  pf  the  institutions  connected  with  it,  might 
occupy  a  volume.  The  former  was,  until  1806,  known  as  the  College  Mazarin,  com- 
menced in  1661,  after  the  designs  of  Levau,  by  tlie  architects  Lambert  and  d'  Orbay. 
The  front  is  formed  on  the  section  of  a  circle,  terminated  by  pavilions  at  each  end :  in  the 
centre  is  the  portico  of  the  church,  now  occupied  as  a  hall,  and  presenting  six  Corinthian 
columns  supporting  a  pediment  Above  rises  the  dome,  terminated  by  a  lantern.  Car- 
dinal Mazarin  was  originally  interred  on  the  right  of  the  sanctuary  of  this  church,  under 
ft  noble  sarcophagus  of  black  marble,  constructed  by  Coyzevoux :  this  was  removed  at 
the  Revolution  to  the  Musee  des  Monumens  Fran^ais.  The  edifice  has  not  escaped 
signal  marks  of  the  late  conflict  for  liberty ;  its  columns  having  several  impresMons  of 
cannot-shot  received  on  that  occasion. 

The  Institute  itself  is  a  union  of  all  the  former  *^  Academies,"  and  was  formed 
during  the  Revolution.  It  held  its  sittings  from  1795  to  1806  in  a  hall  of  the  Louvre. 
Its  chief  divisions  are  into  the  French  Academy  (sitting  generally  on  Thursdays),  that  of 
the  Inscriptions  and  Belles  Lettres  (sitting  on  Fridays),  that  of  the  Sciences  (on  Mondays), 
and  that  of  the  Fine  Arts  (on  Saturdays).  These  bodies  also  held  a  public  sitting  together 
(up  to  the  late  changes)  cfn  the  24th  of  April,  the  day  of  the  landing  of  Louis  XVIII.  at 
Calais.    Their  costume  on  public  occasions  is  black  silk,  embroidered  with  green. 

The  library  of  the  Institute  unites  that  of  the  College  Mazarin  and  the  one 
formerly  attached  to  the  academies.  It  contains  100,000  volumes,  and  is  open  to  the 
public  every  day,  except  Thursday  and  Saturday,  from  ten  until  two  o'clock.. 


TRIUMPHAL  ARCH,  PALACE  OF  THE  TUILERIES. 

This  modem  and  very  elegant  addition  to  the  front  of  the  Tuileries  was  erected  by 
Napoleon  in  1806,  after  the  designs  of  Percier  and  Fontaine  on  the  model  of  the  arch  of 
Septimus  Severus,  to  the  glory  of  the  Grand  Army.  It  is  composed  of  three  arcades  of 
fine  free-stone  occupying  the  breadth,  and  a  transversal  one  intei-secting  them  at  right 
itogles ;  the  opening  of  the  central  or  principal  arcade  is  fourteen  feet,  that  of  the  lateral 
axcades  eight  feet  and  a  Half  in  width.  Eight  Corinthian  columns  of  red  Languedoc 
marble,  with  bases  and  capitals  of  bronze,  adorn  the  principal  front,  and  support  a  saliant 
entablature,  having  an  Italian  griotta  frieze.  On  the  top  of  the  columns  are  figures  re* 
presenting  (toward  the  Placedu  Carrousel)  a  cuirassier  by  Taunay,  a  dragoon  by  Corbet, 
a  chasseur  k  cheval  by  Fourcon,  and  a  carabineer  by  Chenard.  Toward  the  palace  the 
figures  are  a  grenadier  de  ligne  by  Dardel,  a  carabineer  de  ligne  by  Montony,  a  canonie 
by  Bridan,  and  a  sapeur  by  Dumont  Surmounting  the  whole  is  a  triumphal  car  of  lead 
gilt  by  Lemot,  to  which  were  attached  originally  the  celebrated  horses  taken  from  the 
place  of  Saint  Mark  Venice,  but  restored  to  the  Venetians  in  1815.  The  height  of  the 
whole  building  is  46  feet,  its  breadth  60  feet,  and  depth  25  feet  and  a  half.  Its  entire 
cost  is  said  to  have  been  1,400,000  francs. 
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PALAIS  DE  L'  INSTITUT,  OU  DES  BEAUX-ARTS. 

On  pourrait  remplir  un  volume  de  V  histoire  de  ce  biitiinenty  ou  des  institutions  qui 
y  ont  exist6.  II  fut  connu^  jusqu'  en  1806,  sous  le  nom  du  College  Mazarin,  commence 
en  1661,  par  les  architectes  Lambert  et  d' Orbay,  d'  apr^s  les  dessins  de  Levau.  La 
fagade  est  formee  de  la  section  d'  un  cercle,  termin6e  par  des  pavilions :  au  centre  est  le 
porche  de  V  6glise,  dont  on  a  maintenant  fait  une  salle,  et  qui  offre  six  colonnes 
corinthiennes,  qui  soutiennent  un  fronton :  au-dessus,  s'  eUve  un  dome,  surmonte  d'  une 
lanterne.  Le  cardinal  Mazarin  fut  d*  abord  enterre  k  droite  du  sanctuaire  de  cetto  ^glise, 
sous  un  beau  sarcophage  de  marbre  noir,  construit  par  Coyzevoux :  on  le  transporta,  lors 
de  la  Revolution  au  Mus^e  des  Monumens  fran9ai8.  Get  edifice  porte  des  marques  des 
efforts  qu'  ont  fait  demi^rement  les  fran9ais  pour  obtenir  leur  liberty,  et  1'  on  voit  encore 
sur  quelques  unes  de  ses  colonnes  les  marques  des  boulets  de  canon  qu'  elles  regurent  i 
cette  occasion. 

L'  Institut  est  une  reunion  de  toutes  les  Academies  qui  existaient  avant  la  Revolu- 
tion. Elle  a  tenu  ses  Seances  depuis  1796  jusqu'^  1806  dans  une  des  salles  du  Louvre. 
II  consiste  de  V  Academic  fran^aiso,  dont  les  Seances  ont  lieu  le  Jeudi;  de  celle  des  in- 
scriptions et  Belles-Lettres,  qui  tient  les  siennes  le  Vendredi ;  celle  des  Sciences,  le 
Lundi ;  et  celle  des  Beaux- Arts,  le  Samedi.  Jusqu'  k  la  Revolution  du  mois  de  Juillet, 
1830»  cet  diff^rens  corps  avaient  une  assemblee  generate  le  24  Avril,  qui  est  V  anniver- 
saire  du  jour  ou  Louis  XVIIL  debarqua  a  Calais.  Leur  costume,  dans  les  circonstances 
publiques,  est  de  soie  noire,  brod6e  en  vert. 

La  Biblioth^ue  de  V  Institut  con  tient  celle  du  ci-devant  College  Mazarin  et  ceile 
qui  appartenait  autrefois  aux  Academies.  Elle  contient  100,000  volumes,  et  est  ou  verte  tous 
les  jours  au  public,  depuis  dix  heures  jusqu'  a  deux,  except^  les  Jeudis  et  les  Samedis. 


ARC  DE  TRIOMPHE  DU  PALAIS  DES  TUILERIES. 

Cb  fut  Napoleon  qui  fit  ajouter  aux  Tuileries  cette  elegante  construction.  Elle  fut 
elevee,  en  1806,  a  V  honneur  de  la  Grande-Armee,  d'  apr&s  les  dessins  de  Percier  et  de 
Fontaine,  et  sur  le  module  de  V  Arc  de  Septime  S6v6re.  Elle  est  composee  de  trois 
arcades  en  pierre  de  taille,  occupant  toute  la  largeur,  et  d'  une  autre  arcade  qui  les  tra- 
verse. L'  arche  principal,  ou  central,  a  quatorze  pieds  de  largeur,  les  deux  autres  en  otit 
huit  et  demi.  Huit  colonnes  corinthiennes,  de  marbre  rouge  de  Languedoc,  avec  des 
bases  et  des  chapiteaux  en  bronze  oment  la  facade  principale,  et  soutiennent  une  entable- 
ment saillant  ayant  une  frise  italienne.  Sur  le  sommet  des  colonnes  sont  des  figures  re- 
presentant  (vers  la  place  du  Carrousel),  un  cuirassier,  par  Taunay;  un  dragon,  par 
Corbet ;  un  chasseur  k  cheval,  par  Fourcon ;  et  un  carabinier,  par  Chenard.  Du  cotii  du 
palais,  les  figures  sont  un  grenadier,  par  Montony ;  un  canonier,  par  Bridan ;  et  un 
sapeur,  par  Dumont.  Le  tout  est  surmonte  d'un  char  de  triomphe  en  plomb-dor£  de' 
Lemot,  au  quel  on  avait  attache  les  c^I^bres  chevaux,  enlev^s  du  palais  de  St.  Marc,  k 
Venise,  et  qui  furent  rendus  aux  V;6nitiens,  en  1815.  L'  i&difice  a  45  pieds  de  hauteur, 
60  de  largeur,  et  vingt  et  demi  de  profondeur.  On  dit  que  sa  construction  a  coute 
1,400,000  francs. 
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PARIS,  DE  PONT  NEUF,  VERS  L'  OCCIDENT. 

The  view  from  the  Pont  Neuf,  looking  west,  has  been  considered  one  of  the  most 
noble  and  striking  in  Paris.  On  the  right  it  commands  the  Palace  of  the  Louvre  and 
its  magnificent  gallery;  and  on  the  left  the  Hotel  des  Monnaies  and  the  Palais  des 
Beaux-Arts,  with  the  spacious  quays,  which  support  on  each  side  of  the  river  the 
basements  of  these  unrivalled  edifices.  The  bridge  occupying  the  centre  of  the  view  is 
the  Pont  des  Arts,  the  first  iron  bridge  erected  in  France,  and  principally  used  as  a 
promenade.    See  our  First  Number. 


CHAMP  DE  MARS  ET  ECOLE  MILITAIRE. 

The  Ecole  Militaire  was  commenced  after  the  designs  of  Gabriel  in  1752,  and 
occupied  ten  years  in  building.  It  extends  over  a  parallelogram  measuring  1320  feet  in 
length  by  780  in  breadth. 

What  is  termed  the  principal  front  presents  two  spacious  courts  of  unequal  dimen- 
sions towards  the  Place  de  Fontenoy ;  the  first  being  a  square  of  420  feet,  and  the 
second,  called  the  Cour  Royale,  measuring  only  270  feet  square.  It  is  surmounted  by  a 
gallery  of  Doric  columns ;  in  the  centre  was  formerly  a  marble  statue  of  Louis  XV.  by 
Lemome.  The  pediments  of  the  wings  have  some  curious  paintings  in  fresco,  by  Gibelin. 

The  fafade  of  one  of  the  principal  piles  of  building,  that  exhibited  in  our  plate,  has, 
toward  the  Champs  de  Mars,  a  central  projection  of  Corinthian  columns,  crowned  by  a 
triangular  pediment,  over  which  rises  an  elegant  quadrangular  dome,  surmounted  by  a 
tipire.  In  the  centre  is  the  vestibule,  adorned  with  four  rows  of  columns  of  the  Tuscan 
order ;  and  here  were  formerly  statues  of  the  Marshal  de  Luxemburg  by  Mouchi,  of 
Turenne  by  Pajou,  the  Prince  de  Conde  by  Lecomte,  and  the  Marshal  de  Saxe  by 
d'  Huet ;  they  are  still  to  be  seen  in  the  Louvre.  Other  buildings  and  offices  attached 
to  this  establishment  surround  fifteen  different  courts  and  gardens. 

So  early  as  1788,  the  first  design  of  the  establishment,  that  of  educating  young 
noblemen  for  the  army,  was  abandoned,  and  the  edifice  became  one  of  the  four  destined 
by  the  amiable  Louis  XVI.  to  form  auxiliaries  to  the  Hotel  Dieu.  During  the  Revolu- 
tion, and  since,  it  has  been  occupied  as  barracks.  Buonaparte,  who  made  it  his  favorite 
head  quarters,  had  the  inscription  ^^  Quartier  Napoleon"  placed  on  the  frieze  of  the 
front  before  us. 

In  the  late  memorable  struggle  of  July,  1830,  the  Swiss  Guards  retired  hither,  and 
endured  a  systematic  attack,  the  effects  of  which  are  still  visible  on. the  columns  of  the 
centre. 

The  Champ  de  Mars  is  the  modern  name  of  the  noble  area  between  the  Ecole 
Militaire  and  the  Seine.  It  is  a  regular  parallelogram  of  2700  feet  by  1320,  and  has 
often  exhibited  the  evolutions  of  10,000  troops.  Its  history  would  be  tnat  of  the  Revo- 
lutions of  the  last  forty  years.  Here,  in  July,  1790,  the  Fete  de  la  Federation,  as  it  was 
called,  was  held — a  political  mockery  (as  it  afterwards  proved)  both  of  the  king  and 
people :  here  Robespierre  exhibited  in  1794,  at  the  head  of  the  Convention,  a  still  more 
criminal  mockery,  that  of  the  Fete  de  1'  Etre  Supreme,  as  it  was  impiously  termed.  In 
1796  the  anniversary  of  the  death  of  Louis  XVI.  was  celebrated  in  the  Champ  de  Mars, 
and  an  oath  of  hatred  to  royalty  sworn  by  the  public  authorities.  Buonaparte  here 
delivered  the  eagles  to  the  army  on  his  accession  to  the  empire,  December  5,  1804, 
and,  finally,  but  in  vain,  attempted  to  excite  the  enthusiasm  of  the  Parisians  to  his  Acte 
additionnel  aux  Constitutions  de  1'  Empire,  on  this  spot,  during  the  Cent  Jours. 

While  preparing  the  above,  we  find  that  60,000  of  the  re-organized  National  Guard 
of  Paris,  composed  of  cavalry  and  infantry,  with  sappers,  miners,  and  all  the  paraphernalia 
of  an  efficient  army,  have  been  reviewed  in  the  Champs  de  Mars  (August  29),  by  the 
Constitutional  King  of  the  French,  Louis  Philippe :  tne  Guard  itself  being  under  the 
command  of  General  Lafayette,  who  also  commanded  here  above  forty  years  ago,  i.  e.  at 
the  Fete  de  la  Confederation  in  1790. 
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VUE  DE  PARIS,  DU  PONT  NEUF,  VERS  L'  OCCIDENT. 

On  regarde  avec  raison  la  vue  de  Paris,  prise  du  Poni-Neuf,  comme  1'  une  des  plus 
belles  de  la  capitale.  On  apergoit  a  droite  le  Louvre  et  sa  magnifique  ealerie,  et  k  gauche 
r  H6tel  des  Mounaies  et  le  Palais  des  Beaux-Arts,  ainsi  que  les  quais  oil  s'  el^vent  de 
chaque  c6t<^  de  la  riviere  ces  superbes  (Edifices.  Le  pont  qu'on  voit  au  milieu  dela  grarure 
est  le  Pont  des  Arts,  le  premier  qu'on  ait  61ev^  en  fer,  en  France,  et  qui  sert  principal- 
ment  de  promenade.     ( Voyez  la  premiere  Livraison.) 


CHAMP  DE  MARS  ET  ECOLE  MILITAIRE. 

L'  EcoLE  militaii*e  fut  commenc^e,  en  1752,  d'  apr^s  les  dessins  de  Gabriel,  et  on 
mit  six  ans  k  la  batir.  £lle  occupe  un  parallelograme  de  1320  pieds  de  longueur,  et  780 
de  largeur.  Ce  qu'on  appelle  la  fa9ade  principale,  offire  deux  cours  de  diffl^rente  gran- 
deur, et  qui  donnent  sur  la  place  Fontenoy :  V  une  est  un  carr6  de  420  pieds,  et  V  autre, 
au'on  appelle  le  Cour  Royale,  a  270  pieds.  Elle  est  entour6e  d'  une  ^erie  de  colonnes 
oriques  :  il  y  avait  autrefois  au  centre,  une  statue  en  marbre  de  Louis  aV.,  par  Lemoine. 
Les' frontons  des  ailes  sout  om6s  de  singuliers  dessins  k  lafresaue»  par  Gibelin.  L'  une 
des  principales  facades  de  ce  b&timent,  celle  qui  est  representee  dans  notre  gravure,  a 
vers  le  Champ  de  Mars  une  projection  centrale  de  colonnes  corinthiennes  qui  soutiennent 
un  fronton  trianralaire,  au-dessus  du  quel  s'  6Uve  un  joli  dome  quadrangulaire,  sur- 
mont6  d'  une  fltene.  Au  centre  est  un  vestibule,  om^  de  quatre  rane^  de  colonnes,  de 
r  ordre  toscan,  et  c'est  Ik  que  se  trouvaient  autrefois  les  statues  du  Marshal  de  Luxem- 
bourgy  par  Mouche ;  de  Turenne,  par  Pajou ;  du  Prince  de  Conde,  par^Lecomte ;  et  du 
Marechal  de  Saxe,  par  D'  Huet :  elles  se  voient  encore  au  Louvre.  D'  autres  b&timens 
et  offices  appartenant  k  cet  etablissement  entourent  quinze  cours  ou  iardins. 

En  17^8,  on  voulut  faire  de  cet  Edifice  un  Etablissement  pour.  T  education  de  la  jeune 
noblesse  qui  devait  aller  k  V  armte,  mais  on  renon^a  k  cette  id^e,  et  Louis  XVI.  en  fit 
un  des  quatres  6tablissemens  attaches  k  V  Hotel-Dieu.  Pendant  la  Revolution  et  depuis 
on  en  a  ftiit  des  casernes.  Buonaparte  qui  en  faisait  son  quartier  g6n6ral  fit  inscrire  sur 
la  facade  que  nous  repr6sentons :  **  Quartibr  Napoleon." 

Pendant  les  Ev^nemens  m^morables  du  mois  de  Juillet  1830,  les  Gardes  Suisses  se  re- 
tir6rent  ici  et  y  sontinrent  une  attaque  r6guliire,  dont  les  traces  sont  encore  visibles  sur 
les  colonnes  du  centre. 

On  appelle  Champ  de  Mars  le  bel  espace  qui  existe  entre  V  Ecole  militaire  et  la 
Seine.  C'est  un  parallelograme  de  2700  pieds,  sur  1320,  et  on  y  a  sou  vent  vu  10,000 
troupes.  Son  histoire  serait  celle  des  revolutions  qui  ont  en  lieu  depuis  40  ans.  C  est 
Ik  que  se  fit,  au  mois  de  Juillet,  1790,  la  ffete  de  la  Federation,  qui  prouva  n*  6tre  qu'  une 
moquerie  du  roi  et  du  peuple ;  \k  Robespierre  joua  une  comedie  encore  plus  criminelle, 
la  fete  de  V  Etre  Supreme,  car  c*  est  ainsi  qu'on  appelle  cette  parade  profane.  En  1796 
on  y  c61ebra  1'  anniversaire  de  la  mort  de  Louis  XVl.,  et  les  magistrats  y  jurirent  haine 
6temelle  k  la  royaut6.  Buonaparte  y  presenta  les  aigles  k  son  arm^,  lorsqu'  il  parvint 
k  V  empire,  le  6  D^cembre,  1804 ;  et  tacha,  mais  en  vain  d'  y  porter  les  parisiens  k  son 
acte  additionnel  aux  constitutions  de  V  empire,  pendant  les  Cent  Jours.. 

En  ecrivant  ceci,  nous  apprenons  que  le  29  d'  Aodt  (1830)  Philippe-Auguste,  roi  con* 
stitutionnel  des  Fran^ais,  a  pass6  en  revue  la  garde  nationale,  composee  de  60,000  hommes, 
tant  de  cavalerie  que  d'  infanterie,  et  de  mineurs,  de  sapeurs.  See. ;  la  Garde  6tant  com* 
ma^dee  par  le  General  Lafayette,  qui  commanda  aussi  en  ce  lieu  lors  de  la  fSte  de  la 
Confederation,  en  1790. 
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CHATEAU  D'  EAU, 

Garden  of  the  Luxenihaurg. 

No  part  of  Paris  or  its  eoTiroiiB  has  been  subject  to  more  changes,  or  devoted  to  a 
greater  variety  of  purposes,  than  the  Garden  of  the  Luxembourg.  Originally  planted  by 
the  orders  of  Mary  de  Medicis,  under  the  direction  of  Desbrosses,  it  was  worUiy  the 
noble  palace  to  which  it  was  constituted  an  appendage ;  but  early  in  the  reign  of  Louis 
XVI.  a  project  was  formed  of  devoting  a  large  portion  of  it  to  the  celebration  of  a  public 
fair.  Some  of  the  finest  trees  were  accordingly  felled  ;  and  this  part  of  the  grounds  lay 
waste  until  the  year  1801. 

In  1795  the  avenue  leading  from  the  palace  to  the  observatory  was  formed,  and 
many  improvements  have  been  since  made ;  the  greatest  of  which,  perhaps,  has  been 
the  levelling  of  the  great  avenue. 

In  1802  the  original  fountain  of  Desbroeses,  formed  at  the  eastern  extremity  of  a 
walk  near  the  front  of  the  palace,  being  in  ruins,  was  carefully  restored.  It  is  remarkable 
for  its  numerous  artificial  congelations  and  well-formed  bossages.  The  two  figures  right 
and  left  of  the  front,  designed  to  represent  a  river  and  a  naiad,  are  part  of  the  original 
building ;  but  the  statue  in  the  centre  of  a  naiad,  rising  from  the  bath,  is  a  modem  ad- 
dition. At  her  feet  flows  the  water,  which  had  not  been  previously  seen  in  the  fountain 
vrithin  the  memory  of  man. 


WEST  FRONT  OF  THE  CHURCH  OF  ST.  EU8TACHE. 


This  is  that  front  of  the  church  of  St.  Eustache  to  the  erection  of  which  M.  Colbert 
contributed  20,000  francs,  and,  being  told  by  the  clergy  they  were  not  sufficient  for 
the  purpose,  coolly  replied  that  they,  must  put  them  out  to  interest  and  wait  until  they 

were  so. 

In  1764  the  front  was  commenoedy  after  the  designs  of  Mansard  de  Jony;  but  the 
works  were  soon  suspended  by  the  want  of  funds.  Resumed  in.  1772,  they  were  again 
suspended  firom  the  same  cause,  and  in  point  of  fact  have  nev^  been  completed. 

The  lower  part  of  this  facade  is  Doric,  supporting,  on  10  piUars,  a  series  of  well- 
finished  Ionic  columns,  six  cS  which  sustain  a  central'  triangular  pediment.    At  each 
comer  were  formerly  two  square  towers,  formed  of  Corinthian  columns,  supporting  a 
small  circular  pediment  and  gallery ;  but  one  has  been  demolished* 
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CHATEAU  D*  EAU, 

JardUn  du  Luxembourg* 

II  n'  est  aucune  partle  de  Paris  ni  de  sea  environs  qui  ait  subi  autant  de  change- 
mens  ou  qui  ait  servi  d.  des  usages  anssi  difi%rens  que  le  Jardin  du  Luxembourg.  Ce  jardin, 
plante  d'  abord  par  les  ordres  de  Marie  de  M^dicis  et  sous  la  direction  de  Desbrosses, 
6tait  digne  du  beau  palais  au  quel  il  6tait  attach^,  mais  au  commencement  du  f^gne  de 
Louis  XVL  on  congut  le  projet  d'  en  detacher  une  grande  partie  pour  y  cel^brer  une 
foire  publique.  On  abattit  par  consequent  quelques  uns  des  plus  beaux  arbres,  et  cette 
partie  du  terrain  resta  en  friche,  jusqu'  k  V  ann6e  1801. 

En  1796  ou  forma  1'  avenue  qui  conduit  du  palais  a  1'  observatoire :  on  y  a  depuis 
fait  plusieurs  ameliorations,  dont  la  principale  est  pent  £tre  d'  avoir  mis  V  avenue  de> 
niveau. 

En  1802,  la  fontaine  que  Desbrosses  avait  plac6  a  V  extr^mite  orientale  d'  une  dllke, 
pr^s  de  la  fayade  du  palais,  etant  en  ruines,  elle  fut  r^tablie  avec  le  plus  grand  soin. 
On  en  remarque  surtout  les  nombreuses  congelations  artificielles,  et  les  bossages.  Les 
deux  statues,  k  droite  et  k  gauche  du  pont,  qui  repr^sentent  une  Riviere  et  une  Naiade, 
faisaient  partie  de  V  ancienne  fontaine,  mais  la  statue  au  centre,  qui  repr^aente  une 
Naiade  sortant  d'  un  bain,  est  plus  modeme^  A  ses  pieds  coule  V  eau  qu'on  .ne  se 
rappelle  d'  avoir  jamais  vu  auparavant  dans  la  fontaine. 


EGLISE  DE  ST.  EUSTACHE, 

Vue  prise  de  f  Quest. 

C  est  pour  b&tir  cette  partie  de  ]'  Eglise  de  St.  Eustache,  que  M.  de  Colbert  contri- 
bua  20,000  francs,  et  lorsque  le  Clerg^  lui  repr^senta  que  cette  somme  ne  suffisait  pas, 
il  leur  dit  pour  toute  reponse  de  la  mettre  k  int^rdt  jusqu'  k  ce  qu'elle  fut  suffisante. 

La  facade  fut  commenc<^e  en  1764,  d'  apris  les  dessins  de  Mansard  de  Jouy,  mais  les 
travaux  furent  bientdt  suspendus,  faute  de  fonds.  Recommences  en  1772,  ils  fure^t  de 
nouveau  arrdtes  par  la  ro^me  raison^  et  n'  ont  mime  jamais  ete  terminus. 

La  .partie  inf^rieure  de  la  fa9ade  est  de  V  ordre  dorique,  soutenant  sur  dix  piliers 
une  rang^e  de  belles  colonnes  ioniques,dont  les  six  du  milieu  soutiennent  un  fronton  tri- 
angulaire.  II  y  avait  autrefois  k  chaque  coin  deux  tours  carries,  formSes  de  colonnes  d^ 
r  ordre  corintbien  qui  soutenaient  un  petit  fronton  circulaire  et  une  galerie ;  V  une  d« 
ces  tours  a  ete  dimolie.. 
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EXTERIOR  OF  THE  CHAPELLE  EXPI ATOIRE  DE 

LOUIS  XVI. 

We  have  already  given  a  view  of  the  interior  of  this  remarkable  enclosure,  and  of 
the  Chapelle  Expiatoire.  Whatever  may  be  thought  of  the  seafionableness  of  these 
posthumous  honors — paid,  certainly,  rather  by  the  family  of  the  unfortunate  Louis 
XVI.  to  his  memory,  than  by  the  nation — ^there  can  be  no  question  with  respect  to  the 
architectural  taste  displayed.    It  is  of  the  highest  order. 

Two  covered  galleries  form  the  exterior  of  the  enclosure,  each  consisting  of  nine  ar- 
cades, terminated  by  cippi,  bearing  funeral  ornaments.  The  principal  entrance  is  in  the 
form  of  a  central  tomb,  and  leads  by  16  steps  to  a  vestibule  half  the  height  of  the  gal- 
leries ;  whence  a  second  flight  of  steps  conducts  to  a  platform  from  which  rises  the 
portico  of  the  chapel. 

The  whole  stands  on  the  site  of  the  ancient  cemetery  de  la  Madeline,  in  the  Rue  < 
d'  Anjou,  where  the  bodies  of  Louis  XVI.  and  his  consort  were  interred,  on  their, 
execution,  and  which  had  been  purchased  by  a  M.  Descloseaux,  and  converted  into  an 
orchard. 


HOTEL  DES  GARDES  DU  CORPS. 

This  plain  but  noble  building  was  one  of  the  erections  of  Napoleon,  and  is  a  con- 
spicuous ornament  of  the  Quai  d'  Orsai.  The  flatterers  of  the  emperor  have  considered  it 
a  type  of  his  genius,  as  disdaining  ornament,  and  devoted  to  usefulness  rather  than  dis^^ 
play.    We  have  before  noticed  its  only  decorations,  the  figures  of  Fame  and  France,  m 
the  centre  of  the  grand  fafade,  supporting  the  arms  of  France. 
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EXTERIEUR  DE  LA  CHAPELLE  EXPIATOIRE  DE 

LOUIS  XVL 

Nous  avons  deja  donn6  une  gravure  de  1'  int^rieur  de  cet  endroit  remarquable,  et  de 
la  Chapelle  expiatoire.  Quelque  soil  1'  opinion  qn'on  se  forme  des  honneurs  rendus  h  la 
m^moire  de  Louis  XVI.^  moins  il  est  vrai  par  la  nation  que  par  sa  propre  famille,  on 
ne  pent  qu'  admirer  le  bon  gout  dont  fait  preuve  V  architecture  de  cet  Edifice,  qui  est  du 
premier  ordre. 

L'  exterieur  consiste  de  deux  galeries,  chacune  de  neuf  arches,  terminees  par  des 
cippes,  portant  des  omemens  fun^bres«  L'  entree  principale  est  en  forme  de  tombeau 
central,  et  conduit  par  16  marches  k  un  vestibule  a  moiti^  aussi  elev^  que  les  galeries ; 
de  la  un  second  escalier  conduit  k  une  plateforme  d'ou  s'  61eve  le  porche  de  la  Chapelle. 

Ce  b&timent  est  place  oil  ^tait  autrefois  le  cimeti^re  de  la  Madeleine^  ou  furent 
enterres  Louis  XVL,  et  son  Spouse  apr^s  leur  execution.  Ce  terrain  avait  d'  abord  ^te 
achet^  par  un  M*  Descloseaux,  qui  en  avait  fait  un  verger. 


HOTEL  DES  GARDES  DU  CORPS. 

Ce  b&timent,  si  la  fois  simple  et  noble,  fut  eleve  par  Napolton  et  forme  un  des 
principaux  omemens  du  Quai  d'  Orsai.  Les  admirateurs  du  caract^re  de  V  empeiieur 
regardent  cet  edifice  comme  donnant  une  id6e  de  son  g^nie  qui  meprisait  V  omement,  et 
pr^ferait  V  utile  a  V  agr^able.  Nous  avons  dejk  porte  V  attention  de  nos  lecteurs  sur 
les  figures  de  la  France  et  de  la  Renommee  qui  sont  placies  au  centre  de  la  grunde 
fagade. 
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GALLERY  OF  FRANCIS  I.,  FONTAINBLEAU. 

The  gallery  of  Francis  I.  is  a  principal  apartment  of  the  first  floor  of  the  Cour  de 
la  Fontaine,  Fontainbleau ;  considered  by  many  writers  and  visitants,  from  its  position, 
and  particularly  from  the  prospect  it  commands  towards  the  south,  as  the  most  attractive 
part  of  the  chateau.  At  one  end  this  gallery  communicates  with  the  principal  apartments 
of  the  Cour  d'  Honneur,  of  which,  as  well  as  of  the  Cour  de  la  Fontaine,  we  have  already 
given  a  general  description. 

This  is  the  only  gallery  of  the  interior  that  has  been  preserved  in  its  original  state. 
But  could  the  prince  whose  name  it  perpetuates  animate  his  bust,  here  so  conspicuous, 
he  might  recognise  the  paintings  of  Rossi  and  Prematiccio  almost  as  fresh  as  when  they 
were  first  placed  in  this  celebrated  apartment ;  together  with  that  singular  union  of 
stucco  ornaments  with  paintings  (all  by  superior  masters,  and  in  a  fine  state  of  preserva- 
tion) which  characterises  the  buildings  of  his  age. 


CHAPELLE  EXPIATOIRE  DE  LOUIS  XVI. 

We  give  another  view  of  this  elegant  moBument  of  fmtemal  affection  in  the 
Bourbon  family,  on  account  of  its  merit  as  a  work  of  art.  The  interior,  so  far  as  it  has 
been  finished,  is  of  a  very  suitable  and  chaste  character ;  but  to  what  extent  the  services 
connected  with  it  as  a  chapel  will  be  continued,  under  the  late  changes,  must  we  suppose 
be  doubtful. 

The  principal  light  is  admitted  through  a  colored  central  window  of  the  dome :  the 
ehief  ornament  of  the  dome  and  cupolas  is  a  well  executed  rose  in  an  hexagonal  or 
square  compartment :  around  are  fifteen  niches,  originally  designed  to  receive  busts  of  the 
principal  victims  of  the  former  Revolution.  The  pavement  is  Mosaic,  in  various 
colored  marbles. 
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GALERIE  DE  FRANCOIS  I.,  FONTAINBLEAU. 

La  Gralerie  de  Francois  I.  est  un  des  prinoipaux  appartemens  du  premier  £tage  de 
la  Cour  de  la  Fontaine,  i,  Fontainebleau :  sa  position  et  les  beaux  points  de  vue  dont  on 
y  jouit  la  font  regarder  comme  one  des  parties  les  plus  attrayantes  du  ch&teau.  Cette 
galerie  communique  k  V  une  de  ses  extn§mites  avec  les  principaux  appartemens  de  la 
Cour  d'Honneur^  dont  nous  avons  d6j&  donUe  la  description 'ainsi  que  de  la  Cour  de  la 
Fontaine. 

C'est  la  seule  Galerie  interieure  qu'  on  a  conserv6e  dans  son  ^tat  primitif.  Si  le 
prince  dont  elle  porte  le  nom  pouvait  prendre  la  place  de  son  buste,  qui  y  occupe  une 
place  si  distingu6e,  il  y  retrouverait  les  tableaux  de  Rossi  et  de  Prematiccio  ayant  encore 
la  m6me  fraicheur  que  lorsqu'  ils  furent  places  dans  ces  c61dbres  appartemens,  et  le  sin- 
gulier  assemblage  de  tableaux  et  d'omemeus  en  stuC;  tek  qu'  on  en  voyait  tantA  cette 
6poque,  et  qui  sont  tons  de  main  de  maitre. 


CHAPELLE  EXPIATOIRE  DE  LOUIS  XVI. 

Nous  donnona  ici  une  autre  grarure  de  cet  ^16gant  monument  d'amour  fratemel  de 
la  part  des  Bourbons,  k  cause  de  son  m6rite  sous  le  rapport  de  V  art.  L'  int^rieur,  par- 
tout  oii  les  travaux  sont  termines,  est  d'un  style  convenable  et  ch&ti6  ;  mais  les  chan- 
gemens  qui  viennent  d'avoir  lieu,  rendent  douteux  si  1'  on  y  continuera  le  service  qu'on 
y  fait  maintenant  Le  principal  aCcds  de  lumiire  est  au  moyen  d'un  vitrage  color6,  plac^ 
au  centre  du  dome,  dont  Tomement  principal  est  une  rosette  tr&s  bien  form^e,  et  placee 
dans  un  compartiment  quarr6.  Tout  au  tour  sont  quinze  niches  o&  V  on  s'  6tait  d'abord 
propose  de  placer  les  bustes  des  principales  victimes  de  la  Revolution.  Le  pave  est  une 
mosa'ique  en  marbre^  de  diverses  couleurs. 
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OCTROI  GENERAL. 


The  Octroi  here  collected  are  public  duties  on  provisions^  wine,  and  spirits^  levied  at 
the  barriers  of  Paris. 

The  Octroi  General,  or  Central,  as  it  is  also  called,  is  situated^in  the  Rue  des  Petites 
Ecuries,  Faubourg  Poissonniere.  It  is  a  plain  stone  building,  constructed  entirely  for 
the  purpose  to  which  it  is  appropriated,  and  conununicating  with  a  Hotel  adjoining, 
which  consists  of  offices  connected  with  the  Octroi.  On  one  side  is  the  cahane  of  the 
porter  and  phmbeur,  who  affixes  the  official  plumb,  or  leaden  seal,  on  goods  that 
have  paid  the  duty. 


LE  MARCHE  DE  ST.  GERMAIN. 

The  general  plan  and  dimensions  of  this  noble  market  we  have  already  given  :  this 
is  an  interior  view  of  wie  of  the  principal  arcades,  and  will  give  a  fair  impression  of  the 
admirable  dispowtion  of  light  and  air  which  pervades  the  whole  of  them.  In  the  warmest 
weathei  a  cod  and  refreshing  walk  may  be  obtained  in  this  busy  but  well  regulated 

scene. 

In  the  irregular  paits  of  die  ground  adjoining  are  bureaus  for  the  inspector,  a 

guard-house,  &c. 
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OCTROI  GENERAL. 


L'  Octroi  General  ou  ceniial  est  Bitu6  dans  la  rue  des  Petites  Ecuries,  Faubourg 
Poissonniere.  C*  est  un  edifice  simple,  en  pierre,  et  b&ti  uniquement  pour  1*  objet 
au  quel  il  sert :  il  communique  a  un  H6tel  h  cote,  qui  contient  les  bureaux  d6pendans  de 
r  Octroi.  D'  un  cfitfe  est  la  cabane  du  portier  et  du  plombeur,  qui  attache  le  plomb  ou 
sceau  officiel  aux  marchandises  qui  ont  pay6  le  droit. 

L'  Octroi  qui  se  paie  ici  consiste  des  droits  qu'  on  1^  ve  aux  Barri^res  de  Paris  sur  les 
provisions,  le  vin,  les  liqueurs,  Sac, 


LE  MARCHE  DE  ST.  GERMAIN. 


Nous  avons  dejadonn6  le  plan  et  les  dimensions  de  ce  noble  march6;  la  gravure 
actueUe  represente  une  des  principales  arcades,  et  donne  une  juste  idee  de  1'  admirable 
disposition  de  la  lumiire  et  de  la  ventilation  de  tout  le  b&timent.  Dans  les  plus  grandes 
chaleurs  de  V  ete  on  trouve  une  promenade  rafraicbissante  et  agr6able  au  milieu  de  cette 
8c6ne  agitee. 

Dans  les  parties  irreguliires  du  terrain  k  c6te  se  trouvent  des  bureaux  pour 
r  inspecteur,  un  Corps  de  Garde,  8cc. 
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SALLE  DES  PAS  PERDUS. 

Th  1  s  is  the  Grande  Salle  of  the  Palais  de  Justice,  and  has  been  called  the  West- 
minster Hall  of  Paris.  It  is  connected  with  the  grand  entrance  by  the  staircase  of  the 
right  wing  of  the  palace,  and  is  216  feet  in  length  by  84  feet  in  breadth.  Doors  lead  from 
various  parts  of  the  hall  to  the  different  courts  of  justice,  and  their  minor  apartments. 

A  fire  having,  in  1618,  destroyed,  with  the  chapel  and  various  other  apartments,  the 
ancient  Grande  Salle,  the  present  was  constructed  after  the  designs  of  De  Brosse,  archi- 
tect of  the  Luxembourg.  It  was  finished  within  four  years,  and  consists  of  two  spacious 
parallel  naves  with  vaulted  ceilings,  separated  from  each  other  by  a  handsome  row  of 
arcades,  and  lighted  by  large  semicircular  windows  at  their  extremities.  The  square 
pillars  or  pilasters  are  of  the  Doric  order ;  all  the  decorations  of  the  hall  corresponding. 
The  upper  interstices  of  the  ceiUngs  form  a  dep6t  of  archives.  The  Salle  des  Pas  Perdut 
is  a  favorite  promenade  of  the  Parisians. 


CHAPELLE  DU  CALVAIRE,  EGLISE  DE  ST.  ROCHE. 

Though  in  some  degree  defaced  by  the  former  Revolution,  this  Chapelle  presents 
in  its  principal  and  celebrated  niche  (on  the  left  of  our  plate)  one  of  the  best  and  most 
impressive  artificial  Calvaries  of  the  church.  A  noble  arch,  enlightened  from  a  concealed 
window,  exhibits  the  summit  of  the  mountain,  on  which  is  seen  an  image  of  the  crucified 
Saviour,  at  the  foot  of  whose  cross  weeps  a  beautifully  executed  Magdalene.  Soldiers 
watch  on  each  side,  and  amid  the  trunks  of  trees  a  serpent  is  seen  coiling  itself.  In 
front  is  an  altar  in  form  of  an  antique  tomb  or  sarcophagus,  of  dark  blue  marble.  The 
composition  of  the  various  figures  and  omamenU  is  that  of  Falconnet :  the  sculptures  of 
the  niche  were  executed  by  Michel  Anguier. 

On  the  right  is  a  representation,  added  in  1807,  of  the  descent  of  Jesus  into  the  tomb. 
Vast  fragments  of  rock  and  stone,  '^  plus  grandes  que  nature,"  says  Dulaure,  are  the 
principal  objects ;  but  the  dead  figure  has  been  much  admired.  It  is  the  work  of  M.  de 
Seine. 
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SALLE  DES  PAS-PERDUS. 

On  appelle  ainsi  la  grande  salle  du  Palais  de  Justice,  qa'  on  regarde  comme  le  Weti' 
minster-Hall  de  Paris.  Elle  se  rapporte  k  la  grande  entree  par  V  escalier  de  V  atle 
droite  du  Palais,  et  a  216  pieds  de  longueur  et  34  de  largeur.  Des  portes  conduisent  de 
cette  salie  aux  diff6rentes  cours  de  justice  et  aux  appartemens  qui  en  dependent 

Un  incendie  ayant  en  1618  d^truit  la  cbapelle  et  les  diff^rens  appartemens,  ainsi 
que  la  grande  salle,  cette  demiire  fut  reb&tie  d'  apr^s  les  dessins  de  De  Brosse»  archi- 
teete  du  Luxembourg.  Elle  fut  terminee  en  quatre  ann^es,  et  consiste  de  deux  grandes 
nives  paralleles,  avee  des  plafonds  Y0utes»  s^par^es  par  une  beUe  rang^  d'  arcades,  et 
^clair^es  par  de  grandes  fen^tres,  semi-circulaires,  plac^es  aux  deux  extr^mit6s.  Les 
piliers  quarr^s  sont  de  V  ordre  dorique,  et  tous  les  autres  embellissemens  de  la  salle  y 
correspondent.  Les  intervalles  du  plafond  servent  de  d^pdt  pour  les  archives.  La  salle 
des  Pas-Perdus  est  une  des  promenades  favorites  des  Parisiens. 


CHAPELLE  DU  CALVAIRE,  i^GLISE  DE  ST.  ROCHE. 

QuoiQu'  ayant  souffert  par  la  premiire  Revolution,  cette  cbapelle  offre  dans  sa 
principale  nicbe  si  cel^bre  (et  qui  se  voit  k  gaucbe  de  notre  gravure),  V  un  des  plus 
beaux  calvaires  artificiels  de  1'  6glise.  Au  milieu  d'  xm  bel  arche,  eclair^  par  une  fenStre 
circulaire,  on  voit  le  sommet  de  la  montregne,  sur  le  quel  se  trouve  une  image  du 
Sauveur  crucifix,  et  au  pied  de  la  croix  une  Madeleine  tris  bien  ex^cut^ :  des  soldats 
font  la  garde  de  cbaque  c6t6,  et  parmi  les  arbres,  on  aper^oit  un  serpent  qui  cherche  k 
se  cacher :  sur  le  devant  est  un  autel,  en  forme  de  tombe  ou  sarcophage,  de  marbre  bleu, 
fonce.  Les  figures  et  les  divers  ornemens  sont  de  la  composition  de  Falconnet;  les 
sculptures  de  la  niche  ont  ete  6xecut§es  par  Michel  Anguire.  On  a  ajoute  sur  la  droite, 
en  1807,  une  representation  de  la  descente  de  J^sus  dans  la  tombe.  De  vastes  nnchers, 
dit  Dulaure,  en  forment  le  principal  objet,  mais  on  admire  surtout  la  figure  du  mort : 
elle  est  V  ouvrage  de  M.  de  Seine. 
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PONT  LOUIS  XVI. 

This  bridge,  which  has  already  engaged  our  attention  from  other  points  of  view, 
has  seen  all  the  memorable  changes  of  both  the  Revolutions  of  France ;  as  its  succes- 
sive names  indeed  will  testify.  Begun  and  finished  (with  the  exception  of  its  colossal 
statues)  in  the  reign  of  the  unfortunate  monarch  after  whom  it  is  commonly  called, 
this  designation  was  soon  changed  for  that  of  Pont  de  la  Revolution  ;  then  it  became  the 
bridge  of  the  Legislative  Body,  then  of  Concord,  then  again  of  Louis  XVL  The 
statues  were  not  erected  until  a  very  recent  date.  They  are  particularized  in  a  former 
description  of  the  bridge. 

It  connects  the  suburbs  of  St.  Honore  and  St  Germain,  which  previously  had  no 
other  direct  mode  of  communication  except  a  ferry  established  near  the  Hotel  des 
Invalides ;  and  is  one  of  the  most  creditable  existing  monuments  of  the  taste  of  M. 
Peyronnet 


PARIS,  FROM  THE  INSTITUT. 

This  view  of  Paris  is  chiefly  interesting  as  a  river  scene,  embracing  the  two 
bridges  Pont  Neuf  and  Pont  des  Arts.  The  latter  is  the  one  which  appears  in  its  entire 
length  on  the  left :  opposite  is  the  Palace  of  the  Louvre*  The  two  bridges  exhibit  as 
striking  a  contrast  as  the  history  of  this  kind  of  architecture  will  furnish :  one»  Pont  Neuf, 
differing  entirely  from  most  modem  edifices  of  the  kind  in  its  lofty  and  heavy  arches, 
and  deep  projecting  cornice  ;  the  other,  Pont  des  Arts,  being  almost  hazardously  slight 
in  its  construction,  and  boasting,  only,  we  believe,  a  wooden  floor  or  passage  way. 

There  is  a  curious  incident  in  the  life  of  the  popular  Henry  IV.  connected  with  his 
passing  the  £erry  formerly  established  on  this  spot.  Finding  the  boatman  did  not  know 
him,  he  asked  him  what  people  said  of  the  peace,  which  had  just  been  made.  '*  Ma 
foi,"  said  he, ''  I  know  nothing  about  this  belle  paiXj  but  well  enough  I  know  there  are 
taxes  on  every  thing,  and  even  on  this  miserable  boat,  by  which  I  can  hardly  live." 
^'  But  does  not,"  said  Henry, ''  the  king  intend  to  diminish  the  taxes  V  ^*  The  king," 
rejoined  the  ferryman,  **  is  a  good  fellow  enough,  but  they  say  he  has  got  a  mistress, 
who  must  have  so  many  fine  dresses  and  trinkets ;  and  it  is  we  who  have  to  pay  all 
that :  ptxsse  encwCf  if  she  belonged  to  him  alone,  but  they  say  she  pleases  plenty  of 
others."  So  much  was  the  king  amused  with  this  conversation,  that  he  sent  next  day 
for  the  ferryman,  and  made  him  repeat  all  he  had  said  before  the  duchess  of  Beaufort, 
when  the  latter,  extremely  mortified,  wished  to  have  him  punished.  ,  **  Voub  ^tes  fciUei^ 
said  Henry,  '^  be  is  merely  a  poor  devil  whose  poverty  makes  him  cross;  in  future  he 
shall  have  his  boat  for  nothing,  and  then  I  am  convineed  he  will  shout  as  long  as  you 
please  vive  Henri  I  vive  CrobrieUe  /" 
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PONT  LOUIS  XVI. 

Ce  pont,  dont  nous  avons  deja  parle  sous  d'  autres  rapports,  a  ki6  temoin  de  tous  les 
changemens  m^morables  des  deux  Bevolutions  &an9aiseSy  comme  V  indiquent  les  noms 
qu'il  a  portes  successivement.  Commence  et  termine  (i  T  exception  des  statu  es  colossales) 
sous  le  r^gne  du  malheureux  monarque  dont  il  porte  ordinairement  le  nom,  ou  lui  donna 
bientfit  celai  de  Pont  de  la  Revolution  ;  il  fut  ensuite  appele  Pont  du  Corps  Legislatif, 
puis  de  la  Concorde,  et  enfin  on  le  nomme  de  nouveau  Pont  de  Louis  XVI.  Le  lecteur 
trouvera  dans  une  autre  description  de  ce  pont,  des  details  sur  les  statues,  qu'on  y  a 
plac^es  demi^rement. 

Ce  pont,  qui  est  une  des  plus  belles  preuves  du  godt  de  M.  de  Peyronnet,  joint  le 
faubourg  St.  Honor^  au  faubourg  St.  Germain,  quin'  avaientau  paravant  aucun  point  de 
communication,  si  ce  n'est  un  bac  qui  traversait  la  riviere  pris  de  V  Hdtel  des  Invalides. 


PARIS,  VU  DE  L'  INSTITUT. 

Cette  vue  de  Paris  doit  son  inter^t  principal  aux  objets  qu'  elle  embrasse,  tels  que 
la  Seine,  le  Pont  Neuf  et  le  Pont  des  Arts ;  c'  est  ce  dernier  qu'on  voit  sur  la  gauche  et 
dans  toute  sa  largeur ;  le  Louvre  est  vis-^-vis.  Ces  deux  ponts  offrent  un  contraste 
aussi  frappant  qu'  aucun  que  presente  1'  histoire  de  cette  esp^ce  d'  architecture.  Le 
Pont  Neuf  difi%re  beaucoup  de  la  plus  part  des  edifices  modernes  de  ce  genre,  par  ses 
arches  lourdes  et  felevfees,  et  sa  cornice  saillante  ;  tandis  que  V  autre,  le  Pont  des  Arts, 
est  presque  dangereux  a  cause  de  la  16g^rete  de  sa  construction,  le  passage  se  faisant,  a 
ce  qu'on  dit  sur  un  planch er. 

II  existait  autrefois  un  bac  k  cet  endroit,  et  les  historiens  de  Henry  IV.  rapportent 
?i  ce  sujet  r  anecdote  suivante.  Ce  monarque  traversant  un  jour  la  rivifere,  et  s'  aperce- 
vant  que  le  batelier  ne  le  connaissait  pas,  lui  demanda  ce  qu'on  disait  de  la  paix  qu'il 
venait  de  conclure.  Ma  foi,  repondit  le  batelier,  je  ne  sais,  pas  trop  ce  que  c'est  que  cette 
belle  paix,  mais  tout  ce  que  je  sais,  c'est  qu'il  y  B,k  present  des  emp6ts  sur  tout,  mfime 
sur  ce  miserable  bateau,  qui  me  donne  a  peine  de  quoi  vivre.  "  Mais,"  dit  Henri,  "  est- 
ceque  le  roi  ne  se  propose  pas  de  diminuer  ces  impots?  "Quant  au  roi,"  reprit 
le  batelier,  '*  c'est  un  bon  enfant,  mais  on  dit  qu'il  a  une  maitresse  a  qui  il  faut  de 
beaux  habits  et  des  bijoux,  et  c'est  nous  autres  qui  payions  pour  tout  9a :  passe  encore  si 
elle  n'  appartenait  qu'  a  lui,  mais  on  dit  qu'  elle  en  a  bien  d'  autres."  Le  roi  que  cette 
conversation  amusa  beaucoup,  envoya  le  leudemain  chercherle  batelier,  et  fit  lui  repeter 
devant  la  duchesse  de  Beaufort  tout  ce  qu'il  avait  dit  la  veille.  Celle  ci  toute  mortifiee,  vou- 
lut  le  faire  punir  ;  mais  le  roi  lui  dit  en  riant :  vous  6tes  folle  !  c'est  un  pauvre  diable 
que  la  pauvrete  met  de  mauvaise  humeur :  il  aura  k  V  avenir  sou  bateau  pour  rien,  et  il 
n'  y  a  pas  de  doute  qu'il  sera  k  V  avenir  un  .des  premiers  k  s'  eerier,  FiW  Henry  IV  f 
Vive  Crobrielle  ! 
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ECOLE  MILITAIRE. 

(South  Front.) 

The  souths  sometimes  termed  the  principal^ front  of  this  celebrated  building,  is  that 
which  faces  the  Plaine  de  Grenelle,  or  Place  de  Fontenoy.  We  have  already  furnished 
our  readers  with  a  general  history  of  the  structure. 

This  front  exhibits  very  chaste  specimens  of  the  Corinthian,  lonici  and  Doric  orders. 
The  general  basement  is  Doric,  surmounted  by  Ionic  columns ;  the  projecting  centre  is 
of  the  Corinthian  order,  and  the  whole  has  a  much  more  enriched  and  imposing  appear- 
ance than  the  front  towards  the  Champ  de  Mars ;  though  that  also  has  its  Corinthian 
columns,  crowned,  like  those  of  this  facade,  by  a  triangular  pediment  and  quadrangular 
dome.  The  two  entrance  courts  are  decorated  by  iron  railings,  and  the  inner  one  is  sur* 
rounded  by  a  gallery  of  Doric  columns  (seen  in  part  on  the  right  of  our  plate).  The 
fresco  paintings,  by  Gebelin,  on  the  pediments  of  its  wings,  are  in  fine  preservation,  par- 
ticularly the  one  representing  Athletse  stopping  a  spirited  horse.  This  maybe  called  the 
grand  approach  to  the  Ecole  Militaire  from  Paris,  and  is  every  way  worthy  the  building 
and  the  city. 


HOTEL  DES  INVALIDES. 

(Principal  Front.) 

This  is  a  section  of  the  Principal  front  of  the  Hotel  des  Invalides,  so  taken  as  to 
exhibit  its  chief  ornament,  the  central  projection,  more  fully  to  view.  The  smooth  parts 
on  each  side  are  pierced  with  arcades,  and  terminated  by  pavilions, — ^at  the  angles  of 
which  have  been  placed  the  four  bronze  slaves  originally  executed  by  Desjardins  for 
the  Place  des  Victoires. 

The  length  of  the  entire  front,  which  is  upwards  of  612  feet,  adds  much  to  its  strik- 
ing appearance.  The  central  projection  is  decorated  on  each  side  with  Ionic  pilasters, 
which  support  a  grand  archivolt,  adorned  with  trophies,  conspicuous  among  which  is  a 
fine  figure  of  Louis  XIV.  on  horseback,  accompanied  by  emblems  of  Justice  and  Pru- 
dence ;  the  whole  in  low  relief,  by  Couston.  The  king's  figure  was  recently  restored  by 
Castellier.  On  the  sides  of  the  grand  entrance  are  colossal  figures  of  Mars  and  Minerva, 
by  Couston. 
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ECOLE  MILITAIRE. 

(Facade  du  Sud-EstJ 

La  fa9adedu  sud-eat,  qu'onappelle  aussi  quelque  fois  la  facade  principale,  est  celle 
qui  est  vis-a-vis  de  la  plaine  de  Grenelle,  ou  Place  de  Fontenoy.  Nous  avons  dejsl  donne 
a  nos  lecteurs  une  id^e  gen^rale  de  V  histoire  de  ce  b&timent. 

Cette  fa9ade  offre  un  module  pur  des  ordres  corinthien,  ioitique^  et  dorique.  Le 
oubassement  general  est  de  V  ordre  dorique,  suriiiont6  de  colonnes  ioDiqueSi  le  centre 
saillant  est  de  Tgordre  coriBthien,  et  cette  facade,  prise  dans  son  ensemble^  a  un  aii  plus 
imposant  et  plus  somptueiix  que  la  fagade  vers  le  Champ  de  Mari^  quoique  les  colcmnes 
corintliiennes  de  cette  demi^re  soient  aussi  suTmont6es  d'  un  fronton  triangulaire  et 
d'  un  grand  dome  angulaire.  Les  deux  cours  d'  entree  sont  divisees  par  une  balustrade 
en  fer,  et  celle  de  V  int6rieur  est  entour^e  d'  une  galerie  de  colonnes  de  V  ordre  dorique, 
qu'on  aperjoit  en  partie  sur  la  droite  de  notre  planche.  Les  tableaux  a  la  fresque  par 
Gibelin,  sur  les  frontons  des  ailes  sont  en  excellent  ^tat,  surtout  celu  qui  repr^sente  des 
Athldtea  arr£tant  un  cheval  fougueux.  Ou  pent  appeler  cette  entree,  la  principale 
de  r  Ecole  Militaire,  en  venant  de^Paris,  et  elle  est  digne  a  la  fois  du  b&timent  et 
de  la  ville. 


HOTEL  DES  INVALIDES. 

(Fofttde  principale.) 

Cette  partie  de  la  fai^ade  principale  de  V  Hdtel  des  Invalides  est  donn^e  ici, 
de  mani&re  k  repr6senter  plus  parfeitement  la  partie  saillante  du  centre,  qui  fait  sonorne* 
ment  principal.  Les  parties  unies  de  chaque  c6t6  sont  perches  d*  arcades  et  termin^es  par 
des  pavilions,  aux  angles  des  quels  ont  et6  places  les  quatre  esclaves  en  bronze,  sculpt^s 
par  Desjardins,  et  qui  devaient  Stre  places  sur  la  Place  des  Victoires. 

La  longeur  de  la  fagade,  qui  est  de  plus  de  612  pieds,  ajoute  beaucoup  a  1'  effit 
qu'  elle  produit.  La  partie  saillante  du  centre  est  om^e  de  cliaque  c6te,  de  piliers 
ioniques  qui  soutiennenent  un  grand  archivolte,  orn6  de  trophies,  au  milien  des  quels  on 
i^emarque  une  belle  statue  de  Louis  XIV.,  k  cheval,  accompagn6  des  embl^mes  de  la  Jus- 
tice et  de  la  Prudence ;  le  tout  en  bas  relief  par  Couston.  La  statue  du  roi  a  ete 
demierement  retablie,  par  Cartellier.  Sur  les  c6t6s  de  V  entree  principale,  sont  des  sta- 
tues colossales  de  Mars  et  de  Minerve,  par  Couston. 
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CHATEAU  ROYAL  DE  MEUDON. 

The  park  and  chateau  of  Meudon,  two  leagues  from  Paris,  first  became  a  royal  pos- 
session by  purchase  from  the  marquis  de  Louvois  in  1691 ;  when  Louis  XlV.  bestowed 
it  on  the  dauphin,  and  took  from  him  Choisi  in  exchange. 

The  edifice  commands  some  of  the  finest  views  near  the  capital,  and  is,  or  rather 
was,  approached  by  a  grand  arenne,  at  the  termination  of  which  is  a  magnificent  terrace, 
260  yards  in  length  and  140  in  breadth,  raised  above  the  village.  This  terrace  was  com- 
pleted  by  Henry  of  Lorraine,  son  of  the  duke  of  Guise,  about  thirty  years  before  the 
above  sale  of  the  property.  The  avenue  during  the  changes  of  the  last  forty  years  has 
been  deprived  of  all  its  fine  beech  trees. 

The  dauphin  constructed  the  present,  by  the  side  of  the  ancient  chateau,  on  the  site 
of  a  noble  grotto,  the  work  of  Philibert  de  Lonne,  and  it  is  this  modem  part  which  alone 
remains.  A  few  Doric  columns  ornament  the  projecting  centre,  but  the  whole  building  is 
remarkably  plain,  and  much  resembles,  as  Donnet  observes,  a  mere  barrack.  Napoleon, 
however,  who  resided  here  in  1812  and  1813,  considerably  improved  the  interior,  as  well 
as  the  grounds,  both  of  which  had  been  devoted  by  the  republic  to  military  uses.  The 
house  was  for  a  while  the  appropriated  residence  of  the  king  of  Rome,  and  here  M«  de 
Polignac  is  said  to  have  concealed  himself  during  the  last  memorable  revolution. 


TOMB  TO  THE  MEMORY  OF  THOSE  WHO  FELL  IN  THE 

ATTACK  ON  THE  LOUVRE,  JULY  1830. 

Of  the  Louvre  we  have  had  elsewhere  occasion  to  speak  pretty  fully.  To  its  other 
claims  on  historical  notice,  it  will  now  have  to  add  those  which  connect  it  with  the  events 
of  the  late  revolution. 

The  popular  accounts  claim  for  the  inhabitants  of  Paris  the  merit  of  a  regular 
attack  on  this  palace,  and  its  consequent  capture,  in  the  face  of  heavy  volleys  of 
musketry.  S^me  recent  accounts,  by  the  military  officers  engaged,  insist  that  it  was  a 
mere  abandonment  of  the  palace,  through  a  mistaken  or  miscarried  order  of  Marmont's. 
Time  only  can  adjust  these  conflicting  statements.  It  is  certain  that  at  the  entrance  of 
the  Carrousel,  on  the  quay  side,  as  well  as  opposite  the  Pont  des  Arts,  and  on  the  grand 
front,  desperate  attacks  were  made  by  the  people  on  the  29th  of  July.  They  first  ob- 
tained a  truce,  it  is  said,  which  was  partially  violated  ;  when  two  of  the  assailants,  climb- 
ing the  iron  railings  of  the  front,  planted  there  the  tri-color  flag.  This  roused  their  com- 
rades to  tenf<dd  energy ;  between  200  and  300  burst  open  the  great  gate,  and,  being  fol- 
lowed by  thousands,  the  Swiss  fled  to  the  Tuilleries  and  the  popular  cause  was  triumphant. 

A  more  appropriate  place  of  sepulture  could  not  it  was  thought  be  found,  for  those 
who  fell  in  the  attack,  than  directly  in  front  of  the  palace. 
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CHATEAU  ROYAL  DE  MEUDON. 

Louis  XIV.  acheta  en  1691  le  pare  et  le  chateau  de  Meudon,  sita^s  a  deuxlieus  de 
Parisy  du  Marquis  de  Louvois,  et  le  donna  au  Dauphin,  en  ^change  de  Choisi. 

On  arrive  k  cet  Edifice,  qui  offire  des  blus  ceaux  points  de  vue  des  environs  de  la  ca- 
pitale,  par  une  grande  avenue,  au  bout  de  la  quelle  est  une  terrace  magnifique,  de  260 
verges  de  longueur  et  de  140  de  largeur,  qui  commande  le  village  de  Meudon.  Cette 
teiTace  fut  termin^e  par  Henri  de  Lorraine,  fils  du  Due  de  Guise,  k  peupr6s  trente  ans 
avant  que  ce  bien  flit  vendu,  eonune  nous  venons  de  le  dire,  a  Louis  XIV.  L'  avenue  4 
ite  depouillee,  dans  les  demi^res  quarantes  annees,  des  tons  les  beaux  hitres  qui  en  fai- 
saient  le  principal  ornement. 

Le  Dauphin  fit  hktiv  le  chateau  actuel,  a  cdt6  de  V  ancien,  et  pr^s  d'  une  belle  grotte, 
qu'  on  doit  k  Philebert  de  L'ormes ;  e'est  cette  partie  modeme  qui  existe  encore.  Quel- 
ques  colonnes  Doriques  ornent  le  centre,  mais  tout  le  b&timent  est  d'  une  construction 
fort  simple  et,  comme  I'a  dit  Donnet,  ressemble  plutot  k  une  caserne  qu'  si  un  ch&teau. 
Napoleon  qui  le  choisit  pour  demeure,  en  1812  et  en  1813,  fit  des  ameliorations  consi- 
derables, tout  auz  terres  qu'  au  chateau  que  la  R6publique  avait  consacr6  k  des  usages 
miUtaires.  Ce  chateau  servit  aussi  pendant  quelque  temps  de  demeure  au  Roi  de  Rome 
et  e'est  Ik,  dit-on  qui  M.  de  Polignac  se  c&cha,  pendant  la  demi^re  Revolution. 


TOMBEAU  PRES  DU  LOUVRE,  CONSACRE  A  LA  MEMOIRE 

DE  CEUx  QUI  p:i^rirent  a  l'  attaque  de 

CE  PALAIS,  EN  JUILLET,  1830. 

Nous  avons  dej^  donn^  d'assez  longs  details  sur  le  Louvre,  et  il  ne  nous  reste  qu'  k 
y  ajouter  ceux  qui  ont  rapport  a  la  demi^re  Revolution. 

Les  narrations  populaires,  attribuent  aux  habitans  de  Paris  la  gloire  d'  avoir  attaqu^ 
et  pris  ee  palais,  en  depit  d^une  foi*te  d^charge  de  mousqueterie.  Des  details  plus  r^cens, 
foumis  par  des  officiers  qui  ont  eu  part  k  V  engagement  assurent  au  contraire  que  loin 
d'  avoir  ete  emporte  par  les  insurgens,  le  palais  a  ete  abandonn^  par  les  troupes  royales,. 
en  consequence  d'  un  ordre  de  Marmont  qui  fut  mal  compris  ou  mal  rendu.  Le  temps 
seul  peut  prouver  le  quel  des  deux  partis  dit  la  v6rit6.  II  parait  certain  supendant,  que 
le  29  Juillet,  la  populace  fit  des  attaques  vigoureuses  et  fr^quentes  sur  1'  entree  du  Ca- 
roussel,  du  c6t6  des  Quais,  aussi  bien  que  vis-il-vis  le  Pont  des  Arts  et  sur  la  grande 
facade.  Elle  obUnt  d'  abord  une  trive  dit-on,  qui  fut  en  partie  violee  lorsque  deux  des 
assaillans  grimperent  sur  la  balustrade  de  fer,  et  y  plant&rent  le  drapeau  tricolore.  Cette 
action  inspira  une  double  energie  k  la  populace,  et  deux  ou  trois  cents  ayant  enfonc^ 
la  grille,  furent  suivis  par  des  milliers  qui  mirent  les  suisses  en  fuite  et  firent  triompher 
la  cause  populaire.  On  a  juge  que  les  braves  qui  tomberent  dans  cette  action,  ne  pou- 
vaient  avoir  un  lieu  de  sepulture  plus  convenable  que  celui-mSme  oik  ils  ont  p^ri. 
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COUR  DU  PALAIS  ROYAL. 

'  The  Palais  Royal,  as  the  town  residence  of  the  king,  has  of  late  had  new  pre- 
tensions to  its  designation;  while  it  should  not  be  forgotten  that  Philippe  L,  when 
Duke  of  Orleans,  devoted  a  lai^e  portion  of  his  time  and  fortune  to  its  improvement 

Between  the  second  court  of  the  palace  and  the  garden  was  an  irregular  double 
gallery  of  wood,  lined  with  shops :  this  has  given  place  to  the  present  noble  stone  galr 
lery,  and,  though  it  would  be  perhaps  desirable  to  detach  these  attractive  shops  and 
places  of  popular  resort  altogether  from  the  abodes  of  royalty,  while  they  remain  con* 
joined,  they  cannot  perhaps  assume  a  handsomer  shape,  or  be  subject  to  a  better  arrange* 
meat  than  in  this  court 


DEPARTURE  FOR  RAMBOUILLET. 

The  circumstances  that  occasioned  this  memorable  scene  form,  of  course,  the  source 
of  its  chief  interest. 

Charles  X.  had  disappointed  the  hopes  of  even  the  roost  sanguine  that  he  would 
conform  himself  to  the  Charter ;  he  had  issued,  and  defended  by  the  sword,  his  memor- 
able decrees  of  July,  1830,  which  virtually  annulled  it :  and  now  lingered  at  Ram- 
bouillet,  in  the  forlorn  hope  of  the  Due  d'  Orleans,  or  some  of  his  own  partisans,  pro- 
claiming his  grandson,  and  thus  retrieving  the  foitunes  of  his  house. 

But  the  career  of  the  elder  branch  of  the  Bourbons  was  destined  here  to  close.  The 
Due  d'  Orleans  handed  to  the  Chamber  of  Deputies  the  qualified  abdication  of  the 
ex-king,  which  they  passed  over  in  silence.  This  doating  prince  had,  however, 
established  a  formidable  camp  at  Rambouillet,  and  the  Duke,  as  Lieutenant  General  of 
the  ELingdom,  felt  the  necessity  of  its  being  promptly  dispersed.  The  people  were  fully 
ripe  for  a  march  thither  en  masse.  He,  therefore,  selected  for  them  chiefs,  and 
mustered  the  National  Guard.  It  was  then  announced  that  Charles  X.  must  be  dis- 
lodged from  his  post,  and  that  the  government  required  the  people  to  march  on  Ram- 
bouillet. General  Pajol  commanded  this  motley  force,  which  was  wisely  preceded  some 
hoars  by  6000  of  the  National  Guards  and  still  earlier  by  commissioners  empowered  to 
treat  with  the  ex-king. 

The  omnibusses,  and  all  other  carriages  at  hand,  were  put  in  requisition, 'and 
thousands  crowded  round  them  on  foot  In  the  Bois  de  Boulogne  they  were  first 
reduced  to  some  kind  of  order ;  thence  they  passed  by  St  Cloud  to  Versailles. 

Our  plate  exhibits  the  group  as  collected  at  the  Pont  Royal,  the  south-west  angle  of 
the  Tuileries  bdng  seen  in  the  back  ground.  We  need  hot  detail  the  sequel.  Charles 
X.  wisely  closed  with  the  commissiGnersy  and  received  a  large  sum  of  money,  now  used 
in  sowing  discord  over  France. 
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COUR  DU  PALAIS-ROYAL. 

Il  est  digne  de  remajque  que  le  Roi  des  Fran;ais  a,  lorsqu'  il  ^tait  encore  Due 
d'  Orl^ansy  devoue  une  grande  partie  de  son  temps  et  de  sa  fortune  k  embellir  ce  palais, 
qu'  on  peut  maintenant  appeler  Royal,  sous  plus  d'un  rapport. 

II  existait,  entre  la  seconde  cour  du  Palais  et  le  Jardin  une  double  galerie  en  bois^ 
de  forme  irr^gidiire,  et  entourie  de  boutiques  ;  elle  a  fait  place  maintenant  k  une  belle 
galerie  en  pierre ;  et  quoiqu'  il  serait  peut-£tre  k  d^sirer  que  ces  boutiques  et  cette 
promenade  publique  ne  fussent  pas  attachees  k  une  demeure  royale,  il  faut  avouer  que 
A  elles  le  sont,  elles  ne  ne  peuvent  fetre  mieux  dispos^es,  ni  ofFrir  un  plus  beau  coup* 
d'oeil,  qu'  elles  ne  le  font  dans  cette  cour* 


DEPART  POUR  RAMBOUILLET. 

C£TTK  sc^ne  memorable  doit  tout  aon  int6r4t  aux  circonstances  qui  I'occaBionni- 
rent. 

Charles  X.  avait  trompe  les  esp^rances  de  ceux  qui  croyaient  qu'  il  se  conformerait 
a  la  cbartne  :  il  avait  public  et  d6feiidu  par  la  force  aes  mimorables  ordonnances  du  mois 
de  Juillet  1830,  qui  la  rendaient  nuUe,  et  s'arrStait  k  Rambouillet  dans  I'espoir  que  le 
Due  d'0rl6aDfi,  ou  quelqu'  un  de  ses  partisans,  proclamerait  son  petit^fils,  et  r^tablirait 
ainsi  les  esp^iances  de  sa  famille.  Mais  la  branche  ain6e  de  la  fiamille  des  Bourbons 
6t%it  pr^  de  terminer  sa  carriire.  Le  Due  d'0rl6ans  pr^senta  T  abdication  modifiee  de 
r  ex*monarque  k  la  chambre  des  Deputes,  qui  la  re9ut  en  silence*  Charles  X,  avait 
cependant  6tabli  a  Rambouillet  un  camp  formidable,  et.le  duo  d'Orl^ans,  oomme  lieu- 
tenant da  royaume,  sentit  la  n^pessit^  de  le  faire  6vacuer  imm^diaiement.  La  populace 
6tait  toute  dispos^e  k  y  marcher  en  masse*  Le  due  ayant  choiai  des  chefs  et  assemble 
la  Garde  Nationale,  on  annonga  ^u  peuple  qa'  il  fallait  forcer  Charles  X.  4  abandonner 
son  poste,  et  qu'  k  cet  eflfet  le  gouvernement  commandait  qu'  on  march&t  vers  Ram- 
bouillet* Le  General  Pajol  fut  mis  k  la  tdte  cette  troupe  qu'  an  fit  tiagement  prte^der 
de  quelques  heures  par  6000  hommes  de  la  Garde  Natiooale,  et  par  des  commissaires, 
qui  avaient  k  droit  de  traiter  avec  V  ex-monarque* 

On  mit  en  requisition  les  omnibus  et  toutes  les  voitures  qu''  on  put  se  procurer,  et 
qui  fur&at  entoures  par  des  miliers  d'invidus  k  pied.  Oe  ne  fut  qu'  au  Bois  de  Boulogne 
qu'  on  parvint  k  les  mettra  en  ordre ;  et  ils  travers^rent  St  Cloud  pour  se  rendre  k 
Versailles* 

Notre  planche  reprteente  la  troupe  assembl^e  an  Pont-Royal,  etV<m  apergoit,  dans  le 
fond,  un  des  angles  des  Tuileries.  11  nous  serait  inutile  de  lapporter  le  detail  les  r^ultats 
de  cette  expMition*    Charles  se  rendit  k  la  demande  des  commissionaires,  et  en  re$ut 
une  forte  somme,  qui  sert  maintenant  k  r^pandre  la  discorde  en  France*, 
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ENTRANCE  TO  THE  PALACE  OF  PHILIP  I.,  AT  NEUILLY. 

These  are  the  entrance  lodges  and  part  of  the  stabling  of  the  well  known  retreat  of 
the  Due  d'Orleans  (now  Philippe  I.)  at  Neuilly.  On  this  house  and  grounds  he  bestowed 
his  chief  attention  during  the  reign  of  his  unfortunate  predecessor — seldom  appearing  at 
courts  and  even  prolonging  hia  stay  here,  we  are  told,  until  Saturday  the  31st  of  July, 
1830,  or  during  the  whole  of  the  memorable  '*  three  days,''*in  which  the  last  Revolution 
was  effected.    There  is  nothing  remarkable  in  the  ai'chitecture  of  the  house. 

Mr.  Sadler  states  that  a  party  of  the  defeated  soldiery  fired  several  volleys  of  mus- 
quetry  and  cannon  shot  into  the  park,  on  their  retreat  by  this  road,  Friday  the  30th,  and 
that  two  of  the  latter  fell  near  the  house.  It  seems  also  that  an  intention  to  arrest  the 
Due  d'Orleans  was  entertained  early  on  that  day,  but  that  the  party  could  not  advance 
ever  the  celebrated  bridge  of  Neuilly,  it  being  barricadoed  by  the  people.  His  Royal 
Highness  walked  from  this  house  into  Paris  at  9  o'cloek  on  the  Saturday  morning,  to 
take  possession  of  the  throne  of  forty  kings. 


GARDEN  OF  THE  TUILEKIES  FROM  THE  GRAND 

ENTRANCE. 

The  history  of  these  gardens  would  be  that  of  modem  ornamental  horticulture,  as 
they  have  been^  from  the  dawn  of  the  art  (in  Louis  XIV.'s  time),  particular  objects  of 
its  application. 

Originally  they  were  much  less  extensive  than  at  present,  and  separated  from  the 
palace  by  a  street  which  ran  along  the  whole  garden  front.  They  contained,  however, 
a  woody  orange-f;rove,  fish^-pond^  aviary,  menagerie,  labyrinth,  and  theatre ;  and  at  the 
end  of  the  grand  avenue  was  a  curious  echo,  produced  by  a  circulcur  wall  of  twelve  feet 
high  and  tweuty-four  feet  diameter.  Sauval  speaks  of  the  labyrinth  as  distinguished  by 
''  the  prouesse  dea  amants,**  and  is  delighted  with  the  wonders  of  the  echo. 

The  chief  modem  improvements  were  undertaken  or  suggested  by  La  Quintinee  and 
Le  Noire.  They  removed  the  whole  of  the  buildings  which  separated  the  palace  from 
the  gardens  (including  an  hotel  then  occupied  by  Mad.  de  Onise),  and  a  range  of  houses 
which  extended  from  the  Seine  to  the  Park  de  la  Conference.  By  these  alterations  an 
area  df  sixtynseven  acres  was  placed  at  the  disposal  of  Le  Notre,  and  the  outline  of  the 
gardens  has  remained  untouched  firom  his  time. 

Our  plate  is  after  a  drawing  taken  from  the  Grande  Entree,  near  the  Pont  Toumant : 
on  the  right  is  seen  a  stone  terraoe,  from  which  also  an  enchanting  scene  presents  itself. 
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ENTRl^E  DU  PALAIS  DE  PHILIPPE  I.  A  NEUILLY. 

Cette  planche  repr^sente  les  loges  ot  une  partie  des  ^curies,  appartenant  k  la 
celibre  demeure  du  Due  d*  Orleans  (maintenant  Philippe  h),  k  Neuilly*  II  a'  occupa 
de  cet  endroit  pendant  le  r^gne  de  son  malheureux  predeceBseuFy  paraissant  rarement  a 
la  cour,  et  prolongeant  mSme  son  sejour  k  Neuilly  jusqu'  au  31  de  Juillet,  ISSO^  c'  est 
k  dire  pendant  les  trois  m^morables  jours  oil  se  fit  la  demi^re  Revolution.  L'  architeo- 
ture  de  ce  palais  n'  offre  rien  de  remarquable. 

M.  Sadler  rapporte  qu'  une  troupe  de  soldats  qui  avaient  ^prouT6  une  d^JEsiite 
tirirent  plusieurs  volees  de  mousqueterie  et  de  ooups  de  canon  dans  le  pare,  pris  du  quel 
ils  pass^rent  en  fuyant,  le  30  de  Juillet^  et  que  plusiers  boulets  tomb^rent  pres  de  b 
maison.  II  parait  aussi  qu'  on  avait  V  intention  d'  arr^ter  ce  jour  la  le  Due  d'  Orleans, 
mais  que  ceux  qui  ^taient  charges  de  cette  mission  n'  avaient  pu  traverser  le  fameox 
pont  de  Neuilly,  qui  avait  ete  barricade  par  la  populace.  Son  Altesse  Royale  se  rendit 
a  pied  de  cette  demeure  k  Paris,  a  huit  heures  le  samedi  matin,  lorqu'  il  alia  prendre  pos- 
session du  trone  qu'  arait  occup6  40  rois. 


JARDIN  DES  TUILERIES,  VU  DE  LA  GRANDE  ENTRJ^E. 

L'  HisToiRE  de  ces  jardins  contiehdrait  celle  de  Part  modeme  de  1' horticulture, 
car  depuis  le  r^gne  de  Louis  XIV.,  oil  cet  art  commenfa  k  paraitre  jusqu'  k  nos  jours, 
ils  ont  eih  V  objet  de  la  plus  grande  attention. 

Ils'6taient  d'  abord  beaucoup  moins  grands  qu'  ils  ne  le  sont  maintenant,  et  ^taient, 
separes  du  ch&teau  par  une  rue  qui  s'  ^tendait  tout  le  long  de  la  fa9ade  du  jardin.  *  lis 
contenaient  cependant  un  bois,  une  orangerie  nn  6tang,  une  voli^re^  une  m6nagerie,.an 
labyrinthe,  et  un  theatre ;  et  au  bout  de  la  grande  avennei  6tait  un  ^cho  tris  singulier, 
produit  par  un  puits  circulaire,  de  douze  pieds  de  profondenr  et  de  vingt-quatre  de  dia* 
m^tr^.  Sauval  parle  du  labyrinthe,  comme  remarquable  par  *^  la  prouesse  des  amauts," 
et  est  enchant6  des  merveilles  de  1'  ^cho. 

Les  principales  ameliorations  modemes  ont  6t&  faitea  ou  oonseilldes  par  La  Quintin^e 
et  Le  Notre.  Ils  firent  abattre  tous  les  b&timens  qui  s6paraient  le  palais  des  jardins  (y 
eompris  on  h6tel»  occup6  par  Madame  de  Guise),  et  une  rang^e  de  maisons  qui  s'  eten- 
dait  de  la  Seine,  jusqu'  k  la  porte  de  la  conference.  Par  ce  moyen  Le  Ndtre  eut  k  sa 
disposition  un  espace  de  67  arpens,  et  la  forme  des  jardins  n*  a  pas  change  depuis  cette 
6poque. 

Notre  gravure  est  d'  ^pr^  un  dessin  pris  de  la  Grande  Entree,  prds  du  Pont-Tour- 
nant :  k  droite,  se  voit  une  terrace  en  pierre>  d'  oti  V  on  aper^oit  aussi  une  perspective 
d^licieuse. 
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THE  CASERNE  SWISSE,  RUE  DE  BABYLONE, 

Was  one  of  the  useful  erections  of  Marshal  Biron^  about  the  year  1780.  Twenty- 
three  other  similar  establishments,  in  various  parts  of  Paris,  mark  his  laudable  zeal  for 
the  comfortable  accommodation  of  the  private  soldier.  All  of  them  are  commodious,  and 
many  of  them  spacious  and  noble  buildings. 

This  is  No.  23  of  the  Rue  de  Babylone,  and,  being  the  barrack  of  the  Swiss  Guards, 
who  at  the  Hotel  de  Ville,  as  well  as  at  the  Tuileries  and  Louvre,  had  rendered  them- 
selves particularly  obnoxious  to  the  people,  it  was  attacked  with  fury  by  the  latter  on  the 
29th  of  July,1830.  The  students  of  the  Polytechnic  School  were,  as  usual,  at  their  head. 
One  of  them,  when  his  comrades  were  retreating  from  the  fire  of  the  Swiss,  although  he 
had  received  two  gunshot  wounds,  mounted  an  eminence  near,  and  successfully  rallied 
them.  These  youths,  we  believe,  first  suggested  the  plan  of  burning  straw  in  front  of 
the  building,  as  a  means  of  hiding  the  assailants  and  their  operations  from  the  foe  within; 
and  under  the  same  direction  it  was  finally  set  on  fire,  when  a  remnant  of  the  Guard 
rushed  out  and  fought  their  way  to  St  Cloud.  An  English  medical  man  is  said  to  have 
paid  devoted  attention  to  the  wounded  throughout  the  attack. 


PONT  DE  BOIS,  CHOISI  LE  ROI. 

This  is  a  recent  erection  of  Navier's,  and  though  the  «ra  of  erecting  wooden  bridges 
over  principal  rivers  is,  we  would  hope,  well  nigh  past,  this  is  certainly  one  of  the  best 
constructed  of  its  kind.  The  piers  and  abutments  are  of  stone ;  the  body  of  the  bridge, 
consisting  of  five  well-turned  arches,  of  oak.  It  is  369  feet  long  and  23  broad,  being  the 
chief  means  of  communication  between  Provins  and  Versailles.  The  road  from  the  latter 
to  Choisi  is  particularly  fine. 

Of  the  fallen  glories  of  Choisi  le  Roi  this  is  hardly  the  place  to  speak ;  but  few  parts 
of  France  have  suffered  equal  changes  since  the  days  of  Louis  XIV.  The  plough-share, 
as  Dennett  says,  has  passed  over  its  superb  gardens ;  the  Seine,  which  bathed  its  charm- 
ing walks,  from  which  it  seemed  to  retire  with  regret,  now  washes  only  the  ruins  of  its 
noble  terrace ;  and  various  manufactories,  erected  on  the  site  of  its  ''  grand''  and  *'  petit 
chateau,*'  pour  forth  their  smoky  exhalations  on  its  charming  atmosphere. 
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CASERNE  SUISSE,  RUE  DE  BABYLONE. 

Cb  batiment  est  un  de  ceux  que  fit  Clever  le  Marechal  Biroiii  vers  l'ann6e  1780. 
Vingt-trois  autres  ^tablissemens  semblables,  repandus  dans  les  diffiSrens  quartiers  de 
Paris,  font  preuve  de  son  zile  pour  le  bien-£tre  des  soldats :  tons  sont  commodes,  et 
quelques  uns  d'  entre  eux  sont  des  b&timens  grands  et  beaux.  Le  No.  23  de  la  rue  dd 
Babylone,  servant  de  caserne  aux  Gai'des  Suisses,  qui  k  V  Hotel  de  Ville,  ainsi  qu'aux 
Tuileries  et  au  Louvre,  avaient  oppos^  le  peuple,  celui-ci  V  attaqua  aveo  fureur  le  29  de 
Juillet  Les  Olives  de  1'  Ecole  Polytechnique  6taient  comme  a  I'ordinaire  a  la  t£te  de 
la  populace.  L'  un  d'eux,  lorsque  ses  camarades  battaient  en  retraite,  et  quoiqu'  ayant 
dkjk  re^u  deux  coups  de  feu,  monta  sur  un  endroit  61ev6,  et  parvint  k  les  rallier,  Ce  sont 
ces  jeunes  gens  qui  donnirent  d'abord  Tidee  de  bruler  de  la  paille  devant  le  b&timent, 
afin  d'emp^cher  Tennemi  en-dedans,  de  voir  les  assi^geans  et  leurs  operations  ;  et  c*est 
aussi  d'apr^s  leurs  conseils  qu'  on  mit  le  feu  a  ce  b&timent :  les  restes  de  la  Garde 
sortirent  alors,  et  T^p^e  a  la  main,  se  firent  jour,  et  se  rendirent  k  St.  Cloud.  On  dit 
que  pendant  toute  Pattaque,  un  m^decin  anglais  montra  les  plus  grands  soins  aux 
blesses. 


PONT  DE  BOIS,  CHOISI  LE  ROI. 

Ce  pont'a  et*  bSlti  derniArement  par  Navier,  et  quoique  Ffepoque  des  ponts  de  bois 
soit  pass^e,  celui-ci  est  un  des  meilleurs  de  cette  esp^ce.  Les  piles  sont  de  pierre,  et  le 
corps  du  pont  consiste  de  cinq  arches  de  ch^ne,  bien  faites.  II  a  369  pieds  de  longueur 
et  23  de  largeur,  et  il  est  le  point  principal  de  communication  entre  Provins  et  Ver- 
sailles.   La  route  qui  conduit  de  ce  dernier  endroit  si  Choisi  est  extrfimement  belle. 

II  est  presque  inutile  de  parler  ici  des  beautfes  de  Choisi  le  Roi ;  mais  il  n*est  peut-fitre 
pas  d'endroit  en  France  qui  ait  souffert  de  si  grands  changemens,  depuis  Louis  XIV, 
La  charrue,  comme  le  dit  Donnet,  a  passe  sur  ses  beaux  jardins ;  la  Seine  qui  arrosait 
ses  belles  promenades,  qu*  ele  ne  paraissait  quitter  qu*  k  regret,  ne  baigne  plus  que  les 
mines  de  la  beUe  terrace,  et  la  fum^e  des  difFerentes  fabriques  qu*  on  y  a  b&ties,  s'^live 
maintenant  a  l^ndroit  qu*  omaient  autrefois  son  grand  et  son  petit  Ch&teau. 
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TOMB  TO  THE  MEMORY  OF  THOSE  WHO  FELL  IN  THE 
REVOLUTION,  JULY  30,  NEAR  THE  FONTAINE  DES 

INNOCENS. 

Mercy  to  the  vanquished,  and  succour  to  the  wounded,  were  both  certainly  more 
evident  than  respect  to  the  dead,  speaking  generally,  during  the  late  Revolution.  Many 
hundred  bodies  were  interred  ih  the  streets  and  markets,  and  not  a  few  sunk  in  sacks  in 
the  Seine,  without  being  at  all  recognised. 

Necessity^  however,  rather  than  any  unkind  feeling,  dictated  much  of  this :  for;  in  parti- 
lar  spots,  where  the  people  fell,  they  were  interred  with  military  honors,  and  their  graves 
profusely  adorned  with  laurels,  flowers,  and  funeral  elegies.  The  eastern  part  of  the 
Louvre  was,  as  we  have  seen  already,  one  of  these  spots ;  the  Marche  des  Innocents 
another.  Our  plate  exhibits  the  national  flags  suspended  over  the  latter,  as  well  as  on 
the  top  of  the  Fountain,  one  of  the  characteristic  ornaments  of  Paris.  We  have  already 
described  this  fountain  and  given  a  sketch  of  its  history. 


EGLISE  DE  SORBONNE. 

Who  has  not  heard  of  the  Sorbonne  and  its  Orande  Sorbonnique  ? — ^This  last  being  a 
public  act  of  the  college,  in  which  a  candidate  for  a  diploma  was  obliged,  without  eating 
or  drinking,  or  quitting  the  place,  to  sustain  himself  in  argument  against  twenty  as- 
sailants, who,  relieving  each  other  every  half  hour,  beset  him  from  six  in  the  morning 
until  seven  at  night. 

The  celebrated  interior  Schools  of  Theology  were  held  in  buildings  contiguous  to  this 
diurch,  which  was  erected  after  the  designs  of  Le  Mercier,  and  by  means  of  funds  secured 
to  the  college,  by  Cardinal  Richelieu,  between  1635  and  1659.  The  whole  of  the  paint- 
ings of  the  dome  were  executed  by  Philippe  de  Champagne.  On  the  death  of  the  cardinal 
(the  munificent  patron  of  the  Sorbonne),  his  tomb  was  placed  in  the  nave  of  the  church, 
but  at  the  Revolution  it  was  removed  to  the  Mus^e  des  Monumens  Frangois. 

At  this  period  the  Ecole  Normale  was  proposed  to  be  held  in  the  church  de  Sorbonne, 
and  an  amphitheatre  was  constructed  under  the  dome  for  that  purpose.  But  the  project 
was  soon  abandoned,  when  it  was  converted  into  a  painting  and  sculpture  gallery.  In 
1819  it  was  placed  at  the  disposal  of  the  Committee  of  Public  Instruction. 
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TOMBEAU,  PRilS  DE  LA  FONTAINE  DES  INNOCENS, 
A  LA  MEMOIRE  DES  INDIVIDUS  QUI  FUKENT  TU6S  LE 

30JUILLET,  1830. 

Il  est  certain  que  pendant  la  demi^re  R6yolutiony  les  parisiens  montrirent  plus  de 
misericorde  aux  vaincus,  et  de  disposition  k  secourir  les  blesses  qu*  k  honorer  les  morts* 
On  en  enterra  un  grand  nombre  dans  les  rues  et  dans  les  marches,  et  d'  autres,  apr^s 
avoir  it€  mis  dans  des  sacs  furent  jet^s  dans  la  Seine,  sans  avoir  4t6  reconnus. 

II  faut  convenir  cependant  que  cette  conduite  fut  le  resultat  de  la  n^cessit^,  et  non 
d'un  manque  de  respect,  'car  dans  pluiseurs  endroits  les  morts  furent  enterr6s  avec  les 
honneurs  militaires,  leurs  tombeaux  furent  omes  de  fieurs  et  de  lauriers,  et  V  on 
pronon^a  des  Elegies  k  leur  sujet.  Nous  avons  dejk  vu  que  le  Louvrefut  un  de  ces  en? 
droits ;  et  le  March^  des  Innocens  fut  un  autre.  Notre  gravure  repr^sente  le  drapeau 
national  suspendu  sur  ce  dernier,  ainsi  que  sur  la.fontaine,  P  un  des  principaux  omo- 
mens  de  Paris.    Nous  avons  d6j^  donn6  une  description  et  Thistoire  de  cette  foutaine. 


l^GLISE  DE  LA  SORBONNE. 

Qui  n'  a  pas  entendu  patler  de  la  Sorbonne  et  de  sa  grande  Sorbonnique?  On 
appelle  ainsi  un  acte  public  du  College  dans  le  quel  celui  qui  d^sirait  obtenir  un 
diplome,  6tait  oblig6,  sans  bouger  de  place  et  sans  boire  et  sans  manger,  de  repondre 
aux  argumens  de  vingt  assaillans,  qui  se  remplagant,  toutes  les  demie-heures,  V  attaquaient 
depuis  six  heures  du  matin  jusqu'  a  sept  heures  du  soir. 

Les  fameuses  ^coles  de  Theologie,  se  tenaient  dans  des  b&timens  k  c6t6  de  cette  6glise, 
qui  fut  b&tie,  d'apris  les  dessins  de  Le  Mercier,  et  au  moyen  des  fonds  assures  au  College 
par  le  Cardinal  Richelieu,  entre  les  ann^es  1636  et  1659.  Toutes  les  peintures  du 
dome  sont  de  Philippe  de  Champagne.  A  la  mort  du  Cardinal  de  Richelieu,  le  gen^reux 
patron  de.la  Sorbonne,  son  buste  fut  place  dans  la  nef  de  V  eglise,  mais  lors  de  la  Revo- 
lution, il  fut  transport^  au  Mus^e  des  Monumens  Fran^ais. 

A  cette  ^poque  P  Ecole  Normale  se  proposa  de  tenir  ses  Stances  dans  1'  eglise  de  la 
Sorbonne,  et  on  61eva  II  cet  effet  un  amphitl^e&tre  sons  le  dome.  Mais  ce  projet  ayant 
6te  abandonn6  on  en  fit  une  galerie  de  peinture  et  de  sculpture.  En  1819  cet  edifice  fut 
plac6  k  la  disposition  du  Committee  d'  Instruction  publique. 
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PONT  DES  CHAMPS  ELYSEES, 

This  is  a  modem  bridge,  on  the  Suspension  plan^  communicating  between  the 
south  side  of  the  Champs  Elysees  and  the  Quai  d^Orsai ;  taking  its  name  from  the  former 
important  and  interesting  plain.  It  is  designed  for  carriages  as  well  as  footrpassengers, 
and  hitherto  has  worn  exceedingly  well.  It  has  but  two  piers,  or  one  complete  suspen- 
sion arch,  on  the  stream,  and  has  not  been  completed  more  than  two  years. 


BRIDGE  OF  ARCOLE. 

I  ■ 
/ 

The  name  of  this  new  Suspension  bridge,  situated  near  the  Place  de  Greve,  has  been 
traced  to  two  sources  alike  remarkable.  One  account  assigns  it  to  an  exploit  of  a  private 
individual  of  the  name  of  Arcole,  during  a  conflict  with  the  military  on  the  spot,  July 
28,  1830.  **  We  must  cross  this  bridge,''  said  a  youth,  who  placed  himself  at  the  head  of 
the  populace.  **  I  will  set  the  example ;  if  I  fall,  remember  my  name  is  Arcole."  He 
rushed  forward,  we  are  told,  and  had  just  reached  the  middle  of  the  bridge  when  he  fell, 
pierced  with  musket  balls ;  and  the  witnesses  and  companions  of  his  heroism  bestowed 
by  acclamation  the  present  name  on  the  bridge.    Such  is  the  popular  account 

Other  writers  wholly  deny  the  fact  of  such  an  occurrence  as  the  above,  and  teU  us  that 
this  bridge  has  been  thus  denominated  after  the  celebrated  batties  of  Napoleon  near 
Areola  in  Italy,  and  in  particular  after  that  in  which  he  seized  the  standard  of  his 
retreating  grenadiers  (15  November,  1796),  and  in  the  face  of  a  severe  cannonade  of  the 
enemy  carried  the  bridge  over  the  Adige. 
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PONT  DES  CHAMPS  ELYSEES- 

Ce  ponty  qui  est  suspendu  et  d'une  Erection  moderne,  est  place  entre  le  Quai  d'  Orsai 
6t  les  Champs  Elys^es,  aux  quels  ils  doit  sou  nom.  II  est  a  V  usage  des  voitures  ainsi 
que  des  pistons,  et  promet  du  durer  long  temps :  il  consiste  de  deux  piles,  et  d'un  arche 
suspendu  au-dessus  de  la  riviere  ;  et  il  n'  ya  pas  plus  de  deux  aus  qu'  il  est  termini. 


PONT  D'  ARCOLE. 

On  attribue  k  deux  causes  egalement  remarquables  le  nom  de  ce  pont,  qui  est  situ^ 
pr6s  de  la  Place  de  Gr^ve.  Les  uns  V  attribuent  k  la  valeurd'  un  individu  nomme  Areole, 
pendant  le  combat  contre  les  troupes,  le  28  de  Juiilet  I830«  "  II  faut  que  nous  traver* 
sions  ce  pont,"  dit  un  jeune  homme  qui  se  mit  k  la  tfite  de  la  populace.  ''  Je  yais  vous 
donner  1'  exemple :  si  je  peris,  rappelez-vous  que  je  me  nomme  Arcole.'^  £n  disant  ces 
mots,  il  s'  ^langa  sur  le  pont,  et  avait  parvenu  jusqu'  au  milieu  quand  il  tomba  perc6  de 
coups  de  fusil,  ses  compagnons,  dit-on,  ^donn^rcnt  alors  son  nom  au  pont  ok  il  avait 
ainsi  fait  preuve  d'  h^roisme  :  tel  est  le  rapport  populaire. 

D'autres  6crivains  nient  ce  fait,  et  disent  que  ce  pont  fut  nomm6  d*apr£s  les 
e^l^bres  batailles  de  Napoleon,  pr^s  d'  Arcole,  en  Italic ;  et  surtout  en  m^moire  de  oelle 
ok  (le  15  Novembre,  1796),  il  saisit  I'^tendard  de  ses  grenadiers  en  fuite^  et  prit  malgre 
une  terrible  decharge  de  canon,  le  pont  qui  est  sur  V  Adige. 
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ifeCOLE  POLYTECHNIQUE. 

The  establishment  here  devoted  to  the  education  of  youth  for  various  branches  of 
the  public  service,  and  particularly  for  the  artillery  and  marines,  was  recently  under  the 
special  protection  of  the  Due  d'  Angouleme.  Little  could  that  devotee  of  arbitrary 
power  and  legitimacy  conjecture  what  kind  of  Revolutionary  materials  were  here  pre- 
paring : — for  to  nothing  were  the  populace  more  indebted  for  the  succe^sses  of  the  days 
of  July,  1830,  than  the  courage  and  military  skill  of  the  pupils  of  this  school.  They  be- 
came at  the  Hotel  de  Ville,  at  the  Tuileries,  and  indeed  every  where,  their  successful 
leaders.  When  the  Royal  Guard  attacked  the  pupils  of  the  Polytechnic  school  in  order 
to  carry  off  their  cannon,  the  latter,  perceiving  the  fault  of  the  Guard  in  attacking  them 
in  front, exclaimed,  ^' They  donH  know  their  trade,  we  shall  defeat  them:"  and  it  waft 
the  body  of  one  of  these  youths,  who  had  fallen  in  the  attack  on  the  Tuileries,  which, 
being  covered  with  crape,  was  placed  on  the  throne  of  the  State  Room,  amid  the  shouts 
of  his  companions. 

The  building  was  originally  the  College  de  Navarre ;  the  Gothic  front  of  which  i& 
still  in  a  state  of  tolerable  preservation,  but  the  greater  part  of  the  interior  has  been  re- 
modelled or  rebuilt     It  is  situated  in  the  Rue  de  la  Montagne  St.  Genevieve. 

The  last  ordinance  of  the  infatuated  Charles  X«  is  said  to  have  been  for  the  suppress 
sion  of  the  School  Polytechnique. 


HOUSE  OF  PEERS,  DURING  THE  TRIAL  OF  THE 

EX-MINISTERS. 

This  apartment  of  the  Luxembourg  gave  name,  in  1814,  to  the  entire  palace :  a 
marble  tablet  being  at  that  period  placed  over  the  principal  entrance  which  announced 
its  change  of  designation. 

There  needed  no  inscription  of  this  kind  to  denote  the  purpose  to  which  it  was  de- 
voted on  the  memorable  occasion  to  ^x^ich  our  plate  alludes.  The  whole  public  interest 
of  the  metropolis  of  France,  and  indeed  of  the  civihzed  world,  was  too  powerfully  en- 
gaged in  what  was  passing.  It  was  felt  to  be  a  trial  not  only  of  the  alleged  crimes  of  the 
unfortunate  gentlemen  implicated,  but  of  the  strength  of  the  new  government.  We  are 
happy  to  record  the  peaceful  and  even  moderate  result. 

The  hall  is  comparatively  small,  but  splendidly  fitted  up  :  the  imitation  of  veined 
marble  has  b^n  much  admired;  and,  in  the  busts  of  Greek  and  Roman  orators,  %he 
modem  sculptors  of  France  have,  as  we  have  seen,  endeavoured  to  surround  her  senate 
with  the  most  appropriate  historical  recollections.  The  magnificent  staircase  leading 
to  this  apartment  has  already  engaged  our  attention. 
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l^COLE  POLYTECHNIQUE. 

Get  6tablissement  qui  sert  k  V  Education  de  la  jeunesse  pour  les  diff^rens  d^parte- 
mens  du  service  public^  et  principaleinent  pour  1'  artillerie  et  la  marine^  6tait,  il  n'  y  a  paa 
long  temps,  sous  la  protection  speciale  du  due  d'Angoul^me.  Get  admirateur  du 
pouvoir  arbitraire,  6tait  loin  de  s'  imaginer  de  quels  mat^rioux  r^volutionnaires  se  com- 
posait  r  institution  qu'  il  prot^geait  ainsi,  car  c'  est  en  grande  partie  au  courage  et  aux 
talens  militaires  de  V  Ecole  Polytechnique  que  la  populace  de  Paris  clut  les  succ^s 
qu'  elle  6prouva  pendant  V  trois  memorables  jours  de  Juillet ;  et  c'est  eux  qui,  aux 
Tuileries,  k  V  Hotel  de  Ville,  et  partout  se  mirent  k  la  t^te  des  assaillans  et  les  cou- 
duisirent  k  la  victoire.  Quand  la  Grarde  Royale  attaqua  les  Olives  de  V  Ecole  Poly- 
technique pour  enlever  leur  canon,  ceux-ci  s'apercevant  de  Terreur  que  commettait  la 
Garde  en  les  attaquant  de  front,  s'6cri^rent.  lis  ne  savent  pas  encore  leur  metier,  nous 
les  battrons.  C'  est  le  corps  d'un  ces  jeunes  gens,  tue  a  Pattaque  des  Tuileries, 
qui  fut  convert  de  crdpe,  et  plac^  sur  le  trone  dans  la  Grande  Salle,  aux  acclamations 
de  ses  campagnons. 

La  facade  gothique  de  ce  bfttiment,  qui  servait  autrefois  au  Goll^ge  de  Navare  existe 
encore,  mais  Tintftrieur  de  V  Edifice  a  ith  models  ou  reb&ti.  11  est  situ6  dans  la  Rue  de 
la  Montagne  St.  G^nevi^ve.  On  dit  que  la  derni^re  ordonnance  de  Gharles  X.  avait  pour 
but  r  abolition  de  V  Ecole  Polytechnique.  "^ 


CHAMBRE  DES  PAIRS,    PENDANT  LE  PROCES  DES  EX- 

MTNISTRES. 

Get  appartement  du  palais  du  Luxembourg  donna,  en  1814,  son  nom  au  reste  de 
r  Edifice,  et  V  on  pla^a  alors  au-dessus  de  1'  entree  principale  une  tablette  de  marbre, 
qui  indiquait  ce  changement  de  nom. 

On  n'  eut  pas  besoin  d'  inscription  pour  mdiquer  V  usage  au  quel  il  servit  a  V  occa- 
sion representee  dans  notre  gravure,  car  ce  qui  s'  y  passa  alors  fixa  V  attention  non- 
settlement  de  tout  Paris,  mais  du  monde  civilis^.  On  sentait  que  se  jugement  deciderait 
non-seulement  du  sort  des  malheureux  ministres,  mais  qu'  il  ferait  voir  jusqu'  oil  s'  eten- 
dait  le  pouvoir  du  nouveau  gouvernement ;  on  se  rapellera  toujours  avec  plaisir  le  r^sultat 
de  cet  ^vinement. 

La  salle  est  petite,  k  V  6gard  du  reste  de  V  edifice,  mais  elle  est  richement  omee. 
On  admire  beaucoup  les  imitations  de  marbre ;  et  comme  nous  1'  avons  vu,  en  plagant  dans 
cette  saHe  les  bustesdes  principaux  orateurs  de  Rome  etde  la  Grice,  les  sculpteurs  fran^ats 
ont  cherche  a  inspirer  ^  leurs  s^nateurs  des  souvenirs  convenables  k  leur  situation. 
Nous  avons  parl6  ailleurs  du  magnifique  escalier  qui  conduit  k  cet  appartement. 
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INTERIOR  OF  THE  GALLERY  OF  THE  PALAIS  ROYAL. 

This  is  the  interior  of  the  gallery  which  forms  the  right  wing  of  the  approach 
to  the  Palais  Royal,  from  the  Rue  St  Honor6.  It  consists  of  the  usual  ornaments  and 
attractions  of  a  Parisian  arcade ;  except,  perhaps,  that  it  possesses  the  most  elegant 
shops  in  all  light  and  fancy  articles,  is  splendidly  lighted  at  night,  and  has  at  all  times 
ample  air  and  accommodation  for  its  well  dressed  crowds  of  visitors. 


INTERIOR  OF  THE  CHURCH  DE  ST.  ETIENNE  DU  MONT. 

The  original  connection  of  this  church  with  that  of  St.  Genevieve  was  so  peculiar, 
that  it  was  built  with  but  one  door,  we  are  told,  communicating  with  the  latter ;  so  that  it 
was  impossible  to  pass  into  the  church  of  St.  Etienne,  but  through  that  of  St.  Genevieve. 

In  1547,  however,  it  was  rebuilt,  when  permission  was  obtained  for  a  separate  door, 
by  which  the  public  could  be  admitted.  When  the  principal  front  was  erected,  in  1610, 
Marguerite  de  Valois  contributed  3000  livres,  and  laid  the  first  stone.  Opposite  the 
pillar  in  the  choir  on  the  right,  and  facing  the  chapel  of  the  Virgin,  the  celebrated 
Pascal  was  interred  under  a  flat  tomb,  with  a  Latin  inscription,  too  long  for  us  to  insert. 
Jlacine  is  also  interred  near  this  spot. 

The  jub^,  or  stone  screen,  before  the  choir,  and  the  reliquary  of  the  high  altar  (seen 
in  our  plate)  attract  universal  attention,  for  their  lightness  and  elegance.  The  pulpit, 
designed  by  Lattyre  and  supported  by  a  well  executed  Sampson,  is  also  worthy  the 
minute  examination  of  visitors,  as  well  as  the  paintings  of  many  of  the  windows.  A 
chef  d'oiuvre  of  Lagiliere,  Louis  XIII  returning  thanks  for  the  cure  of  a  fistula,  per- 
formed by  St.  Genevieve,  is  to  be  found  in  the  chapel  of  that  saint. 

The  long  continued  procession  of  this  parish,  arose  fi'om  the  attack  of  an  enthusi- 
astic protestant  on  the  host,  in  1563.  He  snatched  it,  in  fact,  out  of  the  priest's  hand, 
for  which  he  was  condemned  to  have  his  own  hand  cut  off  in  front  of  the  church,  and 
afterwards  to  be  hanged  and  burnt.  Five  days  after,  a  solemn  procession,  at  which  the 
king  (Charles  IX.)  and  the  royal  family  assisted,  was  also  thought  necessary  for  the 
expiation  of  this  crime. 
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INTERIEUfi  DE  LA  GALERIE  DU  PALAIS-ROYAL. 

Cette  gravure  represente  V  int^rieur  de  la  Galerie  ;'qui  forme  1'  aile  droite  de 
V  entree  du  Palais-Royal,  en  sortant  de  la  Rue  St.  Honore.  Elle  consiste  des  objets 
qu'  on  trouve  ordinairement  dans  les  arcades  parisiennes,  avec  cette  difference  cependant, 
que  cette  Galerie  contient  les  meilleures  boutiques  pour  les  objets  de  fantaisie.  EUe  est 
ires  bien  6clairee  le  soir,  et  offre  k  tous  les  instans  une  promenade  salubre  et  agr^able 
aux  61egans  qui  la  fr6quentent. 


INTERIEUR  DE  L'  EGLISE  ST.  e!tIENNE  DU  MONT. 

La  premiere  communication  de  cette  6glise  avec  celle  de  St.  Genevieve  ^tait  si 
singuli^re,  qu'  on  n'y  fit  qu'  une  porte  qui  communiquait,  dit-on  avec  de  cette  derniere, 
de  mani^re  qu'  il  etait  impossible  d'  entrer  dans  1'  Eglise  St.  Etienne,  sans  traverser  celle 
de  Ste.  Genevieve. 

Mais  quand  cette  Eglise  fut  rebatie  en  1547,  on  obtint  permission  d'  y  mettre  une 
porte  s^paree,  par  oil  le  public  pfit  £tre  admis.  Lorsque  la  fagade  principale  fut  ^levee 
en  1619,  Marguerite  de  Valois  contribua  3000  livres  et  posa  la  premiere  pierre.  Vis  a 
vis  le  pilier  dans  le  choeur,  k  droite,  et  en  face  de  la  chapelle  de  la  vierge,  est  enterr^  le 
cel^bre  Pascal,  sous  un  tombeau  qui  porte  une  insrciption  latine,  que  sa  longueur  ne 
nous  permet  pas  de  copier  ici.  Racine  est  aussi  enterr^  pr^s  de  cet  endroit.  Le  Jube 
qui  est  en  face  du  choeur,  et  le  reliquaire  du  grand  autel  sent  fort  admires  pour  la  leg^re 
elegance  de  leur  construction.  La  chaire  dessinfee  par  Lattyre  et  support^e  par  une 
figure  de  Samson,  tris  bien  6xecutee,  merite  V  attention,  ainsi  que  les  dessins  qui 
ornent  la  plus  part  des  fenfitres.  On  trouve  dans  la  chapelle  de  Ste.  Genevieve  un  chef 
d'  cEUvre  de  Lagilifere,  qui  represente  Louis  XIII.  rendant  graces  d'  une  cure  miraculeuse 
faite  par  cette  sainte  sur  sa  personne. 

La  procession  de  cette  paroisse,  qu'  on  a  continuee  si  long-temps,  fut  causae  par  la 
conduite  d'  un  protestant  enthousiasm6,  en  1563.  II  arracha  V  hostie  des  mains  du 
prStre,  et  pour  ce  crime  fut  condamn6  k  avoir  le  poing  coupe,  vis  a  vis  de  1'  eglise  et  a 
etre  ensuite  pendu  et  brul6.  Cinq  jours  apr^s  il  sembla  n^cessaire  d'  expier  ce  crime  par 
une  procession  solemnelle,  a  la  quelle  assista  Charles  IX.  ainsi  que  toute  la  famille  royale. 
198 


BARRIER  OF  ST.  DENIS 

(Burnt  down  July  29th^  1830.; 

The  whole  Faubourg  St.  Denis,  from  the  Porte  or  Arc  de  Triomphe  of  Louis  XIV. 
to  the  Barrier,  was  on  the  28th  and  29th  of  July  the  scene  of  severe  conflicts.  The 
Porte  St.  Denis  was  amongst  the  first  of  the  pubHc  edifices  on  which  the  tri-colored  flag 
was  displayed  :  it  also  exhibited  a  red  and  black  flag  in  ominous  succession  ;  and  bears 
many  a  mark  of  the  bravery  of  the  people,  and  the  terrible  fire  of  the  military  which  they 
sustained.     Towards  the  close  of  the  28th  we  believe  the  barrier  was  first  set  on  fire. 

When  it  is  remembered  that  through  this  street  the  kings  of  France  (down  to  the 
late  expelled  monarch)  have  made  for  ages  their  fiist  public  entry  into  Paris,  and  were 
received  with  almost  impious  adulation  at  the  gate,  the  eagerness  of  the  populace  here 
to  display  their  triumphs  may  perhaps  be  in  pait  accounted  for.  At  any  rate  the  history 
of  this  whole  neighbourhood  is  that  of  the  instability  of  power  and  popular  favor. 


INTERIOR  OF  LA  BOURSE,  OR  THE  EXCHANGE. 

This  is  also  called  the  Palais  de  la  Bourse, and  is  certainly  not  unworthy  that  name. 
A  magnificent  colonnade,  of  64  Corinthian  columns,  surrounds  a  parallelogram 
measuring  212  feet  by  126;  having  on  the  principal  facade  a  peristyle  with  additional 
columns.  The  building  is  approached  by  a  handsome  flight  of  steps  extending  the  whole 
breadth  of  this  facade.  Over  the  entrance  is  inscribed  in  bronze  letters — Bourse  et 
Tribunal  de  Commerce. 

From  the  peristyle  we  are  conducted  by  a  noble  vestibule  to  the  Salle  de  la  Bourse, 
which  occupies  the  whole  length  of  the  building,  being  122  feet  long  by  77  broad,  in- 
cluding the  galleries  and  arcades.  It  is  lighted  wholly  from  above.  A  hall  for  the 
Agents  de  Change  opens  opposite  to  the  principal  entrance,  which  communicates  with 
other  apartments  for  the  Courtiers  de  Cpmmerce,  8cc.  The  Tribunal  de  Commerce  holds 
its  sittings  in  an  apartment  ascended  by  a  grand  staircase  on  the  left  of  the  vestibule. 
Brosigniard  has  the  merit  of  originating  the  plans  which  were  followed  in  this  fine 
structure  until  his  death  in  1813.  After  this  the  works  were  placed  under  the  direction 
of  Labarre. 
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BARRIERE  ST.  DENIS. 

BruUe  le  29  Juillet,  1830. 

Tout  le  Faubourg  St.  Denis,  depuis  la  porte,  jusqu'  ^  la  barriere  de  ce  nom,  fut 
le  28  et  le  29  de  Juillet  la  sc^ne  de  plusieurs  combats.  La  Porte  St.  Denis  est  un  des 
premiers  endroits  ou  Ton  arbora  le  drapeau  tricolore ;  on  y  vit  aussi  successiyement  un 
drapeau  rouge  et  un  noir.  On  y  voit  encore  les  marques  du  feu  des  troupes,  que  le  peuple 
soutint  avec  tant  de  bravoure.  C'est,  dit-on,  vers  la  fin  de  la  joum^  du  vingt-huit 
qu'on  mit  le  feu  a  la  Barriere  St.  Denis. 

On  s'  ^tonnera  moins  de  cette  marque  de  violence  quand  on  se  souvient  que  c'est 
par  cette  rue  que  les  rois  de  France  (sans  en  excepter  Charles  X.)  ont  depuis  plusieurs 
ai^cles  fait  leur  entree  ^  Paris  au  milieu  des  acclamations  triomphantes  de  la  populace. 
Du  moins/cet  endroit  rappelle  plus  qu'  aucun  autre  I'instabilit^  de  la  puissance  mo- 
narchique  et  de  la  faveur  populaire. 


INTERIEUR  DE  LA  BOURSE. 

Get  edifice  qu'on  appelle  aussi  le  palais  de  la  Bourse,  n'est  pas  indigne  de  ce  nom. 
Une  colonnade  magnifique  de  64  colonnes  de  Tordre  corinthien,  surmontjs  un  parall^lo- 
gramme  de  212  piedsde  longueur,  et  126  de  largeur,  ayant  k  la  fa9ade  principale  un 
peristile  et  d'autres  colonnes.  On  entre  dans  le  b&timent  par  un  perron  qui  s'6tend  d'un 
bout  de  cette  fa9ade  iPautre.     Au-dessus  de  Pentree,  ces  mots  sont  inscrits  en  bronze : — 

BouBSE  ET  Tribunal,  de  Commerce. 
Du  peristile  on  arrive  par  un  beau  vestibule  k  la  salle  de  la  Bourse,  qui  occupe  toute 
la  longueur  du  b&timent,  ayant  122  pieds  de  longueur  et  77  et  largeur,  y  compris  les 
galeries  et  les  arcades :  elle  est  ^clairee  du  plafond.  Vis  a  vis  de  Tentr^e  principale  est  une 
Salle  pour  les  Agens  de  change,  qui  communique  avec  d'  autres  appartemens  pour  les 
courtiers  de  commerce,  8cc.  Le  Tribunal  de  Commerce  tient  ses  stances  dans  un  appar- 
tement  au  quel  on  arrive  par  un  grand  escalier  a  gauche  du  Vestibule.  C'est  a  Brosi- 
gniard  qu'on  doit  les  plans  qu'on  a  suivis  dans  la  construction  de  ce  bel  Edifice,  jusqu'  a 
sa  mort,  en  1813.  Les  travaux  furent  ensuite  places  sons  la  direction  de  Labarre. 
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THE  CHATEAU  DE  ROSNY 

Was  long  the  family  possession  and  seat  of  the  celebrated  Rosny^  duke  de  Sully  ;  into 
whose  family  it  first  came  as  the  dowry  of  Anne^  daughter  of  Hugh,  count  de  Meulun^ 
when  in  1529  she  married  the  duke's  ancestor,  Jean  de  Berthune:  Its  peculiar  brick 
construction,  as  well  as  the  columns  of  the  entrance,  seem  to  identify  it  with  the  sixteenth 
century.  It  is  a  noble,  solid  building,  surrounded  with  lai^e  and  deep  fosses,  and 
situated  in  the  middle  of  a  beautiful  park,  bordeiied  by  the  Seine.  -  When  it  came  into 
possession  of  the  late  Royal  family  of  France  we  do  not  find  :  but  it  was  for  a  length  of 
time  a  favorite  residence  of  the  duchess  de  Berry,  who  erected  here  a  monument  to 
the  memory  of  her  unfortunate  husband. 

Happy  might  it  be  for  France  and  her  existing  dynasty,  could  Louis  Philippe  find 
another  de  Rosny  on  whom  to  bestow  this  unpretending  but  interesting  mansion. 


BAINS,  OR  BATHS,  VIGIERS. 

Paris  has  been  remarkable  for  the  number  of  its  baths  at   various  periods ;   their 
proprietors  once  formed  a  corporate  body  called  Barbiers-Etuvistes. 

The  present  are  named  after  M.  Vigier,  now,  or  lately,  the  principal  proprietor,  and 
comprise  four  floating  warm-baths,  established  in  the  neighbourhood  of  the  Pont  Royal, 
Pont  Neuf,  and  Pont  Marie.  The  largest,  a  little  above  the  Pont  Royal  (the  subject  of 
our  plate),  bears  also  the  nanie  of  the  Pavilion  de  Flore,  and  were  erected  after  the  de- 
signs of  Bellanger  in  1801.  They  contain  140  bathing  closets,  commodiously  fitted  up, 
two  stories  high ;  have  very  tasteful  pillars  dividing  the  rooms,  and  remarkably  handsome 
ceilings.  Externally  they  are  adorned  vrith  an  elegant  portico  and  shrubs ;  having  a  cor- 
responding parterre  on  the  banks  of  the  Seine. 
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